CREATIVE WRITING TIPS TO AVOID CLICH]Y] S

CREATIVE WRITING TIPS TO AVOID CLICHE] BRE ESSENTIAL FOR ANY WRITER ASPIRING TO CRAFT ORIGINAL AND CAPTIVATING
NARRATIVES. CLICH S, THOSE OVERUSED PHRASES AND PREDICTABLE PLOT POINTS, CAN INSTANTLY DISENGAGE A READER,
MAKING YOUR WORK FEEL STALE AND UNINSPIRED. THIS COMPREHENSIVE GUIDE WILL DELVE INTO PRACTICAL STRATEGIES AND
TECHNIQUES DESIGNED TO HELP YOU BREAK FREE FROM THE SHACKLES OF PREDICTABILITY. WE'LL EXPLORE HOW TO INJECT FRESH
PERSPECTIVES INTO YOUR CHARACTER DEVELOPMENT, BUILD UNIQUE WORLDS, AND WEAVE COMPELLING PLOTS THAT SURPRISE
AND DELIGHT. FURTHERMORE, WE’LL UNCOVER METHODS FOR SHARPENING YOUR DESCRIPTIVE LANGUAGE, MOVING BEYOND TIRED
METAPHORS, AND DISCOVERING AUTHENTIC VOICES THAT RESONATE WITH YOUR AUDIENCE. GET READY TO ELEVATE YOUR
STORYTELLING AND LEAVE A LASTING IMPRESSION BY MASTERING THE ART OF AVOIDING COMMON WRITING PITFALLS.
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UNDERSTANDING THE CLICHP] PROBLEM

THE PERVASIVE NATURE OF CLICHP] S IN WRITING IS A CHALLENGE THAT EVERY CREATIVE WRITER ENCOUNTERS AT SOME POINT.
THESE ARE NOT JUST PHRASES; THEY ENCOMPASS PREDICTABLE CHARACTER ARCHETYPES, WORN-OUT PLOT DEVICES, AND TIRED
DESCRIPTIVE LANGUAGE THAT HAVE BEEN REPEATED SO MANY TIMES THEY’VE LOST THEIR IMPACT. THINK OF PHRASES LIKE
“RAINING CATS AND DOGS” OR SCENARIOS WHERE THE “HERO ALWAYS GETS THE GIRL” AFTER A SINGLE, DRAMATIC GESTURE.
\WHILE THESE MIGHT HAVE ONCE BEEN EFFECTIVE, THEIR UBIQUITY HAS RENDERED THEM INEFFECTIVE, SIGNALING A LACK OF
ORIGINAL THOUGHT TO THE DISCERNING READER.

WHY ARE CLICH S SO DETRIMENTAL TO YOUR WRITING? PRIMARILY/ THEY SIGNAL A LACK OF EFFORT AND IMAGINATION. \WW/HEN
READERS ENCOUNTER A CLICH , THEY OFTEN PREDICT WHAT WILL HAPPEN NEXT, DIMINISHING THE SUSPENSE AND ENGAGEMENT.
IT'S LIKE WATCHING A MOVIE YOU'VE SEEN A HUNDRED TIMES;, YOU KNOW THE ENDING. THIS PREDICTABILITY CAN MAKE YOUR
CHARACTERS FEEL FLAT, YOUR SETTINGS FEEL GENERIC, AND YOUR STORY FEEL LIKE A REHASH OF SOMETHING ELSE. IN A
COMPETITIVE LITERARY LANDSCAPE, ORIGINALITY IS CURRENCY, AND CLICH S ARE A SURE WAY TO DEVALUE YOUR WORK.

THE DANGER OF CLICH S ISN'T LIMITED TO INDIVIDUAL WORDS OR PHRASES. THEY CAN ALSO MANIFEST AS THEMATIC CLICH S.
For INSTANCE, THE “CHOSEN ONE” NARRATIVE, WHILE POPULAR, CAN BECOME TIRESOME IF NOT APPROACHED WITH A FRESH
ANGLE. SIMILARLY, THE “RAGS TO RICHES” STORY, WHEN TOLD WITHOUT UNIQUE OBSTACLES OR CHARACTER GROWTH, FEELS
UNINSPIRED. RECOGNIZING THESE BROADER PATTERNS IS JUST AS CRUCIAL AS IDENTIFYING OVERUSED IDIOMS. |T REQUIRES A KEEN
EYE AND A WILLINGNESS TO QUESTION CONVENTIONAL NARRATIVE STRUCTURES.

RETHINKING CHARACTER TROPES

CHARACTERS ARE THE HEART AND SOUL OF ANY STORY, AND FALLING INTO CLICHP] CHARACTER TYPES CAN BE A SWIFT PATH
TO READER DISINTEREST. WE'VE ALL MET THE “BROODING BAD BOY WITH A HEART OF GOLD,” THE “SPUNKY, QUIRKY BEST
FRIEND,” OR THE “WISE OLD MENTOR WHO DISPENSES CRYPTIC ADVICE.” \WHILE THESE ARCHETYPES CAN SERVE AS STARTING
POINTS, THEY OFTEN LACK DEPTH AND FEEL LIKE CARDBOARD CUTOUTS RATHER THAN BELIEVABLE INDIVIDUALS. THE KEY IS TO
LOOK BEYOND THE SURFACE AND IMBUE THESE FAMILIAR MOLDS WITH GENUINE HUMAN COMPLEXITY.

To Avod CLICH CHARACTER DEVELOPMENT, START BY ASKING DEEPER QUESTIONS ABOUT YOUR CHARACTERS' MOTIVATIONS,
FEARS, AND HISTORIES. WHAT MAKES THEM TICK BEYOND THE OBVIOUS? W/HAT PAST EXPERIENCES SHAPED THEIR PRESENT
ouTLook? For INSTANCE, INSTEAD OF A GENERICALLY “TouH” CHARACTER, CONSIDER WHY THEY ADOPTED A TOUGH



EXTERIOR. W AS IT A DEFENSE MECHANISM? A LEARNED BEHAVIOR? EXPLORING THESE NUANCES WILL LEAD TO MORE RELATABLE
AND SURPRISING CHARACTERS. THINK ABOUT THEIR CONTRADICTIONS — PEOPLE ARE RARELY ONE-DIMENSIONAL, AND YOUR
CHARACTERS SHOULDN'T BE EITHER.

ANOTHER EFFECTIVE STRATEGY IS TO SUBVERT COMMON CHARACTER EXPECTATIONS. T AKE A FAMILIAR TROPE AND TWIST IT.
WHAT IF THE “DAMSEL IN DISTRESS” IS ACTUALLY THE ONE ORCHESTRATING HER OWN RESCUE, PERHAPS WITH A FEW
UNINTENDED CONSEQUENCES? W/HAT IF THE “VILLAIN” HAS A COMPELLING, ALBEIT TWISTED, MORAL COMPASS THAT MAKES
THEIR ACTIONS UNDERSTANDABLE, EVEN IF NOT JUSTIFIABLE? THIS INVERSION FORCES READERS TO RE-EVALUATE THEIR
ASSUMPTIONS AND KEEPS THEM INVESTED IN DISCOVERING THE TRUE NATURE OF YOUR CHARACTERS. IT’S ABOUT ADDING LAYERS
THAT READERS WON'T ANTICIPATE.

INJECTING FRESHNESS INTO DESCRIPTIONS

DESCRIPTIVE LANGUAGE IS WHERE CLICHP] S CAN REALLY CREEP IN, OFTEN UNNOTICED. \W/E REACH FOR THE FAMILIAR TO PAINT A
PICTURE, BUT FAMILIAR CAN QUICKLY BECOME STALE. PHRASES LIKE “EYES LIKE SPARKLING DIAMONDS,” “A SMILE AS BRIGHT AS
THE SUN,” OR DESCRIBING SOMEONE AS “WALKING ON EGGSHELLS” ARE SO INGRAINED THAT THEY LOSE THEIR DESCRIPTIVE

POWER. THEY TELL THE READER SOMETHING, BUT THEY DON'T SHOW THEM ANYTHING NEW OR EVOCATIVE.

To BREATHE LIFE INTO YOUR DESCRIPTIONS, FOCUS ON SENSORY DETAILS BEYOND THE OBVIOUS. INSTEAD OF JUST SAYING A
ROOM WAS ”COLDI” DESCRIBE THE WAY THE AIR FELT LIKE A DAMP BLANKET, OR THE WAY YOUR BREATH MISTED IN FRONT OF
YoU. ENGAGE ALL FIVE SENSES, AND EVEN MORE ABSTRACT ONES LIKE TEMPERATURE OR TEXTURE. CONSIDER THE SPECIFIC
DETAILS THAT MAKE SOMETHING UNIQUE. WHAT KIND OF SMILE DOES YOUR CHARACTER HAVE? IS IT A NERVOUS TWITCH, A
TIGHT-LIPPED GRIMACE, OR A GENUINE, CRINKLE-EYED BEAMP SPECIFICITY IS YOUR GREATEST WEAPON AGAINST GENERIC
DESCRIPTION.

METAPHORS AND SIMILES ARE POWERFUL TOOLS, BUT THEY ARE ALSO PRIME REAL ESTATE FOR CLICH S. INSTEAD OF
COMPARING A SUNSET TO "FIRE IN THE SKY,” THINK ABOUT WHAT ELSE IT MIGHT RESEMBLE. COULD IT BE LIKE SPILLED PAINT
ACROSS A CANVAS, OR A BRUISE SLOWLY FORMING ON THE HORIZON? PUSH YOURSELF TO CREATE ORIGINAL COMPARISONS
THAT ARE SPECIFIC TO YOUR WORLD AND CHARACTERS. FOR EXAMPLE, INSTEAD OF SAYING SOMEONE WAS “AS BUSY AS A
BEE,” PERHAPS THEY WERE “DARTING AROUND THE KITCHEN LIKE A HUMMINGBIRD TRYING TO FIND NECTAR.” THIS KIND OF

’

IMAGINATIVE COMPARISON BRINGS A UNIQUE FLAVOR TO YOUR PROSE.

CRAFTING ORIGINAL PLOTLINES

PREDICTABLE PLOTLINES ARE A MAJOR DETERRENT TO READER ENGAGEMENT. \WHEN THE TWISTS AND TURNS OF YOUR STORY ARE
EASILY FORESEEN, THE SUSPENSE EVAPORATES, AND THE NARRATIVE LOSES ITS MOMENTUM. CoMMON PLOT CLICH S INCLUDE
THE SUDDEN, CONVENIENT INHERITANCE THAT SOLVES ALL PROBLEMS, THE MISCOMMUNICATION THAT COULD HAVE BEEN AVOIDED
WITH A SIMPLE CONVERSATION, OR THE VILLAIN WHO MONOLOGUES THEIR ENTIRE PLAN BEFORE THE HERO CAN STOP THEM.

TO DEVISE MORE COMPELLING PLOTLINES, CHALLENGE CONVENTIONAL NARRATIVE ARCS. Ask "WHAT IF?” QUESTIONS THAT
PUSH THE BOUNDARIES OF ESTABLISHED FORMULAS. WHAT IF YOUR PROTAGONIST DOESN'T SUCCEED IN THEIR PRIMARY GOAL,
BUT FINDS A DIFFERENT, EQUALLY MEANINGFUL VICTORY? WHAT IF THE INCITING INCIDENT ISN'T A GRAND, WORLD-ALTERING
EVENT, BUT A QUIET, PERSONAL CRISIS THAT ESCALATES? FOCUS ON CREATING ORGANIC CONFLICTS THAT ARISE FROM
CHARACTER CHOICES AND ESTABLISHED WORLD RULES, RATHER THAN RELYING ON DEUS EX MACHINA OR CONTRIVANCE.

EXPLORE THE CONSEQUENCES OF ACTIONS MORE DEEPLY. EVERY CHOICE YOUR CHARACTERS MAKE SHOULD HAVE A RIPPLE
EFFECT. IF A CHARACTER MAKES A RASH DECISION, DONITJUST LET THEM GET AWAY WITH IT, SHOW THE FALLOUT. THIS CAN
LEAD TO UNEXPECTED PLOT DEVELOPMENTS THAT FEEL EARNED AND AUTHENTIC. CONSIDER INTRODUCING MORAL AMBIGUITY.
NOT EVERY PROBLEM HAS A CLEAR RIGHT OR WRONG ANSWER, AND YOUR PLOT CAN BECOME FAR MORE INTERESTING WHEN
CHARACTERS HAVE TO NAVIGATE SHADES OF GRAY, MAKING DIFFICULT CHOICES WITH NO EASY SOLUTIONS.



FINDING Your UNIQUE VoICE

YOUR WRITING VOICE IS YOUR DISTINCT PERSONALITY ON THE PAGE, AND CLICH S CAN ACTIVELY MUFFLE IT. WHEN YOU RELY
ON OVERUSED PHRASES AND PREDICTABLE PATTERNS, YOU'RE ESSENTIALLY BORROWING SOMEONE ELSE'S VOICE, OR WORSE, NO
VOICE AT ALL. DEVELOPING A UNIQUE VOICE REQUIRES INTROSPECTION AND A COMMITMENT TO AUTHENTICITY IN YOUR WRITING.

ONE OF THE BEST WAYS TO CULTIVATE YOUR VOICE IS THROUGH EXTENSIVE READING OF DIVERSE AUTHORS. PAY ATTENTION
TO HOW DIFFERENT WRITERS USE LANGUAGE, STRUCTURE THEIR SENTENCES, AND CONVEY EMOTION. DONIT_JUST READ WITHIN
YOUR PREFERRED GENRE; BRANCH OUT. EXPOSURE TO A WIDE RANGE OF STYLES WILL HELP YOU IDENTIFY WHAT RESONATES
WITH YOU AND WHAT YOU MIGHT WANT TO EMULATE OR CONSCIOUSLY AVOID. |T°S ABOUT FINDING YOUR OWN RHYTHM AND
CADENCE.

PRACTICE WRITING FREELY, WITHOUT THE PRESSURE OF IMMEDIATE PERFECTION.JOURNALING/ FREEWRITING EXERCISES, AND
EXPERIMENTING WITH DIFFERENT NARRATIVE PERSPECTIVES CAN HELP YOU UNCOVER YOUR NATURAL WAY OF EXPRESSING IDEAS.
DON'T BE AFRAID TO BE A LITTLE UNCONVENTIONAL IN YOUR SENTENCE STRUCTURE OR WORD CHOICE. YOUR VOICE WILL
DEVELOP THROUGH CONSISTENT PRACTICE AND A WILLINGNESS TO LET YOUR TRUE PERSONALITY SHINE THROUGH. T HE MORE
YOU WRITE, THE MORE YOUR UNIQUE PERSPECTIVE WILL EMERGE, MAKING YOUR STORIES STAND OUT.

EDITING FOR CLICH?] DeTECTION

EVEN THE MOST SEASONED WRITERS CAN OVERLOOK CLICH S IN THEIR OWN WORK. A DEDICATED EDITING PROCESS IS CRUCIAL
FOR IDENTIFYING AND ELIMINATING THESE TIRED ELEMENTS. TREAT EDITING NOT AS A CHORE, BUT AS AN OPPORTUNITY TO REFINE
YOUR PROSE AND ELEVATE YOUR STORY TELLING.

DURING THE EDITING PHASE, ACTIVELY LOOK FOR COMMON CLICH PHRASES AND EXPRESSIONS. KEEP A RUNNING LIST OF THEM,
AND MAKE IT A MISSION TO REPLACE EACH ONE WITH SOMETHING FRESH AND SPECIFIC. READ YOUR WORK ALOUD, THIS CAN HELP
YOU CATCH AWKWARD PHRASING OR OVERLY FAMILIAR TURNS OF SPEECH THAT MIGHT ESCAPE YOUR EYE DURING SILENT
READING. PAY ATTENTION TO YOUR GUT FEELING — IF A PHRASE OR PLOT POINT FEELS TOO EASY OR TOO FAMILIAR, IT
PROBABLY IS.

CONSIDER USING EDITING TOOLS OR SOFTWARE THAT CAN FLAG CLICH S, BUT DON'T RELY ON THEM SOLELY. HUMAN JUDGMENT
IS STILL PARAMOUNT. MORE IMPORTANTLY, STEP AWAY FROM YOUR WORK FOR A PERIOD BEFORE EDITING. RETURNING WITH
FRESH EYES WILL ALLOW YOU TO SEE YOUR STORY MORE OBJECTIVELY AND SPOT THE CLICH S YOU'VE BECOME ACCUSTOMED
To. GETTING FEEDBACK FROM TRUSTED READERS OR CRITIQUE PARTNERS CAN ALSO BE INVALUABLE, AS THEY MAY IDENTIFY
CLICH S YOU'VE MISSED.

QZ W/HAT ARE SOME COMMON CLICHP] S TO WATCH OUT FOR IN CREATIVE WRITING?

A: SOME COMMON CLICHP] S TO WATCH OUT FOR INCLUDE OVERUSED PHRASES LIKE “ALL THAT GLITTERS IS NOT GOLD,”
"|GNORANCE IS BLISS,” AND “THE CALM BEFORE THE STORM.” IN TERMS OF PLOT, BE WARY OF THE “LOVE AT FIRST SIGHT”
TROPE, THE VILLAIN WHO REVEALS THEIR ENTIRE PLAN, AND SUDDEN, UNEXPLAINED PLOT RESOLUTIONS. CHARACTER ARCHETYPES
SUCH AS THE “DAMSEL IN DISTRESS” OR THE “WISE OLD HERMIT” CAN ALSO BECOME CLICHP] S IF NOT HANDLED WITH DEPTH AND
ORIGINALITY.

Q: How CAN | MAKE MY CHARACTER DESCRIPTIONS LESS CLICHP] ?

A: To MAKE CHARACTER DESCRIPTIONS LESS CLICH , FOCUS ON SPECIFIC, UNIQUE DETAILS RATHER THAN GENERIC ADJECTIVES.
INSTEAD OF SAYING A CHARACTER IS ”BEAUTIFUL,” DESCRIBE THE UNIQUE CURVE OF THEIR SMILE, THE WAY THEIR EYES CRINKLE
WHEN THEY LAUGH, OR A DISTINCTIVE SCAR THAT TELLS A STORY. ENGAGE MULTIPLE SENSES AND DELVE INTO THEIR POSTURE,
MANNERISMS, AND VOCAL INFLECTIONS TO CREATE A MORE VIVID AND MEMORABLE IMPRESSION.



QI \WHAT ARE SOME EFFECTIVE STRATEGIES FOR AVOIDING CLICH IN DIALOGUE?

A: To Avolb CLICH IN DIALOGUE, LISTEN TO HOW REAL PEOPLE SPEAK AND AIM TO REPLICATE THAT NATURAL RHYTHM,
INCLUDING PAUSES, INTERRUPTIONS, AND INCOMPLETE SENTENCES. AVOID OVERUSED IDIOMS AND PROVERRBS. |NSTEAD, HAVE
YOUR CHARACTERS EXPRESS THEMSELVES IN WAYS THAT ARE TRUE TO THEIR PERSONALITY AND BACKGROUND. USE SUBTEXT
TO CONVEY MEANING, ALLOWING CHARACTERS TO IMPLY RATHER THAN EXPLICITLY STATE THEIR FEELINGS OR INTENTIONS.

QI How CAN | ENSURE MY PLOT DOESN'T FALL INTO PREDICTABLE PATTERNS?

A: To AVOID PREDICTABLE PLOT PATTERNS, CHALLENGE COMMON NARRATIVE STRUCTURES. Ask "WHAT IF” QUESTIONS THAT
SUBVERT EXPECTATIONS. INSTEAD OF THE HERO ALWAYS WINNING OUTRIGHT, CONSIDER BITTERSWEET VICTORIES OR
UNEXPECTED LOSSES THAT LEAD TO GROWTH. FOCUS ON CAUSE AND EFFECT, MAKING SURE EVERY PLOT POINT ARISES
ORGANICALLY FROM CHARACTER ACTIONS AND \WORLD-BUILDING, RATHER THAN RELYING ON CONVENIENT COINCIDENCES OR
FORCED TWISTS.

Q: IS IT EVER OKAY TO USE A CLICHF] IN CREATIVE WRITING?

A: WHILE THE GENERAL ADVICE IS TO AVOID CLICH S, THERE CAN BE VERY SPECIFIC INSTANCES WHERE A CLICH MIGHT BE USED
INTENTIONALLY FOR EFFECT. THIS COULD BE TO HIGHLIGHT A CHARACTER'S LACK OF SOPHISTICATION, TO CREATE A SENSE OF
IRONY, OR TO SUBVERT THE CLICH ITSELF BY PLACING IT IN AN UNEXPECTED CONTEXT. HO\X/EVER, THIS REQUIRES A HIGH LEVEL
OF SKILL AND A CLEAR PURPOSE, AND SHOULD BE DONE SPARINGLY. FOR ASPIRING WRITERS, IT'S GENERALLY BEST TO ERR ON THE
SIDE OF ORIGINALITY.

Q: How CAN | DEVELOP A UNIQUE WRITING VOICE THAT AVOIDS CLICHP] SP

A: DEVELOPING A UNIQUE WRITING VOICE INVOLVES EMBRACING YOUR OWN PERSPECTIVE AND PERSONALITY ON THE PAGE. READ
WIDELY FROM DIVERSE AUTHORS TO SEE HOW OTHERS EXPRESS THEMSELVES. EXPERIMENT WITH DIFFERENT SENTENCE
STRUCTURES, VOCABULARY , AND NARRATIVE TONES IN YOUR OWN WRITING. DON'T BE AFRAID TO BE UNCONVENTIONAL; YOUR
VOICE WILL EMERGE THROUGH CONSISTENT PRACTICE AND A WILLINGNESS TO EXPRESS YOUR IDEAS AUTHENTICALLY, RATHER
THAN RELYING ON BORROWED PHRASES.
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