chicago style musicology author-date
examples

Navigating Chicago Style Musicology Author-Date Examples: A Comprehensive Guide

chicago style musicology author-date examples are crucial for scholars and students in
musicology, providing a standardized framework for citing sources accurately and efficiently. This
system, a variation of the widely recognized Chicago Manual of Style, emphasizes clarity and
conciseness in academic writing, particularly within the discipline of music studies. Understanding its
nuances is vital for maintaining academic integrity and facilitating robust scholarship. This
comprehensive guide will delve into the core principles of the author-date system, providing detailed
examples for various source types commonly encountered in musicological research, including
musical scores, recordings, journal articles, books, and online resources. We will explore the
mechanics of in-text citations, the construction of a comprehensive reference list, and best practices
for ensuring your citations are both compliant and reader-friendly.
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Understanding the Author-Date System in Musicology

The author-date system, as adapted for musicology, aims to present source information in a way that
is both accessible to the reader and allows for easy retrieval of the original material. Unlike the
traditional notes-bibliography system, which relies heavily on footnotes or endnotes, the author-date
system integrates citation information directly into the text. This approach reduces interruptions for
the reader while still providing sufficient detail to locate the source. The fundamental principle is to
attribute ideas and information to their original authors immediately upon their introduction in the
text.

In musicology, this system is particularly beneficial due to the complex nature of sources, which often
include not only written scholarship but also musical scores, recordings, and performance data. The
author-date system offers a flexible yet structured method for acknowledging these diverse materials.
It requires authors to be diligent in tracking their sources and to present this information consistently
throughout their work. The goal is to create a seamless reading experience where the reader can
easily distinguish between the author's own voice and the voices of those they are referencing, with
the ability to verify any claim or analysis by consulting the cited source.



The Core Principles of Author-Date Citation

The author-date system operates on two primary components: in-text citations and a reference list.
The in-text citation, typically placed parenthetically after a quote, paraphrase, or specific piece of
information, includes the author's last name and the year of publication. For musicological works, this
might also include a page number or, in the case of musical examples, a measure number or section
identifier. The reference list, appearing at the end of the document, provides full bibliographic details
for every source cited in the text, allowing readers to locate and consult these materials themselves.
This dual structure ensures both immediate attribution and comprehensive documentation.

Benefits for Musicological Research

The author-date system offers several advantages for musicological research. It streamlines the
writing process by minimizing the need for extensive footnotes or endnotes, which can disrupt the
flow of an essay or book. This is especially useful when analyzing multiple pieces of music or
discussing various scholarly interpretations within a single paragraph. Furthermore, the immediate
association of information with its source encourages a more direct engagement with the scholarly
conversation, allowing readers to quickly cross-reference claims with the evidence presented in the
cited works. This method also promotes a more global understanding of attribution, as the author and
date are readily apparent.

In-Text Citations in Chicago Style for Musicology

In-text citations serve as the immediate signposts directing readers to the sources that inform your
musicological argument. They are concise and integrated directly into the narrative, typically
appearing in parentheses. The standard format involves the author's last name followed by the year
of publication. For instance, if you are referencing a general idea from a work by scholar John Smith
published in 2020, the in-text citation would appear as (Smith 2020). This brief notation is usually
placed at the end of a sentence or clause that contains the borrowed information.

Basic Author-Date Format

The fundamental structure of an in-text citation in the author-date system is straightforward. When
you quote directly from a source, you must also include a page number. For example, a direct quote
from Smith's 2020 work would be cited as (Smith 2020, 15). If the author's name is mentioned in the
text, only the year and page number (if applicable) are needed in parentheses. For instance, "As
Smith (2020) argues, the harmonic language of late Romanticism underwent significant shifts." If no
page number is available or necessary for paraphrased information, only the author and year are
required: (Smith 2020).

Citing Specific Musical Passages



One of the unique challenges in musicology is citing specific musical passages. When referencing a
particular section or measure of a musical score, you will typically include the measure number or
section identifier after the page number. For example, if citing measure 32 of a score found on page
45 of a work by Jane Doe published in 2018, the citation might look like (Doe 2018, 45, m. 32). For
recordings, you might cite a specific track and time index. The exact format can vary slightly
depending on the specific publication's guidelines or instructor preferences, but the principle remains
to provide sufficient detail for easy identification.

Multiple Authors and Works

When a work has multiple authors, the citation format adjusts accordingly. For two authors, both last
names are used, connected by "and" (e.g., Black and White 2022). For three or more authors, the first
author's last name is followed by "et al." (e.g., Green et al. 2019). If you are citing multiple works by
the same author in the same year, you would differentiate them with lowercase letters (e.g., Jones
2021a, Jones 2021b). If citing multiple works within a single parenthetical citation, list them
alphabetically by author's last name, separated by semicolons (e.g., Adams 2017; Baker 2019; Carter
2018).

Crafting Your Reference List: Essential Components

The reference list, often titled "References" or "Works Cited," is a comprehensive alphabetical
compilation of all sources cited within your musicological paper. Each entry provides complete
bibliographic information, enabling your readers to locate and consult the original materials. The
author-date system requires that this list be meticulously constructed, with each entry adhering to a
specific format that includes author, year, title, and publication details. Consistency is paramount;
every source cited in the text must appear in the reference list, and every item in the reference list
must be cited in the text.

Structure of a Reference Entry

A typical reference entry in the author-date style for musicology begins with the author's last name,
followed by their first initial or full name, and then the year of publication enclosed in parentheses.
The title of the work follows, usually italicized for books and article titles, and then followed by
publication information such as the publisher, journal name, volume, issue, and page numbers. For
musical scores, this might include the composer, title of the piece, edition, and publisher. For sound
recordings, it would include the performer(s), title of the recording, label, and catalog number.

Alphabetical Ordering and Presentation

All entries in the reference list are arranged alphabetically by the author's last name. If multiple works
by the same author are listed, they are ordered chronologically by publication year. If two works by
the same author were published in the same year, they are distinguished by appending lowercase
letters (a, b, ) to the year, both in the in-text citations and in the reference list. The presentation



should be clear and easy to scan, often employing a hanging indent where the first line of each entry
is flush left, and subsequent lines are indented.

Importance of Complete Bibliographic Data

Providing complete bibliographic data is crucial for academic integrity and reader convenience. This
includes all necessary information that uniquely identifies a source. For books, this means author,
year, title, and publisher. For journal articles, it includes author, year, article title, journal title,
volume, issue, and page range. For musical scores, it might be composer, title, opus number, edition,
and publisher. For sound recordings, it's performer, recording title, composer (if applicable), record
label, and catalog number. Incomplete entries can frustrate readers and may even raise questions
about the thoroughness of the research.

Citing Musical Scores: A Detailed Look

Citing musical scores is fundamental to musicological analysis, and the author-date system provides a
clear method for doing so. When referencing a published musical score, the primary author is the
composer. The year of publication refers to the specific edition you are consulting, not necessarily the
year of composition. The title of the work should be presented clearly, often italicized, followed by
essential publication details. For example, citing Beethoven's Symphony No. 5 in C minor, Op. 67,
from a particular edition would follow a structured format.

Referencing Published Scores

A typical citation for a published score would begin with the composer's last name, followed by the
year of the edition. Then, the title of the musical work (italicized), followed by opus number or catalog
number if applicable, and finally the publisher and place of publication. For instance: Beethoven,
Ludwig van. 1808. Symphony No. 5 in C minor, Op. 67. Leipzig: Breitkopf & Hartel. When using this in
your text, it would appear as (Beethoven 1808). If referencing a specific passage, you would add the
page and measure number, such as (Beethoven 1808, 45, m. 32).

Citing Manuscripts and Unpublished Works

For manuscript scores or unpublished works, the citation will differ. You would still identify the
composer and title, but instead of publication details, you would provide information about the
archive or collection where the manuscript is housed, and potentially a catalog number or identifier
for that specific item. For example: Mozart, Wolfgang Amadeus. K. 550, Symphony No. 40 in G minor.
Manuscript, c. 1788. Musiksammlung, Osterreichische Nationalbibliothek, Vienna. In-text citation:
(Mozart c. 1788). The "c." before the year indicates "circa" if the date is approximate.



Editions and Editors

When referencing a critical edition where an editor has provided significant scholarly apparatus, it is
important to acknowledge the editor. The editor can be listed after the title of the work, often in the
format "edited by [Editor's Full Name]". For example: Bach, Johann Sebastian. 1971. The Well-
Tempered Clavier, Book 1. Edited by Richard Jones. Oxford: Oxford University Press. In-text citation:
(Bach 1971). The year here refers to the edition's publication date, not the original composition date.

Referencing Sound Recordings: Capturing the Nuance

Sound recordings are indispensable resources for musicologists, and the author-date system offers
specific guidelines for their citation. When referencing a recording, the "author" is typically the
primary performer or ensemble. The year of publication refers to the year the recording was released,
not necessarily the year of performance. Essential details include the performer(s), title of the
recording (album or single), composer of the works performed (if applicable), record label, and
catalog number. This allows readers to identify the exact recording being discussed.

Citing Albums and Tracks

For a full album, you would list the primary performer or ensemble, followed by the year of release.
Then, the album title (italicized), and finally the record label and catalog number. For example:
Thelonious Monk Quartet. 1957. Brilliant Corners. Riverside Records, RLP 12-330. In-text citation:
(Thelonious Monk Quartet 1957). If citing a specific track from an album, you would list the track title
after the album title. Example: Davis, Miles. 1959. "So What." On Kind of Blue. Columbia Records, CK
64935. In-text citation: (Davis 1959).

Live Performances and Broadcasts

Citing live performances or broadcasts requires a different approach, as formal publication details
may be absent. For a live performance attended by the scholar, you would typically include the
performer(s), the date of the performance, the venue, and the city. For a broadcast, include the
broadcaster, the program title, the date, and the station. For example, a live concert might be cited
as: Berliner Philharmoniker, conducted by Simon Rattle. October 25, 2023. Concert Hall, Berlin. In-text
citation: (Berliner Philharmoniker 2023). For a radio broadcast: BBC Radio 3. 2023. "The Proms."
November 12.

Digital and Streaming Media

Citing digital music files or streaming services requires providing the most accessible information for
the reader. This typically includes the performer, year of release, title of the track or album, the
platform (e.q., Spotify, Apple Music), and the URL or a persistent identifier if available. For example:
Kendrick Lamar. 2017. "DNA." On DAMN.. Top Dawg Entertainment, distributed by Interscope



Records. Accessed November 15, 2023. https://open.spotify.com/track/6ELOr912n79K0z15d40rWc. In-
text citation: (Kendrick Lamar 2017).

Citing Journal Articles and Scholarly Books

Journal articles and scholarly books form the backbone of much musicological discourse. The author-
date system provides a clear and concise method for citing these established forms of academic
publication, ensuring that the reader can easily identify and access the scholarly foundation of your
work. Accurate citation in this category is critical for demonstrating engagement with existing
research and for attributing intellectual property appropriately.

Journal Articles

When citing a journal article, the author's last name and year of publication are essential for the in-
text citation. The reference list entry will include the author's full name, the year of publication, the
article title (in quotation marks), the journal title (italicized), the volume and issue numbers, and the
page range. For example: McClary, Susan. 1991. "The Blasphemy of Silence: Music and the Politics of
Representation." Feminist Issues 11 (2): 3-20. In-text citation: (McClary 1991, 7). Notice that the page
number is included for direct quotes or specific references.

Scholarly Books

For scholarly books, the citation follows a similar pattern. The in-text citation will use the author's last
name and year. The reference list entry includes the author's full name, the year of publication, the
book title (italicized), and the publisher's name and location. For example: Kerman, Joseph. 1985.
Contemplating Music: Challenges to Musicology. Cambridge, MA: Harvard University Press. In-text
citation: (Kerman 1985). If you are referencing a specific edition that is not the first, include that
information, such as the edition number or year of republication.

Edited Volumes and Book Chapters

Citing a chapter within an edited volume requires acknowledging both the chapter author and the
editor(s) of the volume. In-text citations generally attribute the chapter to its author. The reference
list entry will include the chapter author's name, the year, the chapter title, the editor(s) and their role
(e.g., "ed." or "eds."), the book title (italicized), and the page range of the chapter. For example:
Rosen, Charles. 1995. "The Romantic Virtuoso." In The Classical Style: Haydn, Mozart, Beethoven,
edited by Leo Treitler, 245-78. New York: W. W. Norton. In-text citation: (Rosen 1995).

Handling Online Resources and Digital Media

In contemporary musicology, a significant portion of research material is accessed online. The author-



date system provides guidelines for citing websites, digital archives, online articles, and other digital
media, ensuring that these sources are properly attributed and locatable. The key is to provide as
much identifying information as possible, including the author (if available), the date of publication or
last update, the title of the specific content, and a URL or DOI.

Websites and Online Articles

For websites or online articles where a clear author and publication date are present, the citation
closely resembles that of a print article. The in-text citation will be (Author Last Name Year). The
reference list entry will include the author, year, title of the article or page, website name, and the
URL. If no author is listed, the organization or title of the website can be used as the author. For
example: Smith, John. 2022. "The Evolution of Jazz Harmony." Music Theory Online, October 15.
https://www.mtosmt.org/issues/mto.22.28.2/smith.html. In-text citation: (Smith 2022).

Digital Archives and Databases

When citing materials from digital archives or databases, such as digitized manuscripts or online
music encyclopedias, it's important to specify the archive or database. Include the name of the
archive or database, the title of the specific item, and its URL. If a publication date is available for the
specific item, include it. For instance: Rameau, Jean-Philippe. Pieces de clavecin. Paris: Le Clerc, 1724.
digitized by IMSLP. Accessed November 15, 2023.

https://imslp.org/wiki/Pi%C3%A8ces_de clavecin_(Rameau, Jean-Philippe). In-text citation: (Rameau
1724).

Social Media and Multimedia Content

Citing content from social media platforms or multimedia sites like YouTube requires careful attention
to detail. Include the author or uploader, the date of posting, the title of the post or video, the
platform name, and the URL. For example: Bernstein, Leonard. 1958. "Young People's Concerts: The
Introduction to Music." YouTube video. Posted April 22, 2012.
https://www.youtube.com/watch?v=>5] t6)76x48. In-text citation: (Bernstein 1958). If the original
posting date is unknown, use the date accessed.

Common Challenges and Solutions in Musicology
Citations

Musicology presents unique citation challenges due to the multifaceted nature of its sources. Dealing
with variations in musical notation, historical dating, and the prevalence of multimedia requires
careful application of the author-date system. Understanding these common pitfalls and their
solutions is key to producing accurate and credible scholarly work.



Handling Works with No Author or Date

When a source lacks a discernible author, the citation typically begins with the title of the work. For
in-text citations, you would use a shortened version of the title. If a publication date is missing, use
"n.d." (no date) in place of the year. For example, if citing an anonymous pampbhlet titled "A Guide to
Baroque Ornamentation" without a date, the in-text citation might be ("Guide to Baroque
Ornamentation" n.d.). In the reference list: "Guide to Baroque Ornamentation." n.d. [Publisher
information if available]. This ensures that the lack of information is clearly indicated.

Citing Editions with Different Publication Years

Music scores are frequently re-edited and re-published. When citing a specific edition, it is crucial to
use the publication year of that particular edition, not the original composition date. If you are
discussing the historical context of a work but using a modern critical edition for analytical purposes,
you might mention both the original date of composition and the edition's publication date. However,
for citation purposes, the edition's year is paramount. Example: Bach, J.S. 1742. The Art of Fugue.
Published posthumously. Modern edition cited: Bach, Johann Sebastian. 1992. The Art of Fugue.
Edited by Zoltdn Gardonyi and Herbert E. Brooks Jr. New York: Dover Publications. In-text citation:
(Bach 1992).

Attributing Performances vs. Compositions

A common confusion arises when citing performances versus compositions. When referencing a
specific performance, the primary "author" for citation purposes is the performer or conductor. If you
are analyzing a composer's work, and your source is a scholarly article about that work, you cite the
article author. If your source is a recording of a performance, you cite the performer(s). It is essential
to differentiate between the composer's original work and the interpretive medium through which it is
presented.

The Importance of Consistency in Chicago Style
Musicology

The overarching principle guiding any citation style, including the author-date system in musicology,
is consistency. Adhering strictly to the chosen style throughout your entire document ensures clarity,
professionalism, and academic rigor. Inconsistencies can detract from the credibility of your research
and make it difficult for readers to navigate your sources.

Maintaining Uniformity in Formatting

Consistency applies to every aspect of citation, from the punctuation and capitalization within each
entry to the formatting of headings and the indentation of the reference list. Whether you are citing a
rare manuscript or a widely available journal article, the underlying structure of your citation should



remain uniform. This meticulous attention to detail signals a careful and disciplined approach to
scholarship.

Ensuring Accuracy and Completeness

Beyond formatting, consistency demands accuracy and completeness. Every source mentioned in
your text must have a corresponding entry in your reference list, and vice versa. All bibliographic
details must be correct and presented in the designated format for each source type. This
thoroughness is not merely a stylistic requirement; it is a fundamental aspect of academic honesty,
giving credit where it is due and allowing readers to verify your findings.

Following Style Guide Recommendations

Ultimately, the best practice for musicology author-date examples is to consult the most current
edition of The Chicago Manual of Style, particularly its sections on author-date citation. Many
musicology departments or journals may also have specific house style guides that build upon or
adapt the Chicago Manual. Understanding and applying these guidelines diligently will ensure your
work meets the highest standards of academic presentation and contributes effectively to the field of
musicology.

FAQ: Chicago Style Musicology Author-Date Examples

Q: What is the primary difference between the Chicago
author-date system and the notes-bibliography system?

A: The main distinction lies in how sources are cited within the text. The author-date system uses
parenthetical in-text citations (Author Year, Page) to reference sources, while the notes-bibliography
system uses numbered footnotes or endnotes. The reference list in both systems provides full
bibliographic details at the end of the work.

Q: How do | cite a musical score in the Chicago author-date
style if it has no opus number?

A: If a musical score lacks an opus number or catalog number, you would simply omit that element
from the citation. The citation would still include the composer, year of the edition, the title of the
work (italicized), and publisher information. For example: Mozart, Wolfgang Amadeus. 1788.
Symphony No. 40 in G minor. Breitkopf & Hartel.



Q: What is the correct way to cite a recording of a live
performance in Chicago style musicology?

A: For a recording of a live performance, you would typically cite the performers as the authors. The
reference list entry would include the performer(s), the year of the recording's release (if available, or
the date of the performance if that's the only identifier), the title of the recording, and the record label
and catalog number. If it's an unreleased live recording, you would provide the date and venue of the
performance and any available identifying information.

Q: How do | cite multiple works by the same author published
in the same year for a musicology paper using author-date?

A: When an author has multiple works published in the same year, you differentiate them by adding
lowercase letters (a, b, ¢, etc.) to the year, both in the in-text citations and in the reference list. For
example, if an author published two works in 2021, the in-text citations would be (Smith 2021a) and
(Smith 2021b), and the reference list entries would also reflect these distinctions.

Q: What if a musical source is a critical edition with a
scholarly editor? How should I cite that in Chicago style
musicology?

A: When citing a critical edition, you should generally list the composer as the author. In the reference
list entry, after the work's title, you can indicate the editor by adding "edited by [Editor's Full Name]."
For example: Schoenberg, Arnold. 1977. Pierrot Lunaire, Op. 21. Edited by Otto Horsbrugh. Belmont
Music Publishers. In-text citation: (Schoenberg 1977).

Q: How do | cite a musical example from a secondary source
(a book or article) in Chicago style musicology author-date?

A: You cite the secondary source from which you obtained the musical example. The in-text citation
would be (Author of Secondary Source Year, Page Number), and you would include the full
bibliographic details of that secondary source in your reference list. If the example is a quotation of a
musical passage, you would also include the measure number if specified in the secondary source.

Q: Is it acceptable to use a DOI instead of a URL for online
journal articles in Chicago style musicology?

A: Yes, if a Digital Object Identifier (DOI) is available for an online journal article, it is generally
preferred over a URL. DOIs are persistent identifiers that are less likely to break over time. The format
in the reference list would be Author, Year, Article Title, Journal Title, Volume, Issue, Pages, and DOI.
For example: Doe, Jane. 2020. "Harmonic Progression in Schubert." Journal of Music Theory 64 (1):
1-25. d0i:10.1234/jmt.2020.001.
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