chicago style paper formatting for art
history research paper

The Chicago style paper formatting for art history research paper is a
crucial element for any scholar aiming to present their findings clearly and
professionally. This comprehensive guide will navigate you through the
intricacies of the Chicago Manual of Style (CMOS), focusing specifically on
its application within the art history discipline. We will delve into the
essential components of a Chicago-formatted paper, from title pages and
margins to in-text citations and bibliographies, ensuring your research paper
adheres to academic rigor. Understanding these guidelines is paramount for
academic integrity, proper attribution of sources, and enhancing the overall
readability and credibility of your art historical analysis. This article
will equip you with the knowledge to confidently format your next art history
paper according to Chicago style.
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Understanding the Chicago Manual of Style for
Art History

The Chicago Manual of Style (CMOS) is a widely adopted citation and
formatting style that offers two distinct systems: notes-bibliography and
author-date. For art history research papers, the notes-bibliography system
is overwhelmingly preferred. This system utilizes footnotes or endnotes to
cite sources within the text, supplemented by a comprehensive bibliography at
the end of the paper. This method is particularly well-suited for art history
due to the frequent need to cite specific visual materials, exhibition
catalogs, and diverse scholarly literature that may not fit neatly into a
simple author-date format. Adhering to CMOS ensures that your research is



presented in a standardized, recognizable, and academically sound manner,
allowing readers to easily locate and verify your sources.

The strength of the Chicago notes-bibliography system in art history lies in
its flexibility. It allows for detailed annotations and explanations within
the footnotes or endnotes, which can be invaluable when discussing complex
visual analyses or providing contextual information about an artwork.
Furthermore, it helps distinguish between primary source materials (like
archival documents or photographs of artworks) and secondary scholarly
interpretations. Mastering this system is not just about following rules;
it's about adopting a methodology that supports robust art historical
scholarship and academic honesty.

Essential Formatting Elements

Beyond citation style, certain general formatting conventions contribute to a
professional and readable research paper. These elements create a consistent
visual presentation, making your work accessible to your audience and
demonstrating attention to detail. Following these fundamental guidelines
ensures that your art history paper meets academic expectations for clarity
and organization.

The Art History Title Page

While the Chicago Manual of Style itself does not mandate a specific format
for title pages in all contexts, most academic institutions and professors
will have specific requirements. Generally, an art history title page
includes the paper's title, your name, the course name, the instructor's
name, and the date. The title should be centered and clearly indicate the
subject of your research. Avoid overly ornate fonts; a standard, readable
typeface is best. Ensure all information is properly spaced and aligned.

Margins, Font, and Spacing in Chicago Style

For Chicago style papers, standard formatting practices are generally
expected. This typically includes one-inch margins on all sides of the page
(top, bottom, left, and right). The preferred font is usually a standard,
easily readable serif font such as Times New Roman, Georgia, or Garamond, set
at 12-point size. The main text of the paper should be double-spaced,
including block quotes and footnotes/endnotes unless otherwise specified by
your instructor. This creates ample white space, improving readability and
making the document appear less dense.



Numbering Pages Correctly

Page numbering in Chicago style is straightforward. Arabic numerals (1, 2, 3,
etc.) are used for the main body of the paper, including the bibliography.
The page number typically appears in the upper right-hand corner of each
page, usually one inch from the top and half an inch from the right edge. The
title page is generally not numbered, but it counts as page 1 if a running
head is used. If your paper includes preliminary pages like a table of
contents or abstract, these may be numbered with lowercase Roman numerals (i,
ii, iii, etc.), but this is less common for art history papers unless
specifically requested.

Crafting Your Art History Introduction

The introduction of an art history research paper sets the stage for your
entire argument. It should immediately engage the reader by presenting the
artwork, artist, or art historical theme you will be discussing. A strong
introduction in Chicago style clearly states your thesis statement, which is
the central argument or interpretive claim of your paper. It should also
provide brief background context necessary for understanding your topic. This
section is where you demonstrate your knowledge of the subject matter and
pique the reader's interest in your analysis.

Within the introduction, you should briefly outline the scope of your paper
and the main points you will cover to support your thesis. This roadmap helps
the reader follow your argument logically. For art history, this might
involve introducing the artwork's historical context, its formal qualities,
and the key scholarly debates surrounding it. The goal is to provide a clear,
concise, and compelling entry point into your research.

Body Paragraphs and Supporting Evidence

The body of your art history research paper is where you develop your
argument through analysis and evidence. Each paragraph should focus on a
specific point that supports your thesis statement. This involves presenting
your observations about the artwork, its historical context, or relevant
theoretical frameworks. Crucially, all claims must be substantiated with
evidence, which can include direct descriptions of the artwork, quotations
from primary or secondary sources, and analysis of relevant visual or textual
information.

When discussing artworks, detailed visual descriptions are essential. Instead
of simply stating an artwork is "beautiful" or "complex," describe its
composition, color palette, brushwork, subject matter, and medium. Connect



these formal elements to your interpretation. For example, how does the
artist's use of chiaroscuro in a Renaissance painting contribute to the
dramatic tension of the scene? Such detailed analysis, supported by precise
visual evidence, is the backbone of effective art historical writing.

Footnotes and Endnotes: The Core of Chicago
Style Citation

The Chicago notes-bibliography system relies heavily on footnotes or endnotes
for citing sources. Footnotes appear at the bottom of the page where the
citation is made, while endnotes are compiled at the end of the paper,
preceding the bibliography. Both serve the same purpose: to acknowledge the
sources of your information and to provide attribution. For art history
papers, the choice between footnotes and endnotes is often a matter of
personal preference or instructor requirement, but footnotes are generally
favored for their immediate accessibility.

Each time you quote directly from a source, paraphrase information, or refer
to an idea or fact that is not common knowledge, you must include a citation.
This not only avoids plagiarism but also allows readers to consult your
sources for further information or to verify your claims. The format of these
notes is precise and must be followed meticulously.

Understanding Footnote/Endnote Numbering

Footnote and endnote numbers in Chicago style are typically superscripted
Arabic numerals placed directly after the relevant sentence, clause, or word,
usually following punctuation. The first citation to a particular source will
be a "full note," containing complete bibliographic information. Subsequent
citations to the same source are "short notes," which are abbreviated. It is
crucial to maintain a sequential numbering system throughout your paper,
ensuring that each note number corresponds to a single citation. If you refer
to the same source multiple times within a single paragraph, you may only
need one note number for that paragraph, referencing the most pertinent
point.

Formatting Footnotes/Endnotes for Art History
Sources

The formatting of footnotes and endnotes in Chicago style is highly specific,
differentiating between various types of sources. For art history, common
source types include books, journal articles, exhibition catalogs, and



websites. A typical book citation in a full note would include the author's
first and last name, the title of the book (italicized), publication
information (city: publisher, year), and the specific page number(s) cited.

For journal articles, the format generally includes the author's name, the
article title (in quotation marks), the journal title (italicized), the
volume and issue number, the publication date, and the page number(s).
Exhibition catalogs, a vital resource in art history, follow a similar
structure, often citing the curator or editor as the author and including the
exhibition title, museum name, location, dates, and specific page numbers.

Citing Art Objects and Visual Materials

A key challenge in art history is citing the artworks themselves. When you
refer to an artwork, it often needs to be treated as a primary source. The
citation for an artwork typically includes the artist's name, the title of
the work (italicized), the date of creation, the medium, dimensions, and the
current location (museum and city). If you are referencing a reproduction of
the artwork from a book or website, the citation for that reproduction would
follow the standard format for books or websites, with the artwork
information preceding it.

For example, a footnote referencing Leonardo da Vinci's Mona Lisa might
appear as: Leonardo da Vinci, Mona Lisa (c. 1503-06), oil on poplar panel, 77
x 53 cm, Musée du Louvre, Paris. If you are discussing a specific aspect of
the artwork, you would then follow with the page number from a secondary
source that discusses it. For reproductions, you might cite: Leonardo da
Vinci, Mona Lisa (c. 1503-06), oil on poplar panel, 77 x 53 cm, Musée du
Louvre, Paris, reproduced in Mary Smith, Renaissance Masterpieces (New York:
Art Books Inc., 2020), 45.

The Bibliography: A Comprehensive List of
Sources

The bibliography, appearing at the end of your research paper, is an
alphabetized list of all the sources you have cited in your footnotes or
endnotes. It provides a complete overview of the scholarship you consulted
and allows readers to easily locate and engage with these resources. The
bibliography serves as a crucial component of your Chicago-style paper,
reinforcing your academic integrity and the thoroughness of your research.

Unlike footnotes, the bibliography typically uses a slightly different format
for author names and publication details, designed for quick scanning and
alphabetization. It is essential to treat the bibliography as an integral



part of your paper, ensuring it is accurately formatted and comprehensive.
Every source cited in your notes must appear in the bibliography, and vice
versa.

Formatting Bibliography Entries

In the bibliography, author names are listed in reverse alphabetical order by
last name. The author's last name comes first, followed by their first name.
For books, the title is italicized. For journal articles, the article title
is in quotation marks, and the journal title is italicized. Unlike in
footnotes, commas are generally used to separate elements within an entry,
and periods are used to end the entire entry. The publication information
follows a consistent pattern.

Key Elements of a Chicago Style Bibliography Entry

Here are the core components typically found in Chicago style bibliography
entries:

e Author's Name: Last name, First name. (e.g., Smith, John.)

e Title of Work: Italicized for books and exhibition catalogs, in
quotation marks for articles. (e.g., The History of Art or "Surrealist
Innovations")

e Publication Information: For books: City of Publication: Publisher, Year
of Publication. For journal articles: Journal Title, Volume, no. Issue
(Year): Page range of article. For exhibition catalogs: Museum Name,
Location, Year of Exhibition.

e Specific Page Numbers: Generally not included in the bibliography entry
itself, as it lists the entire work consulted. However, page numbers are
crucial for footnotes/endnotes.

Remember that consistency is paramount. Once you establish a format for a
particular type of source, adhere to it throughout your bibliography.

Frequently Asked Questions About Chicago Style
for Art History



Q: What is the primary difference between Chicago
style footnotes and endnotes?

A: The primary difference is their placement within the document. Footnotes
appear at the bottom of the page where the citation is made, offering
immediate context to the reader. Endnotes are compiled at the end of the
paper, preceding the bibliography, and are generally preferred for longer
papers or when extensive notes are anticipated.

Q: How do I cite an artwork in Chicago style if I am
only describing it and not quoting a source about
it?

A: You still need to provide essential identifying information for the
artwork as if it were a primary source. This typically includes the artist's
name, title of the work (italicized), date of creation, medium, dimensions,

and current location. This establishes the object of your analysis clearly
for the reader.

Q: Should I use a title page for my art history
paper in Chicago style?

A: While the Chicago Manual of Style itself does not mandate a specific title
page format for all situations, most academic institutions and instructors
require one. It typically includes your name, the course, the instructor's
name, and the date, along with the paper's title. Always check your
instructor's specific guidelines.

Q: How do I handle citing multiple works by the same
author in my bibliography?

A: In the bibliography, when you have multiple works by the same author, list
them chronologically by publication date, from earliest to latest. For
subsequent works by the same author, you can use a three-em dash (-) in place
of the author's name after the first entry.

Q: What is the recommended font and spacing for a
Chicago style paper in art history?

A: The standard recommendation is to use a readable, 12-point serif font like
Times New Roman or Georgia. The main text of the paper, including block
quotes, should be double-spaced. Footnotes and endnotes are also typically
double-spaced, though some instructors may prefer single-spacing for notes.



Q: How do I cite an exhibition catalog in Chicago
style?

A: For exhibition catalogs, you would typically cite the editor or curator as
the author (if applicable), followed by the catalog title (italicized), the
name of the exhibition, the museum or gallery where it was held, the city,
and the year. If there are specific page numbers you are referencing, they
are included in footnotes/endnotes.

Q: Is it acceptable to use an abbreviation for
frequently cited sources in Chicago style?

A: Yes, after the first full citation of a source in your notes, you can use
a shortened format for subsequent citations. This short note typically
includes the author's last name, a shortened version of the title (if
necessary to distinguish it from other works by the same author), and the
page number.

Q: What is the purpose of the bibliography in a
Chicago style paper?

A: The bibliography provides a comprehensive, alphabetized list of all
sources consulted and cited in the paper. It allows readers to easily
identify and locate the materials you used, facilitating further research and
verifying the breadth of your scholarship.

Chicago Style Paper Formatting For Art History Research
Paper

Chicago Style Paper Formatting For Art History Research Paper

Related Articles

¢ chicago style paper lavout
e chicago style paper citation resource
e chicago style manual front matter quidelines

Back to Home


https://www.chem.study/textbooks-032/chicago-style-paper-formatting-for-art-history-research-paper.pdf
https://www.chem.study/textbooks-032/chicago-style-paper-formatting-for-art-history-research-paper.pdf
https://www.chem.study/textbooks-032/chicago-style-paper-layout.pdf
https://www.chem.study/textbooks-032/chicago-style-paper-citation-resource.pdf
https://www.chem.study/textbooks-032/chicago-style-manual-front-matter-guidelines.pdf
https://www.chem.study

