chicago style musicologist guidelines

chicago style musicologist guidelines are crucial for researchers and scholars aiming to
present their work with clarity, consistency, and academic rigor. Understanding these
guidelines ensures that your musical analyses, historical narratives, and theoretical
explorations are not only well-articulated but also adhere to established scholarly
standards. This comprehensive article delves into the core components of the Chicago
Manual of Style as applied to musicology, covering everything from citation practices and
terminology to formatting and stylistic conventions. We will explore how to effectively cite
musical scores, recordings, and scholarly articles, alongside best practices for presenting
musical examples and analyzing complex sonic phenomena. Furthermore, this guide will
illuminate the nuances of using specialized musicological terminology and adhering to
stylistic preferences that enhance the reader's comprehension and the work's overall
academic standing.
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Understanding the Chicago Manual of Style for
Musicology

The Chicago Manual of Style (CMOS) is a widely adopted style guide in academia, and its
principles are essential for musicologists to maintain scholarly integrity and communicate
their research effectively. While CMOS provides a broad framework, musicologists often
adapt and apply its rules to the specific demands of their discipline. This involves
understanding how to handle the unique types of sources musicologists work with, from
historical manuscripts to contemporary digital audio files.

Adherence to a standardized style guide like CMOS fosters consistency across scholarly
publications, making it easier for readers to navigate complex arguments and locate
sources. For musicologists, this means not only focusing on textual elements but also on
the precise representation of musical information, whether in print or digital formats. The
goal is to present research in a manner that is both accessible and authoritative.



Citation and Referencing: The Cornerstone of
Musicological Scholarship

Accurate and consistent citation is paramount in musicological research. It provides a
roadmap for readers to trace the evidence and scholarly lineage of your work, while also
giving credit to the original creators and researchers. The Chicago Manual of Style offers
two primary systems of citation: the notes-bibliography system and the author-date
system. For most humanities disciplines, including musicology, the notes-bibliography
system is typically preferred due to its flexibility in incorporating detailed annotations and
explanatory notes within the text.

Citing Musical Scores and Editions

When citing published musical scores, it is crucial to provide sufficient information for a
reader to locate the specific edition used. This includes the composer, the title of the work,
opus number or catalog number, the edition details (e.g., editor, publication year,
publisher), and the specific page or measure numbers being referenced. For critical
editions, mentioning the editor is particularly important, as editorial decisions can
significantly impact the interpretation of the music.

For example, a citation for a score might appear in a footnote as: Johann Sebastian Bach,
Brandenburg Concerto No. 5 in D Major, BWV 1050, ed. Konrad Wolff (New York: Peters,
1967), 22.

Referencing Sound Recordings and Performances

Citing sound recordings requires attention to detail regarding the performer(s),

conductor, ensemble, recording title, label, catalog number, and year of release. If a
specific track or movement is being referenced, this should also be clearly indicated. For
live performances, while formal citation might not always be applicable in the same way as
published works, providing contextual information about the event, date, and venue can be
beneficial for scholarly context.

A typical citation for a sound recording could look like: Ludwig van Beethoven, Symphony
No. 9 in D Minor, Op. 125, “Choral,” performed by the Berlin Philharmonic Orchestra,
conducted by Herbert von Karajan, Deutsche Grammophon, 477 7721, 2007, CD.

Citing Secondary Sources in Musicology

Secondary sources, such as books, journal articles, and dissertations about music, are
cited following standard Chicago style protocols. This includes providing the author’s full
name, the title of the work (italicized for books and articles), publication information



(place, publisher, year for books; journal name, volume, issue, year, and page numbers for
articles), and the specific page or range of pages consulted.

An example of citing a journal article: Susan McClary, “The Blasphemy of Music,” Music
Theory Spectrum 41, no. 2 (2019): 223-39.

Formatting Musical Examples and Visual Aids

The clear presentation of musical examples is fundamental to musicological discourse.
CMOS provides guidelines for integrating musical notation into the text, ensuring it is
legible and contextually relevant. This involves understanding how to number examples,
provide clear captions, and maintain consistency in their appearance throughout the
document.

Best Practices for Musical Notation and Layout

When including musical excerpts, it is essential to use clear, standard music engraving
software. The size of the musical image should be appropriate for readability, and any
editorial markings, such as added dynamics or articulation, should be clearly distinguished
from the original score. Each musical example should be numbered sequentially (e.g.,
"Example 1," "Example 2") and accompanied by a concise caption that identifies the work,
movement, and specific passage being illustrated. Furthermore, ensure that musical
examples are properly aligned with the text that discusses them.

A caption for a musical example might read: Example 1. J.S. Bach, Prelude in C Major,
BWYV 846, Measures 1-4.

Incorporating Audio and Video Materials

While CMOS primarily focuses on print, contemporary musicological research often
involves multimedia. When discussing audio or video examples, it is crucial to provide
clear links or references to where these materials can be accessed. If embedded within a
digital publication, ensure they are clearly labeled and integrated seamlessly with the
surrounding text. For print publications, providing a URL or instructing readers where to
find the media is essential.

Stylistic Conventions and Language in
Musicological Writing

Beyond citation and formatting, the language and stylistic choices in musicological writing



significantly impact its clarity and scholarly impact. Musicology often requires precise
terminology to describe complex musical phenomena, and maintaining an authoritative yet
accessible tone is key.

Precision in Musical Terminology

Musicology employs a specialized vocabulary to discuss pitch, rhythm, harmony, timbre,
form, and style. It is imperative to use these terms with accuracy and consistency. For
instance, distinguishing between consonance and dissonance, or understanding the subtle
differences between various harmonic progressions, requires a firm grasp of established
musical theory. When introducing a term that might be unfamiliar to a broader audience, a
brief definition or contextual explanation can be beneficial.

Use of terms like:

e Timbre

e Articulation
e Cadence

e Modulation

e Counterpoint

¢ Sonata form

should be precise and contextually appropriate.

Tone and Voice in Academic Musicology

The tone of musicological writing should be objective, analytical, and scholarly. While
passion for the subject matter is evident, personal anecdotes or overly subjective
pronouncements should be avoided unless they serve a specific analytical purpose within
the work. The voice should be confident and authoritative, demonstrating a thorough
understanding of the subject matter and its existing scholarship. Aim for clarity and
conciseness, ensuring that your arguments are well-supported by evidence and logical
reasoning.

Navigating Copyright and Permissions

Musicological research often involves the reproduction of copyrighted material, including



musical scores, images, and audio recordings. It is the author's responsibility to
understand and comply with copyright law. This typically involves obtaining permission
from the copyright holder before reproducing such materials, especially in publications
intended for wider distribution. Properly acknowledging the source of any material used,
even if permission is not explicitly required under fair use guidelines, is always good
practice.

Key considerations for copyright include:

e The age of the work (public domain status)
e The nature of the use (e.g., criticism, commentary, education)
e The amount of the work used

e The effect of the use upon the potential market for or value of the copyrighted work

The Role of the Musicologist in Contemporary
Academia

Musicologists play a vital role in understanding, preserving, and interpreting the vast
landscape of musical creation and consumption across cultures and historical periods.
Adhering to established scholarly guidelines, such as those derived from the Chicago
Manual of Style, ensures that their valuable contributions are communicated with the
highest degree of professionalism and clarity. By mastering these conventions,
musicologists can effectively engage with their peers, educate students, and contribute
meaningfully to the broader academic and cultural discourse.












Q: What is the primary citation system recommended by
the Chicago Manual of Style for musicology?

A: The Chicago Manual of Style primarily recommends the notes-bibliography system for
humanities disciplines, including musicology. This system uses footnotes or endnotes for
citations and allows for detailed annotations, which can be particularly useful for
musicological analysis.

Q: How should musical scores be cited when they are
the primary source of research?

A: When citing musical scores, it is essential to include the composer, title of the work,
opus or catalog number, the specific edition (including editor, publisher, and year), and
the exact page or measure numbers being referenced.

Q: What are the essential elements to include when
citing a sound recording in musicology?

A: Essential elements for citing sound recordings include the performer(s), conductor,
ensemble, recording title, album title (if different), record label, catalog number, and the
year of release. Specific track or movement information should also be provided.

Q: Are there specific guidelines for formatting musical
examples in musicological writing?

A: Yes, musical examples should be clearly engraved using standard notation software,
numbered sequentially, and accompanied by informative captions. They should be legible
and integrated logically with the textual discussion.

Q: How should contemporary digital audio or video
materials be referenced?

A: For digital materials, clear links or instructions on how to access the audio or video
content should be provided within the text or notes. If embedded in a digital publication,
they should be clearly labeled and integrated.

Q: What is the general tone expected in academic
musicological writing?

A: Academic musicological writing should maintain an objective, analytical, and scholarly
tone. While passion for the subject is acceptable, personal opinions should be minimized,
and arguments should be supported by evidence and rigorous analysis.



Q: What is the musicologist's responsibility regarding
copyrighted materials?

A: Musicologists are responsible for understanding and complying with copyright law. This
often involves obtaining permissions for the reproduction of musical scores, images, or
audio recordings and always properly acknowledging the source of any material used.
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