
citing plays chicago style

Understanding Chicago Style for Citing Plays

citing plays chicago style requires a meticulous approach to ensure academic integrity and clarity in

your research. Whether you are referencing a classic Shakespearean tragedy, a modern Broadway hit,

or an obscure dramatic work, proper citation is paramount. This guide will delve into the intricacies of

the Chicago Manual of Style (CMOS) for documenting dramatic literature, covering both in-text

citations and bibliography entries. We will explore the fundamental components of a play citation,

including author, title, act, scene, and line numbers, and how to adapt these elements based on the

specific edition of the play you are using. Furthermore, we will address common challenges and offer

clear, actionable advice for navigating the nuances of citing plays in your academic work. Mastering

these principles will equip you with the confidence to present your research accurately and

professionally.
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The Foundation of Citing Plays in Chicago Style

The Chicago Manual of Style offers a robust framework for citing a wide array of sources, and

dramatic literature is no exception. Understanding the core principles of Chicago style, particularly its

distinction between notes-bibliography and author-date systems, is crucial. For most humanities

disciplines, the notes-bibliography system is preferred for citing plays. This system involves numbered

footnotes or endnotes within the text that correspond to a comprehensive bibliography at the end of

the work. The aim is to provide readers with precise information about the source material, allowing

them to locate and verify the cited passages easily. When dealing with dramatic texts, the inherent

structure of a play—dialogue, stage directions, and acts/scenes—necessitates a specific approach to

citation that reflects its unique format.

The primary goal of any citation style, including Chicago, is to give credit to the original authors and

creators while enabling your readers to trace your arguments back to their sources. For plays, this

means accurately identifying the playwright, the title of the play, and the specific location within the

play where a quote or paraphrased idea originates. The Chicago Manual of Style provides detailed

guidelines to achieve this, ensuring consistency and professionalism in academic writing. Neglecting

these details can lead to misinterpretations, accusations of plagiarism, and a general lack of credibility

for your work.

Key Components of a Play Citation



When constructing a citation for a play in Chicago style, several essential pieces of information must

be included. These components work together to uniquely identify the source and guide your reader to

the exact location of the information. The most critical elements are the playwright's name, the full title

of the play, and the specific act, scene, and line numbers from which you are quoting or referencing.

The edition of the play you consult is also vital, as different editions can have varying pagination,

act/scene divisions, or even textual variations. Therefore, always note the specific edition you are

using.

Beyond these core elements, the publication details are also indispensable for bibliography entries.

This includes the publisher, the place of publication, and the year of publication. For more

contemporary plays or those published in collections, the title of the collection or anthology, along with

the page numbers within that collection, will also be necessary. Understanding how to assemble these

pieces of information correctly is the bedrock of effective Chicago-style play citation.

In-Text Citations for Dramatic Works

In the notes-bibliography system of Chicago style, in-text citations for plays are typically handled

through footnotes or endnotes. When you quote directly from a play or paraphrase a significant idea,

you will insert a superscript Arabic numeral at the end of the sentence or clause containing the

reference. This numeral corresponds to a note at the bottom of the page (footnote) or at the end of the

chapter or document (endnote). The first time a particular play is cited, the note will include a full

bibliographic reference. Subsequent citations of the same play can be shortened.

A common method for citing plays within the notes is to include the playwright's last name, the act,

scene, and line number(s). For example, a note might read: “Shakespeare, Hamlet, 3.2.115-117.” This

format is concise and allows readers to quickly locate the passage in most scholarly editions that

follow standard act and scene divisions. However, the exact format within the note can vary slightly

depending on the edition used and whether it provides line numbers. If line numbers are not

consistently provided, citing act and scene is still acceptable, but it's always best to consult specific



style guides or your instructor's preferences.

For direct quotations, it is imperative to be as precise as possible. When quoting dialogue, you will

typically provide the act, scene, and line numbers. For example, if you are quoting Hamlet's famous

soliloquy, the note might look like this: 1. William Shakespeare, Hamlet, act 3, scene 1, lines 56–88. If

you are referencing a specific character’s speech or a particular moment, you might include the

character's name for added clarity, though this is not always mandatory in standard Chicago style

unless there's potential for confusion.

Citing Dialogue

When citing dialogue from a play, the act, scene, and line number are the standard locators. For

instance, a quotation from Sophocles' Oedipus Rex might be cited as follows in a note: 2. Sophocles,

Oedipus Rex, trans. Bernard Knox, 1204–1206. Here, the numbers refer to the line numbers within the

translated text. It is crucial to use the line numbering provided by your specific edition, as these can

vary significantly between translations and editions. Always ensure your in-text citation directly

supports the content being discussed in your prose.

Referencing Stage Directions

Citing stage directions is less common than citing dialogue, but it is sometimes necessary. If a stage

direction significantly informs your argument, you can reference it. However, there is no standardized

locational system for stage directions as there is for dialogue (act, scene, line numbers). In such

cases, you might describe the stage direction and cite the act and scene. For example, a note could

read: 3. Arthur Miller, Death of a Salesman, act 1, describing Willy Loman’s garden. If the edition has

specific locators for stage directions, use those, but if not, a descriptive approach is acceptable.

Always ensure your method is clear and consistent.



Bibliography Entries for Plays

The bibliography entry for a play in Chicago style provides the complete publication information for the

source. This entry is found at the end of your paper and serves as a comprehensive list of all sources

consulted. The structure of a bibliography entry for a play is generally consistent, but can be adapted

based on whether the play was published individually or as part of a collection.

The fundamental format includes the playwright's name (last name, first name), followed by the full title

of the play (italicized). Then come the publication details: the place of publication, the publisher, and

the year of publication. If you are citing a specific edition, it is good practice to mention the editor or

translator if applicable, especially if their contribution is significant to your understanding or

interpretation of the text.

Individual Play Publication

For a play published as a standalone work, the bibliography entry typically follows this pattern:

Playwright Last Name, First Name. Play Title. Place of Publication: Publisher, Year.

For example:

Williams, Tennessee. A Streetcar Named Desire. New York: New Directions, 1947.

If the play has been translated, the translator's name should be included, usually after the title,

preceded by "translated by."

For example:

Sophocles. Oedipus Rex. Translated by Bernard M. W. Knox. New York: Washington Square

Press, 1959.



Plays in Collections or Anthologies

When a play is part of a larger collection or anthology, the bibliography entry needs to indicate this.

The entry will include the playwright, the title of the play, the title of the collection (italicized), the

collection's editor(s) (if any), the publication details of the collection, and the page numbers where the

play appears within the collection.

The format is generally: Playwright Last Name, First Name. "Play Title." In Collection Title, edited by

Editor First Name Last Name, Page numbers. Place of Publication: Publisher, Year.

For example:

Chekhov, Anton. "The Cherry Orchard." In The Major Plays of Anton Chekhov, translated by

Ronald Hingley, 509-577. New York: Vintage, 1974.

Note that if the play is listed by title rather than author in the collection's table of contents, you might

begin with the play title. However, the standard practice is to list by author. If no editor is listed for the

collection, that part can be omitted.

Handling Different Editions of Plays

The edition of a play you use is critically important because scholarly editions can differ significantly in

their introductions, annotations, textual variations, and even the act and scene divisions. When citing a

play, you must identify the specific edition you consulted, especially if it has been edited, translated, or

annotated by someone other than the original playwright. Chicago style mandates that you provide

enough information for your reader to locate the exact text you referenced.

For bibliography entries, include the editor or translator and the year of that specific edition. If you are

referencing a particular edition with line numbers that differ from others, it is essential to indicate this if

it impacts your analysis. For in-text citations, the act, scene, and line number convention remains, but

always ensure these numbers correspond to the edition you are using. If your edition uses a different



system for numbering, you must adapt your citation accordingly and be consistent throughout your

work.

For instance, if you are using a critical edition with extensive annotations, you might need to cite the

editor in your initial footnote. However, for subsequent citations, the standard shortened format

referencing act, scene, and line numbers is typically sufficient. The key is transparency and accuracy;

your reader should never have to guess which version of the play you are referencing.

Specific Scenarios and Advanced Citations

While the basic rules for citing plays in Chicago style are straightforward, certain scenarios can present

challenges. These might include citing plays that are part of a series, unpublished plays, or

contemporary works that may not have standardized act/scene/line numbering. For unpublished plays,

you will need to provide as much information as possible about the manuscript, including its location

and any identifiers.

When dealing with plays that have undergone significant textual variation or are presented in multiple

versions (e.g., original manuscripts versus revised editions), it is crucial to be explicit about which

version you are referencing. This might involve including details in your footnote or bibliography entry

that clarify the textual basis of your citation. If the play is published online, you will need to follow

Chicago's guidelines for citing electronic sources, including the URL and access date.

Another consideration is citing plays performed on stage. While the focus of this guide is on published

dramatic texts, if your research involves a specific performance, you might need to adapt your citation

to include details about the production, such as the theatre, director, and date of performance, in

addition to the published text. Always consult the latest edition of The Chicago Manual of Style or your

instructor for guidance on any unique citation requirements.



Citing Modern and Contemporary Plays

Modern and contemporary plays, especially those still in performance or recently published, might not

adhere to the traditional act/scene/line number structure. In such cases, Chicago style allows for

flexibility. You might need to cite the play by act and page number, or even just by page number if the

act/scene divisions are absent or unconventional. It is vital to be consistent in your approach

throughout your paper. For example, you might see citations like: 4. Paula Vogel, How I Learned to

Drive (New York: Bantam Books, 1998), 34. This entry cites the play by title, author, publisher, year,

and page number. Always check the play's introductory material for any guidance on how it is

structured and how it wishes to be cited.

Using Performance-Specific Information

If your analysis hinges on a specific theatrical production rather than just the published text, your

citation needs to reflect this. This is less about citing the play itself and more about citing your

experience or recording of the performance. For a live performance, a note might include the

playwright, title, theatre, city, and date of the performance. For recorded performances (e.g., films or

videos of stage plays), you would cite them as other multimedia sources, including details about the

director, performers, and recording or production company.

Why Accurate Play Citation Matters

The importance of accurate play citation in Chicago style cannot be overstated. It is the cornerstone of

scholarly integrity, demonstrating your respect for the intellectual property of playwrights, translators,

editors, and publishers. Proper citation ensures that you are not presenting others' work as your own,

thereby avoiding plagiarism. Beyond ethical considerations, it enhances the credibility and authority of

your research by allowing readers to verify your sources and follow your line of reasoning.

Furthermore, precise citations facilitate clear communication. When readers can easily locate the exact



passages you are referencing, they can engage more meaningfully with your arguments and critically

assess your interpretations. This is especially crucial when dealing with the nuances of dramatic texts,

where specific word choices, stage directions, or structural elements can be central to an analysis. By

adhering to Chicago style guidelines for citing plays, you contribute to a robust academic discourse,

making your work accessible and trustworthy to fellow scholars and students alike.

Mastering the art of citing plays in Chicago style is an essential skill for any student or scholar working

with dramatic literature. By understanding the core components, adhering to the conventions for in-text

citations and bibliography entries, and adapting to different editions and scenarios, you can ensure

your research is both accurate and ethically sound. This comprehensive approach not only fulfills

academic requirements but also elevates the quality and impact of your scholarly contributions.

FAQ

Q: What is the primary difference between citing a novel and citing a

play in Chicago style?

A: The primary difference lies in the locational system. Novels are typically cited by page number,

while plays are cited by act, scene, and line number to pinpoint specific moments in the dialogue.

Q: Do I need to include the translator's name when citing a translated

play in Chicago style?

A: Yes, it is highly recommended and often required to include the translator's name, especially in the

bibliography entry and potentially in the first footnote citation, as translations can significantly impact

the interpretation of the text.



Q: How do I cite a play that has no line numbers in my edition?

A: If your edition of a play lacks line numbers, you should cite it by act and scene. You may also

include page numbers if they are consistently available, but ensure you are clear about the locational

system you are using and maintain consistency throughout your paper.

Q: What if I am citing a contemporary play that uses unconventional

numbering or structure?

A: For contemporary plays with unconventional structures, Chicago style encourages adapting the

system to best represent the play's organization. You might use act and page numbers, or a

combination that clearly indicates the source of your quotation or reference. Always aim for clarity and

consistency.

Q: Should I italicize the title of a play in Chicago style?

A: Yes, play titles should always be italicized in Chicago style, both in the text and in citations.

Q: How do I handle short and long quotations from plays in Chicago

style?

A: Short quotations (usually under four lines of verse or prose) are integrated into the text and

enclosed in quotation marks, followed by the citation. Longer quotations are set off as block quotations

(indented), without quotation marks, and the citation follows the final punctuation.

Q: What is the difference between a footnote and an endnote in

Chicago style for citing plays?

A: Footnotes appear at the bottom of the page where the reference is made, while endnotes appear at



the end of the chapter or the entire work. Both serve the same purpose of providing citation

information, and the choice between them often depends on stylistic preference or instructor

guidelines.

Q: Can I use the author-date system to cite plays in Chicago style?

A: While Chicago Manual of Style does offer an author-date system, the notes-bibliography system is

far more common and generally preferred in the humanities for citing plays. Always confirm which

system your instructor or publisher requires.
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