CITING DIRECTORS IN FILMS CHICAGO STYLE

THe ART AND CRAFT ofF CITING DIRECTORS IN FILMS CHICAGO STYLE

CITING DIRECTORS IN FILMS CHICAGO STYLE INVOLVES A SPECIFIC AND NUANCED APPROACH THAT IS CRUCIAL FOR ACADEMIC AND
JOURNALISTIC INTEGRITY. THIS METHOD ENSURES PROPER ATTRIBUTION AND ALLOWS READERS TO EASILY LOCATE THE PRIMARY
SOURCES OF INFORMATION ABOUT CINEMATIC WORKS. UNDERSTANDING THE INTRICACIES OF CITING FILM DIRECTORS, WHETHER IN
NOTES-BIBLIOGRAPHY OR AUTHOR-DATE SYSTEMS, IS ESSENTIAL FOR ANYONE WORKING WITH FILM STUDIES, MEDIA ANALYSIS,
OR SCHOLARLY RESEARCH. THIS COMPREHENSIVE GUIDE WILL DELVE INTO THE FOUNDATIONAL PRINCIPLES, DETAILED FORMATTING
REQUIREMENTS, AND COMMON SCENARIOS ENCOUNTERED WHEN REFERENCING DIRECTORS WITHIN THE CHICAGO MANUAL OF STYLE.
WE WILL EXPLORE HOW TO CORRECTLY IDENTIFY THE DIRECTOR'S ROLE, DISTINGUISH BETWEEN DIFFERENT TYPES OF FILM
CITATIONS, AND PRESENT THIS INFORMATION ACCURATELY IN BOTH BIBLIOGRAPHIC ENTRIES AND IN-TEXT CITATIONS. MASTERY
OF THESE GUIDELINES WILL ENHANCE THE CLARITY AND CREDIBILITY OF YOUR WORK, ENSURING THAT YOUR ENGAGEMENT WITH
FILM SCHOLARSHIP IS BOTH RIGOROUS AND WELL-DOCUMENTED.
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UNDERSTANDING THE IMPORTANCE OF CITING DIRECTORS

PROPERLY CITING DIRECTORS IN FILMS USING CHICAGO STYLE IS MORE THAN JUST A FORMALITY; IT IS A CORNERSTONE OF
ACADEMIC HONESTY AND SCHOLARLY PRACTICE. WHEN YOU ATTRIBUTE THE DIRECTORIAL VISION TO THE CORRECT INDIVIDUAL,
YOU ACKNOWLEDGE THEIR CREATIVE AND INTERPRETIVE AUTHORITY OVER THE FILM. THIS IS PARTICULARLY IMPORTANT IN FILM
STUDIES, WHERE THE DIRECTOR IS OFTEN SEEN AS THE PRIMARY AUTHOR OR “AUTEUR” OF A WORK. CHICAGO STYLE PROVIDES A
ROBUST FRAMEWORK FOR ENSURING THAT THESE ATTRIBUTIONS ARE CLEAR, CONSISTENT, AND EASILY VERIFIABLE FOR YOUR
AUDIENCE. BY METICULOUSLY FOLLOWING THESE GUIDELINES, YOU EMPOWER YOUR READERS TO TRACE YOUR RESEARCH BACK
TO ITS ORIGINS AND TO FURTHER EXPLORE THE CINEMATIC WORKS YOU DISCUSS.

THE ACT OF CITATION ALSO SERVES TO DIFFERENTIATE YOUR ANALYSIS FROM THE ORIGINAL WORK. |T CLEARLY DELINEATES
WHAT IDEAS, INTERPRETATIONS, OR FACTS YOU ARE PRESENTING FROM YOUR OWN RESEARCH VERSUS THOSE THAT ORIGINATE
FROM THE FILM ITSELF OR FROM OTHER SCHOLARS' ANALYSES OF THE FILM. THIS DISTINCTION IS VITAL FOR MAINTAINING
INTELLECTUAL HONESTY AND AVOIDING PLAGIARISM, A SERIOUS ACADEMIC OFFENSE. FURTHERMORE, A WELL-CITED PAPER
DEMONSTRATES A THOROUGH ENGAGEMENT WITH THE SUBJECT MATTER AND RESPECT FOR THE CREATORS WHOSE WORK YOU
ARE EXAMINING.

Core CoMPONENTS oF A FitM CITATION

REGARDLESS OF THE SPECIFIC CHICAGO STYLE SYSTEM EMPLOYED (NOTES‘BIBLIOGRAPHY OR AUTHOR‘DATE), A COMPREHENSIVE



FILM CITATION GENERALLY INCLUDES SEVERAL KEY PIECES OF INFORMATION. THESE COMPONENTS WORK TOGETHER TO UNIQUELY
IDENTIFY THE FILM AND ATTRIBUTE ITS CREATION TO THE RELEVANT INDIVIDUALS. RECOGNIZING AND CORRECTLY IDENTIFYING
THESE ELEMENTS IS THE FIRST STEP TOWARD ACCURATE CITATION.

THE ESSENTIAL COMPONENTS TYPICALLY INCLUDE:

® THE TITLE OF THE FILM.

® THE YEAR THE FILM WAS RELEASED.

® THE NAME OF THE DIRECTOR.

® THE PRODUCTION COMPANY OR DISTRIBUTOR.

® THE FORMAT IN WHICH THE FILM WAS VIEWED (E.G., DVD, STREAMING SERVICE, THEATRICAL RELEASE).

\W/HILE THE DIRECTOR IS A CENTRAL FIGURE, THE INCLUSION OF OTHER PERSONNEL LIKE SCREENWRITERS OR PRODUCERS MIGHT BE
NECESSARY DEPENDING ON THE FOCUS OF YOUR ANALYSIS AND THE SPECIFIC REQUIREMENTS OF THE CHICAGO MANUAL OF STYLE
FOR DIFFERENT CONTEXTS. THE ORDER AND PUNCTUATION OF THESE ELEMENTS WILL VARY SIGNIFICANTLY BETWEEN THE NOTES-
BIBLIOGRAPHY AND AUTHOR-DATE SYSTEMS.

CHICAGO STYLE: NOTES-BIBLIOGRAPHY SYSTEM

THE NOTES-BIBLIOGRAPHY SYSTEM IS A WIDELY USED CITATION METHOD IN THE HUMANITIES, INCLUDING FILM STUDIES. IT
INVOLVES USING FOOTNOTES OR ENDNOTES FOR IN-TEXT CITATIONS AND A COMPREHENSIVE BIBLIOGRAPHY AT THE END OF THE
WORK. THIS SYSTEM ALLOWS FOR DETAILED ANNOTATION AND IS PARTICULARLY USEFUL FOR IN-DEPTH SCHOLARLY ANALYSIS.

FooTNoTe/ENoNOTE CITATION FOR FiLMs

\/HEN CITING A FILM FOR THE FIRST TIME IN A FOOTNOTE OR ENDNOTE USING CHICAGO STYLE, YOU WILL TYPICALLY PRESENT
THE INFORMATION IN A SPECIFIC ORDER, EMPHASIZING THE DIRECTOR’S ROLE. THE GENERAL FORMAT FOR A FILM VIEWED IN A
COMMON FORMAT LIKE DVD OR STREAMING IS AS FOLLOWS:

FIRST NAME LAST NAME, DIRECTOR. FiLM TiTLE. DIRECTED BY FIRST NAME LAST NAME. PRoDUCTION COMPANY, YEAR. FORMAT.

For EXAMPLE, A FIRST-TIME FOOTNOTE CITATION FOR A FILM MIGHT LOOK LIKE THIS:

QUENTIN TARANTINO, DIRECTOR. PULP FICTION. DIRECTED BY QUENTIN T ARANTINO. MIRAMAX FiLMs, 1994. DVD.

SUBSEQUENT CITATIONS OF THE SAME FILM IN NOTES CAN BE SHORTENED. THIS OFTEN INVOLVES JUST THE DIRECTOR'S LAST
NAME AND THE FILM TITLE, OR A SHORTENED TITLE, PROVIDED IT IS CLEAR WHICH FILM IS BEING REFERENCED. THE GOAL IS TO
OFFER ENOUGH INFORMATION FOR IDENTIFICATION WITHOUT BEING OVERLY REPETITIVE.

BIBLIOGRAPHIC ENTRY FOR FILMS

THE BIBLIOGRAPHIC ENTRY IS AN ALPHABETIZED LIST OF ALL SOURCES CITED IN YOUR \WORK, FOUND AT THE END. For FILMS, THE
ENTRY TYPICALLY BEGINS WITH THE DIRECTOR'S LAST NAME, FOLLOWED BY THEIR FIRST NAME. THE TITLE OF THE FILM IS
ITALICIZED, AND OTHER IDENTIFYING DETAILS ARE INCLUDED.

LAST NAME, FIRST NAME, DIRECTOR. FiLM TITLE. PRoDUCTION COMPANY, YEAR. FORMAT.



A BIBLIOGRAPHIC ENTRY FOR THE SAME FILM WOULD APPEAR AS:

TARANTINO, QUENTIN, DIRECTOR. PULP FicTION. MIRAMAX FiLMs, 1994. DVD.

THIS FORMAT PRIORITIZES THE DIRECTOR AS THE PRIMARY CREATOR FOR CITATION PURPOSES, ALIGNING WITH THE AUTEUR
THEORY OFTEN DISCUSSED IN FILM SCHOLARSHIP. ENSURING CONSISTENCY BETWEEN YOUR NOTES AND BIBLIOGRAPHY IS
PARAMOUNT FOR MAINTAINING ACCURACY AND PROFESSIONALISM.

V ARIATIONS: DOCUMENTARIES AND SHORT FILMS

CITING DOCUMENTARIES AND SHORT FILMS IN CHICAGO STYLE FOLLOWS THE SAME GENERAL PRINCIPLES BUT MAY REQUIRE
SLIGHT ADJUSTMENTS. FOR DOCUMENTARIES, THE DIRECTOR’S ROLE IS USUALLY PARAMOUNT, AND THE FORMAT IS LARGELY
IDENTICAL TO THAT OF FEATURE FILMS. HO\X/EVER, IF THE FILM IS PRESENTED AS A COMPILATION OR FEATURES MULTIPLE
DIRECTORS CONTRIBUTING IN DISTINCT WAYS, YOU MAY NEED TO ADAPT THE CITATION ACCORDINGLY.

FOR SHORT FILMS, ESPECIALLY THOSE FOUND WITHIN COLLECTIONS OR ON SPECIFIC PLATFORMS, YOU MIGHT NEED TO INCLUDE
ADDITIONAL INFORMATION TO PINPOINT THE SPECIFIC WORK. THIS COULD INVOLVE CITING THE COLLECTION OR COMPILATION
TITLE IF THE SHORT FILM IS PART OF A LARGER ANTHOLOGY. ALWAYS ENSURE THAT THE CITATION PROVIDES ENOUGH DETAIL
FOR YOUR READER TO LOCATE THE EXACT FILM YOU ARE REFERENCING.

CHICAGO STYLE: AUTHOR-DATE SYSTEM

THE AUTHOR-DATE SYSTEM, ALSO COMMON IN SOCIAL SCIENCES AND SOME HUMANITIES DISCIPLINES, USES PARENTHETICAL IN-
TEXT CITATIONS AND A REFERENCE LIST AT THE END OF THE DOCUMENT. THIS SYSTEM EMPHASIZES BREVITY IN THE TEXT,
PROVIDING A CLEAR LINK TO THE FULL CITATION IN THE REFERENCE LIST.

IN-TexT CITATION FOR FILMS

IN THE AUTHOR-DATE SYSTEM, THE IN"TEXT CITATION FOR A FILM TYPICALLY INCLUDES THE DIRECTOR’S LAST NAME AND THE
YEAR OF RELEASE WITHIN PARENTHESES. THIS BRIEF CITATION DIRECTS THE READER TO THE CORRESPONDING ENTRY IN THE
REFERENCE LIST FOR MORE DETAILED INFORMATION.

(DirecTor LAST NAME YEAR)

For EXAMPLE, IF YOU WERE DISCUSSING PuLp FICTION AND ITS DIRECTOR, THE IN-TEXT CITATION MIGHT LOOK LIKE THIS:

THE GROUNDBREAKING NARRATIVE STRUCTURE OF PULP FICTIONIS A HALLMARK OF T ARANTINO'S DIRECTORIAL STYLE
(TARANTINO 1994).

IF THE DIRECTOR’S NAME IS MENTIONED IN THE SENTENCE, THE YEAR CAN FOLLOW IMMEDIATELY AFTER, WITHOUT PARENTHESES.

QUENTIN TARANTINO'S DIRECTORIAL APPROACH IN PULP FIcTION (1994 ) REDEFINED INDEPENDENT CINEMA.

ReFereNcE LIST ENTRY FOR FILMS

THE REFERENCE LIST IN THE AUTHOR-DATE SYSTEM IS AN ALPHABETIZED LIST OF ALL SOURCES. FOR FILMS, THE ENTRY
TYPICALLY BEGINS WITH THE DIRECTOR'S LAST NAME, FOLLOWED BY THEIR FIRST NAME, THEN THE YEAR OF RELEASE IN
PARENTHESES. THE FILM TITLE IS ITALICIZED, FOLLOWED BY THE PRODUCTION COMPANY AND FORMAT.

LAST NAME, FIRST NAME. YEAR. FiLM TiTLE. PRODUCTION COMPANY, YEAR. FORMAT.



A REFERENCE LIST ENTRY WOULD BE STRUCTURED AS FOLLOWS:

TARANTINO, QUENTIN. 1994. PuLp FicTion. MIRAMAX FiLMs, 1994. DVD.

THIS STRUCTURE PROVIDES A CONCISE YET COMPLETE REFERENCE FOR THE FILM, ALLOWING READERS TO QUICKLY FIND THE FULL
DETAILS IN THE REFERENCE LIST.

SPeciAL CONSIDERATIONS FOR CITING DIRECTORS

W/HILE THE BASIC GUIDELINES FOR CITING DIRECTORS IN CHICAGO STYLE ARE STRAIGHTFORWARD, CERTAIN SITUATIONS REQUIRE
MORE NUANCED APPLICATION OF THE RULES. THESE OFTEN INVOLVE COLLABORATIVE EFFORTS, UNUSUAL CREATIVE ROLES, OR
THE NEED TO INCLUDE INFORMATION BEYOND JUST THE DIRECTOR.

MuLTIPLE DIRECTORS

W/HEN A FILM HAS MORE THAN ONE DIRECTOR, CHICAGO STYLE DICTATES THAT YOU LIST THEM ALL. IN THE NOTES-
BIBLIOGRAPHY SYSTEM, YOU WOULD LIST THEM IN THE ORDER THEY APPEAR IN THE FILM'S CREDITS. IN THE BIBLIOGRAPHIC ENTRY,
THEY ARE LISTED WITH THEIR NAMES CONNECTED BY “AND.” THE AUTHOR-DATE SYSTEM ALSO LISTS ALL CO-DIRECTORS IN THE
REFERENCE LIST.

For EXAMPLE, FOR A FILM DIRECTED BY THE COEN BROTHERS:

¢ NoTes: JoeL CoeN AND ETHAN CoEN, DIRECTORS. No CouUNTRY FOR OLD Men. DIRECTED BY JoeL COEN AND ETHAN
Coen. MirRaMAX FiLms, 2007. DVD.

¢ BiBLIOGRAPHY: COEN, JOEL, AND ETHAN COEN, DIRECTORS. No CounTRY FOor OLD Men. MiraMaX FiLMs, 2007. DVD.

¢ AUTHOR-DATE REFERENCE: COEN, JOEL, AND ETHAN CoeN. 2007. No CounTrY FOR OLD MeN. MIRAMAX FILMS,
2007.DVD.

DIRECTOR AS AUTHOR VS. DIRECTOR AS CONTRIBUTOR

CHICAGO STYLE EMPHASIZES THE DIRECTOR'S ROLE AS THE PRIMARY CREATIVE FORCE WHEN DISCUSSING FILMS, OFTEN TREATING
THEM ANALOGOUSLY TO AN AUTHOR. THIS IS ESPECIALLY TRUE IN AUTEUR THEORY, WHERE THE DIRECTOR'S PERSONAL STYLE
AND VISION ARE CENTRAL TO THEIR \WORK. HO\X/EVER, IT'S IMPORTANT TO REMEMBER THAT SCREENWRITERS, ACTORS, AND
PRODUCERS ALSO CONTRIBUTE SIGNIFICANTLY. \W/HEN YOUR ANALYSIS FOCUSES ON THE SCREENPLAY, YOU MIGHT CHOOSE TO
CITE THE SCREENWRITER AS THE PRIMARY “AUTHOR” IN CERTAIN CONTEXTS, THOUGH THE DIRECTOR’S CREDIT USUALLY REMAINS
PROMINENT.

THE CHICAGO MANUAL OF STYLE GENERALLY FAVORS LISTING THE DIRECTOR AS THE PRIMARY FIGURE WHEN CITING THE FILM AS
A WHOLE. IF YOUR DISCUSSION SPECIFICALLY CENTERS ON THE SCRIPT OR A PARTICULAR PERFORMANCE, YOU MAY NEED TO
ADAPT YOUR CITATION TO REFLECT THAT FOCUS, POTENTIALLY LISTING THE SCREENWRITER OR LEAD ACTOR IN A MORE
PROMINENT POSITION WITHIN YOUR NOTES OR BIBLIOGRAPHY, BUT ALWAYS ENSURING THE DIRECTOR IS CLEARLY IDENTIFIED.

CITING SCREENWRITERS AND OTHER KEY PERSONNEL

W/HILE THE DIRECTOR IS OFTEN THE FOCAL POINT OF FILM CITATIONS, CHICAGO STYLE ALLOWS FOR FLEXIBILITY WHEN OTHER



CONTRIBUTORS ARE CRUCIAL TO YOUR ARGUMENT. IF YOUR RESEARCH CRITICALLY EXAMINES THE SCREENPLAY, YOU CAN CITE
THE SCREENWRITER PROMINENTLY. SIMILARLY/ IF YOU ARE ANALYZING THE CINEMATOGRAPHY OR EDITING, YOU MIGHT INCLUDE
THOSE INDIVIDUALS IN YOUR CITATION OR DISCUSSION.

\/HEN MULTIPLE INDIVIDUALS ARE CREDITED, CHICAGO STYLE TYPICALLY RECOMMENDS INCLUDING THE DIRECTOR'S NAME
ALONGSIDE OTHERS IF THEY ARE EQUALLY SIGNIFICANT TO YOUR ARGUMENT. FOR INSTANCE, YOU MIGHT NOTE THE DIRECTOR
AND SCREENWRITER IN YOUR TEXT OR BIBLIOGRAPHY IF BOTH THEIR CONTRIBUTIONS ARE CENTRAL TO YOUR ANALYSIS. THE KEY
IS TO BE CONSISTENT AND TO PROVIDE ENOUGH INFORMATION FOR YOUR READER TO UNDERSTAND THE CREATIVE CONTRIBUTIONS
YOU ARE HIGHLIGHTING.

CoMMON PITFALLS TO AvolD

NAVIGATING CHICAGO STYLE FOR FILM CITATIONS CAN PRESENT A FEW COMMON CHALLENGES. AWARENESS OF THESE PITFALLS
CAN HELP YOU MAINTAIN ACCURACY AND CLARITY IN YOUR WORK. ONE FREQUENT ERROR IS INCONSISTENTLY APPLYING THE
FORMATTING RULES, SUCH AS MIXING UP THE ORDER OF ELEMENTS OR MISPLACING PUNCTUATION BETWEEN THE NOTES-
BIBLIOGRAPHY AND AUTHOR-DATE SYSTEMS.

ANOTHER COMMON MISTAKE IS FAILING TO PROVIDE SUFFICIENT DETAIL. WHILE BREVITY IS SOMETIMES NECESSARY IN NOTES OR
IN-TEXT CITATIONS, THE BIBLIOGRAPHIC OR REFERENCE LIST ENTRY MUST BE COMPLETE ENOUGH FOR A READER TO IDENTIFY AND
LOCATE THE SPECIFIC FILM. THIS INCLUDES THE FULL TITLE, YEAR, PRODUCTION COMPANY, AND THE FORMAT IN WHICH YOU
VIEWED IT (E.G., DVD, BLU‘RAY, STREAMING SERVICE). OMITTING THESE DETAILS CAN RENDER YOUR CITATION INCOMPLETE.

FURTHERMORE/ OVERLOOKING VARIATIONS FOR DIFFERENT TYPES OF FILMS, SUCH AS DOCUMENTARIES, ANIMATED FILMS, OR
FOREIGN-LANGUAGE FILMS, CAN LEAD TO INACCURACIES. EACH MIGHT REQUIRE SLIGHT ADJUSTMENTS IN HOW INFORMATION IS
PRESENTED. FOR EXAMPLE, SPECIFYING THE COUNTRY OF ORIGIN FOR A FOREIGN FILM MIGHT BE IMPORTANT FOR CONTEXT.
ALWAYS REFER TO THE LATEST EDITION OF THE CHICAGO MANUAL OF STYLE OR OTHER AUTHORITATIVE STYLE GUIDES FOR
SPECIFIC GUIDANCE ON LESS COMMON SCENARIOS.

Q: WHAT IS THE PRIMARY DIFFERENCE BETWEEN CITING A FILM AND CITING A BOOK IN
CHICAGO STYLE?

A: THE PRIMARY DIFFERENCE LIES IN THE EMPHASIS ON THE DIRECTOR AS THE PRIMARY CREATIVE FORCE BEHIND A FILM, MUCH LIKE
AN AUTHOR IS FOR A BOOK. FILM CITATIONS TYPICALLY BEGIN WITH THE DIRECTOR’'S NAME (OR ARE ORGANIZED BY DIRECTOR IN
THE BIBLIOGRAPHY), WHEREAS BOOK CITATIONS BEGIN WITH THE AUTHOR'S LAST NAME. THE FORMATTING OF TITLES AND
PUBLICATION DETAILS ALSO DIFFERS TO REFLECT THE NATURE OF THE MEDIUM.

Q: How po | CITE A FILM WITH NO CREDITED DIRECTOR?

A: IF A FILM HAS NO CREDITED DIRECTOR, YOU SHOULD BEGIN THE CITATION WITH THE TITLE OF THE FILM. IN THE NOTES-
BIBLIOGRAPHY SYSTEM, THE TITLE WOULD COME FIRST, FOLLOWED BY OTHER DETAILS. IN THE AUTHOR-DATE SYSTEM, THE
TITLE WOULD BE USED IN PLACE OF THE DIRECTOR’'S NAME FOR IN-TEXT CITATIONS AND THE REFERENCE LIST ENTRY, FOLLOWED
BY THE YEAR.

Q: WHAT IF | WATCHED A FILM ON A STREAMING SERVICE RATHER THAN A DVD or
BLU-RAY?

A: \WHEN CITING A FILM VIEWED ON A STREAMING SERVICE, YOU SHOULD NOTE THE NAME OF THE SERVICE AND, IF AVAILABLE,
THE URL OR ACCESSION NUMBER. THE FORMAT WOULD BE LISTED AS “STREAMING VIDEO” FOLLOWED BY THE SERVICE NAME AND
ACCESS INFORMATION, E.G., “STREAMING VIDEO, NETFLIX.”



Q: How SHOULD | HANDLE CITING FILMS THAT HAVE BOTH A DIRECTOR AND A
SHOWRUNNER, LIKE MANY TV SERIES?

A: FOR FEATURE FILMS, THE DIRECTOR IS PARAMOUNT. FOR TELEVISION SERIES OR WORKS WITH A PROMINENT SHOWRUNNER
ROLE, THE CHICAGO MANUAL OF STYLE GENERALLY ADVISES CITING THE EPISODE’S DIRECTOR IF KNOWN AND FOCUSING ON THE
SERIES CREATOR OR SHOWRUNNER FOR THE OVERALL WORK. IF YOU ARE CITING A SPECIFIC EPISODE, YOU WOULD TYPICALLY
CITE THE EPISODE DIRECTOR, FOLLOWED BY THE SERIES TITLE AND CREATORS/SHO\X/EUNNERS IN YOUR REFERENCE.

Q: CAN | CITE THE ACTORS IN A FILM INSTEAD OF THE DIRECTOR?

A: WHILE THE DIRECTOR IS THE STANDARD FOR CITING FILMS IN CHICAGO STYLE, YOU CAN CHOOSE TO CITE ACTORS OR OTHER
PERSONNEL IF THEY ARE CENTRAL TO YOUR ARGUMENT. HO\X/EVER/ YOU MUST STILL INCLUDE THE DIRECTOR’S NAME IN THE
CITATION, AND THE PRIMARY ORDERING WILL USUALLY STILL BE BY DIRECTOR UNLESS YOUR ARGUMENT STRONGLY JUSTIFIES
OTHERWISE AND IS EXPLAINED CLEARLY.

QZ How Do | CITE A FILM THAT WAS ORIGINALLY RELEASED IN A FOREIGN LANGUAGE
WHEN | WATCHED A DUBBED VERSION?

A: IF YOU WATCHED A DUBBED VERSION OF A FOREIGN FILM, YOU SHOULD CITE THE ORIGINAL DIRECTOR AND TITLE. You CAN
ALSO MENTION THAT IT WAS DUBBED AND PROVIDE DETAILS ABOUT THE DUBBING IF THAT IS RELEVANT TO YOUR ANALYSIS,
ALONG WITH THE FORMAT IN WHICH YOU VIEWED IT. THE COUNTRY OF ORIGIN IS ALSO OFTEN INCLUDED FOR FOREIGN FILMS.
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