CURTIS MUSIC THEORY

INTRODUCTION TO CURTIS Music THeorY: A CoMPREHENSIVE GUIDE

CURTIS MUSIC THEORY IS A TERM THAT RESONATES WITH ASPIRING MUSICIANS, SEASONED COMPOSERS, AND ANYONE
PASSIONATE ABOUT UNDERSTANDING THE INTRICATE LANGUAGE OF MUSIC. THIS COMPREHENSIVE GUIDE DELVES DEEP INTO THE
FOUNDATIONAL PRINCIPLES AND ADVANCED CONCEPTS THAT DEFINE THE PEDAGOGICAL APPROACH TO MUSIC THEORY AT THE
RENOWNED CURTIS INSTITUTE OF MUSIC. WE WILL EXPLORE THE CORE CURRICULUM, THE UNIQUE METHODOLOGIES EMPLOYED,
AND THE TRANSFORMATIVE IMPACT THIS RIGOROUS TRAINING HAS ON MUSICAL ARTISTRY. FROM UNDERST ANDING HARMONIC
PROGRESSIONS AND CONTRAPUNTAL TECHNIQUES TO EXPLORING FORM AND ANALYSIS, THIS ARTICLE AIMS TO ILLUMINATE THE
PATH FOR THOSE SEEKING TO MASTER THE THEORETICAL UNDERPINNINGS OF MUSICAL CREATION AND INTERPRETATION. PREPARE
TO EMBARK ON A JOURNEY THAT UNPACKS THE VERY ESSENCE OF WHAT MAKES MUSIC TICK, AS TAUGHT AT ONE OF THE
WORLD'S MOST PRESTIGIOUS CONSERV ATORIES.
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THe CurTIS Music THEorY CURRICULUM: A FOUNDATION FOR EXCELLENCE

THE MUSIC THEORY CURRICULUM AT THE CURTIS INSTITUTE OF MUSIC IS NOT MERELY AN ACADEMIC PURSUIT, IT'S AN INTEGRAL,
LIVING COMPONENT OF MUSICAL TRAINING DESIGNED TO CULTIVATE VIRTUOSOS AND INSIGHTFUL MUSICIANS. |T’S BUILT ON THE
UNDERSTANDING THAT A PROFOUND THEORETICAL GRASP UNLOCKS DEEPER INTERPRETIVE POSSIBILITIES AND FOSTERS GREATER
CREATIVE FREEDOM. STUDENTS AT CURTIS ARE IMMERSED IN A SYSTEM THAT EMPHASIZES NOT JUST MEMORIZATION OF RULES,
BUT THE INTERNALIZATION OF MUSICAL LOGIC. THIS APPROACH ENSURES THAT THEORY BECOMES A TOOL FOR UNDERSTANDING,
NOT A SET OF RESTRICTIONS. THE AIM IS TO BUILD A COMPREHENSIVE FRAMEWORK THAT SUPPORTS AURAL SKILLS,
COMPOSITIONAL INNOVATION, AND PERFORMANCE NUANCE. BY ENGAGING WITH THEORY FROM THE OUTSET, STUDENTS DEVELOP
A SOPHISTICATED EAR AND A CRITICAL MIND, ESSENTIAL FOR NAVIGATING THE COMPLEXITIES OF ANY MUSICAL STYLE.

Core CoMPONENTS ofF CURTIS Music THEORY

ATITS HEART, THE CURTIS MUSIC THEORY PROGRAM IS BUILT UPON A SERIES OF INTERCONNECTED DISCIPLINES, EACH
CONTRIBUTING TO A HOLISTIC UNDERSTANDING OF MUSIC. THESE COMPONENTS ARE OFTEN INTRODUCED SEQUENTIALLY, BUILDING
UPON FOUNDATIONAL KNOWLEDGE, BUT ARE ALSO TAUGHT IN AN INTEGRATED MANNER, SHOWCASING THEIR INTERDEPENDENCE.
THE CURRICULUM AIMS TO PROVIDE STUDENTS WITH A ROBUST TOOLKIT FOR DISSECTING, UNDERSTANDING, AND CREATING
MUSIC ACROSS A WIDE HISTORICAL SPECTRUM. IT’S ABOUT LEARNING TO HEAR WHAT’S HAPPENING BENEATH THE SURFACE AND
TO ARTICULATE THOSE DISCOVERIES IN A MEANINGFUL WAY.

KEY ELEMENTS INCLUDE:

e FUNDAMENTALS OF NOTATION AND RHYTHM.

® DIATONIC AND CHROMATIC HARMONY.



COUNTERPOINT AND FUGAL WRITING.

® THE STUDY OF MUSICAL FORM AND STRUCTURE.
e AURAL SKILLS DEVELOPMENT (EAR TRAINING).

e ANALYSIS OF MUSICAL WORKS.

INTRODUCTION TO TWENTIETH-CENTURY AND CONTEMPORARY TECHNIQUES.

HARMONIC PRINCIPLES AND CHORD PROGRESSIONS

HARMONY IS UNDENIABLY ONE OF THE CORNERSTONES OF WESTERN MUSIC THEORY, AND THE CURTIS APPROACH PLACES
SIGNIFICANT EMPHASIS ON ITS UNDERSTANDING. STUDENTS DELVE INTO THE CONSTRUCTION OF CHORDS, THEIR RELATIONSHIPS,
AND THE NATURAL FLOW OF HARMONIC PROGRESSIONS. THIS GOES BEYOND SIMPLY IDENTIFYING TRIADS AND SEVENTH CHORDS;
IT INVOLVES UNDERSTANDING THE FUNCTION OF EACH CHORD WITHIN A GIVEN KEY, THE PRINCIPLES OF VOICE LEADING THAT
CREATE SMOOTH TRANSITIONS, AND THE SOPHISTICATED USE OF CHROMATICISM TO ADD COLOR AND TENSION. THE CURRICULUM
EXPLORES THE EVOLUTION OF HARMONIC LANGUAGE, FROM THE CLARITY OF THE CoMMON PRACTICE PERIOD TO MORE COMPLEX
AND ADVENTUROUS HARMONIC TERRITORIES. THE GOAL IS TO EQUIP STUDENTS WITH THE ABILITY TO ANALYZE THE HARMONIC
ARCHITECTURE OF ANY PIECE AND TO UTILIZE HARMONIC DEVICES EFFECTIVELY IN THEIR OWN COMPOSITIONS OR
IMPROVISATIONS.

UNDERSTANDING CHORD FUNCTIONS IS PARAMOUNT. FOR INSTANCE, THE TONIC (D CHORD PROVIDES A SENSE OF STABILITY,
\WHILE THE DOMINANT (\/) CHORD CREATES A POWERFUL PULL BACK TO THE TONIC. THE SUBDOMINANT (|\/) CHORD OFTEN
SERVES AS A STEPPING STONE, OFFERING A DIFFERENT KIND OF HARMONIC COLOR. MASTERING THESE FUNDAMENTAL
RELATIONSHIPS IS CRUCIAL BEFORE MOVING ON TO MORE COMPLEX HARMONIC MANEUVERS, SUCH AS SECONDARY DOMINANTS,
MODAL MIXTURE, AND ALTERED CHORDS. THE CURTIS PROGRAM ENCOURAGES STUDENTS TO NOT ONLY IDENTIFY THESE
HARMONIC DEVICES BUT TO FEEL THEIR IMPACT AND UNDERSTAND THEIR ROLE IN SHAPING THE EMOTIONAL CONTOUR OF A PIECE.

COUNTERPOINT AND VOICE LEADING

COUNTERPOINT, THE ART OF COMBINING INDEPENDENT MELODIC LINES, IS ANOTHER VITAL AREA OF STUDY. AT CURTIS/
STUDENTS LEARN THE INTRICATE RULES AND EXPRESSIVE POSSIBILITIES OF WRITING MULTIPLE MELODIC VOICES THAT MOVE
HARMONIOUSLY TOGETHER. THIS OFTEN BEGINS WITH SPECIES COUNTERPOINT, A PEDAGOGICAL METHOD FOR MASTERING
FUNDAMENTAL PRINCIPLES OF MELODIC INDEPENDENCE AND HARMONIC CONSONANCE. MOVING BEYOND STRICT RULES, STUDENTS
EXPLORE HOW COMPOSERS LIKE BACH/ MOZART, AND BRAHMS MASTERFULLY WOVE MELODIC THREADS TO CREATE RICH
TEXTURAL TAPESTRIES. VOICE LEADING, INTRINSICALLY LINKED TO COUNTERPOINT, FOCUSES ON THE SMOOTH AND LOGICAL
MOVEMENT OF INDIVIDUAL MELODIC LINES WITHIN A HARMONIC FRAMEWORK. PROPER VOICE LEADING ENSURES THAT EACH PART
SOUNDS PLEASING AND CONTRIBUTES TO THE OVERALL COHERENCE OF THE MUSICAL TEXTURE. IT'S ABOUT ENSURING THAT THE
BASS LINE HAS A COMPELLING CONTOUR, THAT SOPRANO LINES SOAR ELEGANTLY, AND THAT INNER VOICES PROVIDE SUPPORT
AND MOVEMENT WITHOUT BECOMING OBTRUSIVE. THIS METICULOUS ATTENTION TO DETAIL IN VOICE LEADING IS WHAT
SEPARATES COMPETENT HARMONY FROM TRULY MASTERFUL COMPOSITION.

THE STUDY OF COUNTERPOINT OFTEN INVOLVES EXERCISES IN WRITING TWO-PART, THREE-PART, AND EVEN FOUR-PART
INVENTIONS. STUDENTS LEARN TO CREATE MELODIES THAT ARE INTERESTING IN THEIR OWN RIGHT WHILE ALSO COMPLEMENTING
THE OTHER PARTS. THEY ENCOUNTER CONCEPTS LIKE IMITATION, WHERE ONE VOICE ECHOES A MELODIC FRAGMENT INTRODUCED
BY ANOTHER, AND CANON, \WHERE A MELODY IS STRICTLY IMITATED BY ONE OR MORE OTHER VOICES AT A SPECIFIC INTERVAL.
THIS RIGOROUS TRAINING DEVELOPS A KEEN SENSE OF MELODIC CONTOUR, RHYTHMIC INDEPENDENCE, AND HARMONIC AW ARENESS
SIMULTANEOUSLY. IT’S A DISCIPLINE THAT FORCES A COMPOSER TO THINK ABOUT MUSIC IN TERMS OF HORIZONTAL MOVEMENT
AS MUCH AS VERTICAL HARMONY.



MusicAL FORM AND ANALYSIS

UNDERST ANDING MUSICAL FORM IS AKIN TO UNDERSTANDING THE BLUEPRINT OF A BUILDING; IT REVEALS HOW THE COMPOSER HAS
ORGANIZED MUSICAL IDEAS OVER TIME. CURTIS MUSIC THEORY STUDENTS ENGAGE IN THE DETAILED ANALYSIS OF VARIOUS
MUSICAL FORMS, FROM THE SIMPLE BINARY AND TERNARY STRUCTURES TO THE MORE COMPLEX SONATA FORM, FUGUE, AND
RONDO. THIS INVOLVES IDENTIFYING THEMES, MOTIVES, AND SECTIONS, AND UNDERSTANDING HOW THEY ARE DEVELOPED,
VARIED, AND JUXTAPOSED. BY DISSECTING THESE FORMS, STUDENTS GAIN INSIGHT INTO THE COMPOSER’S STRUCTURAL CHOICES
AND THE OVERALL NARRATIVE ARC OF A PIECE. THIS ANALYTICAL SKILL IS INDISPENSABLE FOR PERFORMERS SEEKING TO CONVEY
THE COMPOSER’S INTENT, FOR COMPOSERS LOOKING TO CRAFT COHERENT AND COMPELLING WORKS, AND FOR LISTENERS AIMING
FOR A DEEPER APPRECIATION.

THE ANALYSIS OF SONATA FORM, FOR EXAMPLE, REQUIRES STUDENTS TO IDENTIFY THE EXPOSITION (\X/HERE THEMES ARE
INTRODUCED)/ THE DEVELOPMENT (\X/HEEE THEMES ARE EXPLORED AND TRANSFOEMED)/ AND THE RECAPITULATION (\X/HERE THEMES
ARE RESTATED). THEY LEARN TO RECOGNIZE THE SIGNIFICANCE OF MODULATIONS, CADENCES, AND THEMATIC FRAGMENTATION
WITHIN THIS STRUCTURE. BEYOND CLASSICAL FORMS, THE CURRICULUM ALSO OFTEN EXPLORES THE STRUCTURES FOUND IN
OTHER GENRES AND HISTORICAL PERIODS, ENSURING A BROAD AND ADAPTABLE UNDERSTANDING OF HOW MUSIC IS ORGANIZED.
THIS ANALYTICAL PROCESS IS NOT JUST AN ACADEMIC EXERCISE, IT’S A PRACTICAL TOOL THAT INFORMS PERFORMANCE
DECISIONS, ILLUMINATING PHRASING, DYNAMIC SHAPING, AND OVERALL INTERPRETATION.

THE CURTIS APPROACH: PEDAGOGY AND PHILOSOPHY

THE PEDAGOGICAL PHILOSOPHY AT CURTIS IS CHARACTERIZED BY ITS INTENSITY, ITS INTEGRATION WITH PERFORMANCE, AND ITS
COMMITMENT TO DEVELOPING INDEPENDENT MUSICAL THINKERS. THEORY IS NOT TAUGHT IN A VACUUM. |NSTEAD, ITIS
INTERWOVEN WITH AURAL SKILLS, SIGHT-SINGING, AND PRACTICAL APPLICATION IN ENSEMBLE SETTINGS AND SOLO REPERTOIRE.
THE FACULTY, OFTEN COMPRISED OF ACCOMPLISHED MUSICIANS, BRINGS REAL~WORLD EXPERIENCE TO THE CLASSROOM,
ILLUSTRATING THEORETICAL CONCEPTS WITH EXAMPLES FROM THE VAST REPERTOIRE STUDENTS ARE EXPECTED TO MASTER. THE
EMPHASIS IS ON CULTIVATING AN INTUITIVE UNDERSTANDING, WHERE THEORETICAL KNOWLEDGE FEELS NATURAL AND IS READILY
ACCESSIBLE FOR CREATIVE AND INTERPRETIVE PURPOSES. THIS HANDS-ON, INTEGRATED APPROACH ENSURES THAT THEORETICAL
LEARNING DIRECTLY ENHANCES MUSICAL PERFORMANCE AND COMPOSITION.

A KEY ASPECT OF THE CURTIS APPROACH IS THE BELIEF THAT A STRONG THEORETICAL FOUNDATION EMPOWERS STUDENTS TO
BECOME MORE INSIGHTFUL INTERPRETERS AND MORE INNOVATIVE CREATORS. THEY ARE ENCOURAGED TO QUESTION, TO EXPLORE,
AND TO CONNECT THEORETICAL KNOWLEDGE WITH THEIR OWN MUSICAL INSTINCTS. THE GOAL IS NOT TO PRODUCE ROTE
MEMORIZERS BUT TO FOSTER MUSICIANS WHO CAN THINK CRITICALLY AND EXPRESSIVELY ABOUT THE MUSIC THEY ENCOUNTER
AND CREATE. THIS OFTEN INVOLVES DELVING INTO THE HISTORICAL CONTEXT OF MUSICAL STYLES AND THE THEORETICAL
INNOVATIONS THAT ACCOMPANIED THEM, PROVIDING A RICHER UNDERSTANDING OF WHY CERTAIN MUSICAL CHOICES WERE MADE.

DeveLOPING A Deep UNDERSTANDING oF CURTIS MusIC THEORY

CULTIVATING A DEEP UNDERSTANDING OF CURTIS MUSIC THEORY REQUIRES DEDICATION, CONSISTENT PRACTICE, AND A GENUINE
CURIOSITY ABOUT THE INNER WORKINGS OF MUSIC. |T INVOLVES MORE THAN JUST ATTENDING LECTURES AND COMPLETING
ASSIGNMENTS; IT NECESSITATES ACTIVE ENGAGEMENT WITH THE MATERIAL. THIS MEANS LISTENING CRITICALLY, ANALYZING
REPERTOIRE INDEPENDENTLY, AND APPLYING THEORETICAL CONCEPTS IN PRACTICAL WAYS, WHETHER THROUGH COMPOSITION,
IMPROVISATION, OR REFINING ONE’S PERFORMANCE. THE JOURNEY IS ONGOING, AND EACH PIECE OF MUSIC PRESENTS NEW
OPPORTUNITIES FOR LEARNING AND DISCOVERY. THE INSIGHTS GAINED FROM THEORETICAL STUDY CAN PROFOUNDLY ENRICH ONE’S
MUSICAL LIFE, TRANSFORMING HOW ONE HEARS, PERFORMS, AND CREATES MUSIC.

STUDENTS ARE ENCOURAGED TO DEVELOP A ROBUST AURAL VOCABULARY, BEING ABLE TO RECOGNIZE AND DIFFERENTIATE
COMPLEX HARMONIES AND MELODIC INTERVALS BY EAR. THIS IS OFTEN ACHIEVED THROUGH RIGOROUS EAR TRAINING EXERCISES
THAT FOCUS ON MELODIC DICTATION, HARMONIC DICTATION, AND INTERVAL IDENTIFICATION. THE ABILITY TO HEAR MUSIC
ACCURATELY TRANSLATES DIRECTLY INTO A MORE REFINED UNDERSTANDING OF ITS THEORETICAL STRUCTURE. FURTHERMORE,
ENGAGING WITH CONTEMPORARY MUSIC THEORY EXPANDS THE STUDENT’S PALATE, INTRODUCING THEM TO THE DIVERSE AND



EVOLVING LANDSCAPE OF MUSICAL EXPRESSION IN THE 2 1ST CENTURY. THIS MIGHT INVOLVE EXPLORING ATONALITY, SERIALISM,
MICROTONALITY, AND ALGORITHMIC COMPOSITION, PUSHING THE BOUNDARIES OF TRADITIONAL THEORETICAL FRAMEW ORKS.

Beyonp THE NOTES: PRACTICAL APPLICATION AND PERFORMANCE

THE TRUE POWER OF CURTIS MUSIC THEORY LIES IN ITS DIRECT CORRELATION TO PRACTICAL MUSICIANSHIP. THE SKILLS HONED
IN THEORY CLASS ARE IMMEDIATELY APPLICABLE TO THE PERFORMANCE OF REPERTOIRE. UNDERSTANDING THE HARMONIC
STRUCTURE OF A SONATA, FOR EXAMPLE, INFORMS HOW A PIANIST MIGHT SHAPE A PHRASE OR HOW A STRING QUARTET CAN
ACHIEVE A SEAMLESS BLEND OF SOUND. SIMILARLY, FOR COMPOSERS, A STRONG THEORETICAL GROUNDING PROVIDES THE TOOLS
TO BUILD COMPLEX MUSICAL NARRATIVES AND TO EXPLORE NEW SONIC POSSIBILITIES WITH CONFIDENCE. THE CURRICULUM
ACTIVELY BRIDGES THE GAP BETWEEN ABSTRACT CONCEPTS AND TANGIBLE MUSICAL RESULTS, ENSURING THAT THEORY IS NOT
JUST INTELLECTUAL BUT DEEPLY EXPERIENTIAL. THIS INTEGRATION MEANS THAT A STUDENT CAN WALK FROM A THEORY SEMINAR
DIRECTLY INTO A REHEARSAL OR COMPOSITION SESSION WITH A HEIGHTENED SENSE OF PURPOSE AND UNDERSTANDING.

PERFORMERS BENEFIT IMMENSELY FROM THIS THEORETICAL UNDERSTANDING BY GAINING A DEEPER CONNECTION TO THE MUSIC THEY
ARE PLAYING. THEY CAN UNDERSTAND THE COMPOSER'S INTENTIONS ON A MORE PROFOUND LEVEL, MAKING INFORMED DECISIONS
ABOUT INTERPRETATION, ARTICULATION, AND DYNAMICS. THIS ANALYTICAL INSIGHT ALLOWS THEM TO CONVEY THE
EMOTIONAL AND STRUCTURAL COHERENCE OF A PIECE WITH GREATER CONVICTION. FOR COMPOSERS, THE THEORETICAL
CURRICULUM PROVIDES A RICH PALETTE OF TECHNIQUES AND A FRAMEWORK FOR ORGANIZING THEIR IDEAS, ENABLING THEM TO
EXPRESS THEIR UNIQUE MUSICAL VOICE WITH CLARITY AND IMPACT. THE RIGOROUS ANALYSIS OF EXISTING WORKS SERVES AS
INSPIRATION AND A LEARNING GROUND, SHOWING HOW MASTERS OF THE PAST HAVE APPROACHED SIMILAR COMPOSITIONAL
CHALLENGES.

DeveLoPING A Deep UNDERSTANDING oF CURTIS MusIC THEORY

TO TRULY INTERNALIZE THE PRINCIPLES OF CURTIS MUSIC THEORY REQUIRES CONSISTENT EFFORT AND A MULTIFACETED
APPROACH. |T’S ABOUT MORE THAN JUST PASSING EXAMS; IT'S ABOUT DEVELOPING A LIFELONG HABIT OF CRITICAL LISTENING
AND ANALYTICAL THINKING. STUDENTS ARE ENCOURAGED TO ENGAGE WITH THE REPERTOIRE ACTIVELY, ASKING QUESTIONS
ABOUT HARMONIC CHOICES, STRUCTURAL DECISIONS, AND MELODIC CONSTRUCTION. THIS PROACTIVE ENGAGEMENT FOSTERS A
DEEPER CONNECTION TO THE MUSIC AND SOLIDIFIES THEORETICAL UNDERSTANDING. REGULAR PRACTICE OF THEORETICAL
EXERCISES, ALONGSIDE DEDICATED AURAL SKILLS TRAINING, IS ESSENTIAL FOR BUILDING A ROBUST FOUNDATION. THE MORE ONE
ACTIVELY APPLIES THESE CONCEPTS, THE MORE THEY BECOME INTUITIVE.

THE STUDY OF MUSIC THEORY IS A CONTINUOUS JOURNEY OF DISCOVERY. AS STUDENTS PROGRESS, THEY ENCOUNTER
INCREASINGLY COMPLEX CONCEPTS AND SOPHISTICATED MUSICAL STYLES. THE GOAL IS TO BUILD A FLEXIBLE AND ADAPTABLE
UNDERSTANDING THAT CAN BE APPLIED TO ANY MUSICAL CONTEXT, FROM THE RENAISSANCE MADRIGAL TO THE LATEST AVANT-
GARDE COMPOSITION. THE CURTIS PROGRAM AIMS TO EQUIP STUDENTS WITH THE INTELLECTUAL TOOLS AND THE AURAL
ACUITY NECESSARY TO NAVIGATE THIS RICH AND EVER-EVOLVING MUSICAL LANDSCAPE WITH CONFIDENCE AND CREATIVITY.
THIS INVOLVES NOT ONLY MASTERING ESTABLISHED THEORETICAL FRAMEWORKS BUT ALSO BEING OPEN TO NEW IDEAS AND
APPROACHES AS THE FIELD OF MUSIC CONTINUES TO EXPAND.

FREQUENTLY AskeD QUESTIONS ABoUT CURTIS MusIC THEORY

Q: WHAT MAKeS CURTIS MUSIC THEORY DIFFERENT FROM THEORY TAUGHT AT OTHER
INSTITUTIONS?

A: WHILE CORE PRINCIPLES ARE UNIVERSAL, CURTIS'S APPROACH IS DISTINGUISHED BY ITS INTENSE INTEGRATION WITH
PERFORMANCE, ITS RIGOROUS AURAL SKILLS TRAINING, AND ITS EMPHASIS ON DEVELOPING INDEPENDENT MUSICAL THINKERS.
THEORY IS SEEN AS AN ESSENTIAL TOOL FOR INTERPRETATION AND CREATION, NOT JUST AN ACADEMIC SUBJECT.



Q: IS IT NECESSARY TO BE A PROFICIENT PERFORMER TO EXCEL IN CURTIS MUSIC
THEORY?

A: WHILE A MUSICAL BACKGROUND IS BENEFICIAL, THE THEORY CURRICULUM IS DESIGNED TO SUPPORT MUSICIANS OF ALL
DISCIPLINES. A STRONG THEORETICAL UNDERSTANDING CAN SIGNIFICANTLY ENHANCE PERFORMANCE, COMPOSITION, AND EVEN
CONDUCTING.

QZ How poes CURTIS MUSIC THEORY PREPARE STUDENTS FOR CONTEMPORARY MUSIC?

A: THE CURRICULUM TYPICALLY INCLUDES MODULES ON 20TH AND 2 1ST-CENTURY MUSIC, COVERING TOPICS LIKE ATONALITY,
SERIALISM, AND DIVERSE COMPOSITIONAL TECHNIQUES, EQUIPPING STUDENTS TO UNDERSTAND AND ENGAGE WITH MODERN AND
POST-MODERN MUSICAL LANGUAGES.

QI WHAT ARE THE PRIMARY BENEFITS OF STUDYING MUSIC THEORY AT CURTIS?

A: STUDENTS GAIN A PROFOUND UNDERSTANDING OF MUSICAL STRUCTURE, DEVELOP ADVANCED AURAL SKILLS, ENHANCE THEIR
INTERPRETIVE ABILITIES, AND ACQUIRE THE TOOLS FOR CREATIVE COMPOSITION. IT FOSTERS A DEEP, INTUITIVE CONNECTION TO
MUSIC.

QI How ARE AURAL SKILLS INTEGRATED INTO THE CURTIS MUSIC THEORY CURRICULUM?

A: AURAL SKILLS, INCLUDING EAR TRAINING, SIGHT-SINGING, AND MELODIC/HARMONIC DICTATION, ARE A FUNDAMENTAL AND
INSEPARABLE PART OF THE THEORY PROGRAM, CRUCIAL FOR DEVELOPING A MUSICIAN'S ABILITY TO INTERNALIZE AND ANALYZE
MUSIC AURALLY.

Q: Does CURTIS MUSIC THEORY FOCUS PRIMARILY ON \WESTERN CLASSICAL MUSIC?

A: WHILE THE W/ESTERN CLASSICAL TRADITION FORMS A SIGNIFICANT PART OF THE FOUNDATION, THE CURRICULUM OFTEN
EXPANDS TO INCLUDE EXPLORATIONS OF VARIOUS MUSICAL TRADITIONS AND GENRES TO PROVIDE A BROADER PERSPECTIVE ON
MUSICAL ORGANIZATION AND EXPRESSION.

Q: How DOES THE FACULTY CONTRIBUTE TO THE MUSIC THEORY PROGRAM AT
CuUrTIS?

A: THE THEORY FACULTY AT CURTIS ARE OFTEN ACCOMPLISHED MUSICIANS THEMSELVES, BRINGING PRACTICAL EXPERIENCE AND
A DEEP UNDERSTANDING OF HOW THEORETICAL CONCEPTS ARE APPLIED IN REAL~WORLD MUSICAL SETTINGS, MAKING THE
LEARNING PROCESS HIGHLY RELEVANT AND ENGAGING.
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