chicago style formatting for musicians

The Importance of Chicago Style Formatting for Musicians

chicago style formatting for musicians is a critical, yet often overlooked, aspect of academic and professional
presentation. Whether you're composing a research paper on music theory, preparing a thesis on a specific
composer, or even compiling a bibliography for a musicological study, adhering to a standardized citation
and formatting style ensures clarity, credibility, and ease of understanding for your audience. This
comprehensive guide will delve into the nuances of Chicago style, specifically tailored for musicians,
covering everything from in-text citations and footnotes to bibliographical entries and stylistic conventions.
Understanding these guidelines will elevate your work from a simple collection of ideas to a professionally

presented scholarly or artistic endeavor, making your research and creative output accessible and impactful.
Table of Contents

Understanding the Core Principles of Chicago Style

Author-Date System vs. Notes-Bibliography System for Musicians
Crafting Citations for Musical Scores and Recordings

Citing Musicological Texts and Academic Sources

Formatting Musical Examples and Illustrations

Bibliographical Entries for Musical Works

Common Pitfalls and Best Practices in Chicago Style for Music

Understanding the Core Principles of Chicago Style

The Chicago Manual of Style (CMOS) is one of the most widely used citation and style guides in academic
and publishing circles. Its primary goal is to provide a clear, consistent, and comprehensive framework for
presenting written information, ensuring that sources are properly acknowledged and that the text is easy
to read and follow. For musicians, applying these principles means more than just knowing the rules; it
involves understanding the rationale behind them, which often relates to precision and avoiding
ambiguity, particularly when dealing with complex musical terminology, editions, and performance

variations.

At its heart, Chicago style emphasizes accuracy and completeness in referencing. This is crucial in
musicology, where citing specific editions of a score, particular performances of a piece, or even liner notes
from a recording can significantly alter the meaning or interpretation of your research. By establishing a
standardized method for presenting this information, Chicago style allows readers to easily locate the exact
sources you consulted, verify your findings, and delve deeper into the subject matter. This consistency is

vital for scholarly discourse and preserves the integrity of musical scholarship.



Author-Date System vs. Notes-Bibliography System for Musicians

Chicago style offers two distinct systems for citation: the Author-Date system and the Notes-Bibliography
system. The choice between these two often depends on the discipline and the specific requirements of an
institution or publisher. For musicians and musicologists, the Notes-Bibliography system is frequently
preferred due to its flexibility in handling detailed source information, which is often necessary when

discussing musical scores, recordings, and performance practices.

The Notes-Bibliography System Explained

In the Notes-Bibliography system, sources are cited using numbered footnotes or endnotes within the text.
These notes provide detailed information about the source, including author, title, publication details, and
specific page or track numbers. A corresponding bibliography at the end of the work lists all sources cited,
presented in a standardized format. This system is particularly useful for musicians as it allows for inline
commentary or additional details about a musical example or performance without disrupting the flow of

the main text.

For instance, when referencing a specific passage in a score, a footnote can provide the edition, composer,
opus number, movement, and measure numbers, along with the page number. This level of detail is
essential for accurate musical analysis. Similarly, when citing a recording, the footnote can include the

performer(s), album title, record label, catalog number, and the specific track or movement being discussed.

The Author-Date System for Musical Contexts

‘While less common in traditional musicology, the Author-Date system can be employed, especially in
interdisciplinary music studies or when a more streamlined citation approach is desired. In this system,
brief parenthetical citations within the text include the author's last name and the year of publication. Full
details are then provided in a reference list at the end of the work. This method might be more suitable for
historical accounts of music or for dissertations that integrate musical discussions with broader historical or

cultural narratives.

However, even within the Author-Date system, musicians may need to adapt conventions to accommodate
the unique nature of musical sources. For example, citing a musical score might require including the
composer's name, year of original composition (if relevant), and the publication year of the edition being

used within the parenthetical citation, followed by a more descriptive entry in the reference list.



Crafting Citations for Musical Scores and Recordings

Citing musical scores and recordings requires careful attention to detail, as these sources have unique
elements that need to be accurately represented. Chicago style provides guidelines for these specific

materials, ensuring that your readers can identify and access the exact versions you are referencing.

Citing Musical Scores

When citing a printed musical score, the primary elements to include are the composer, the title of the
work (often italicized), the opus or catalog number, the movement or section, and the edition. For
published scores, include the place of publication, publisher, and year of publication. If you are referencing a

specific edition, it is crucial to indicate this. For example:

e Chopin, Frédéric. Nocturnes, Op. 9. Edited by Ignaz Friedman. G. Schirmer, 1930.

¢ Bach, J.S. Brandenburg Concerto No. 5 in D Major, BW'V 1049. Edited by Hans-Joachim Schulze.
Birenreiter, 2004.

If citing an online score, you will need to include the URL and potentially the date of access, following

general Chicago style guidelines for electronic resources.

Citing Recorded Music

Citing recorded music involves identifying the performer(s), the album title (often italicized), the record
label, the catalog number, and the year of release. Crucially, you must also specify the track or movement

you are referencing. For example:

¢ Gould, Glenn, pianist. "Goldberg Variations, BWV 988: Aria." Recorded 1955. CD, Sony Classical, 1992.

e Karajan, Herbert von, conductor. Beethoven: Symphony No. 9 in D Minor, Op. 125, "Choral." Berlin
Philharmonic Orchestra. Deutsche Grammophon, 1963. LP.



‘When referencing specific sections or movements, it is best practice to include the track number or

duration if available. For streaming services, include the platform name and a stable URL if possible.

Citing Musicological Texts and Academic Sources

The bulk of academic writing in music often relies on secondary sources such as books, articles, and
dissertations. Chicago style provides clear guidance on how to cite these materials effectively, ensuring

proper attribution and allowing readers to trace your research lineage.

Citing Books on Music

‘When citing books that discuss music, the format is generally consistent with Chicago style for books in
other disciplines. Include the author's full name, the title of the book (italicized), and publication
information (place, publisher, year). If you are citing a specific chapter or essay within an edited volume,

you will need to provide details for both the chapter and the overall book. For example:

¢ Rosen, Charles. The Classical Style: Haydn, Mozart, Beethoven. Revised ed. W. W. Norton, 1997.

¢ Solomon, Maynard. "Beethoven's Ninth Symphony: A Political Tragedy." In Beethoven Studies 3,
edited by Alan Tyson, 1-22. Cambridge University Press, 1982.

Citing Journal Articles and Dissertations

Journal articles and dissertations are essential resources for musicological research. For journal articles,
include the author, article title (in quotation marks), journal title (italicized), volume and issue numbers,
publication year, and page numbers. For dissertations, include the author, dissertation title (in quotation

marks), degree-granting institution, and year of completion. For example:

¢ Dahlhaus, Carl. "What Is Music History?" 19th-Century Music 2, no. 2 (1978): 108—116.

e Kramer, Lawrence. "The Native and the Foreigner: Music and National Identity in Nineteenth-

Century Germany." PhD diss., University of California, Berkeley, 1985.



‘When citing online articles or dissertations, include DOIs or URLSs and access dates as appropriate.

Formatting Musical Examples and Illustrations

Incorporating musical examples (excerpts from scores) and other illustrations (like diagrams or images of
instruments) into your writing requires careful formatting according to Chicago style guidelines to

maintain clarity and professionalism.

Presenting Musical Examples

Musical examples should be clearly labeled and numbered consecutively throughout the text, typically as
"Example 1," "Example 2," etc. Each example should be accompanied by a caption that identifies the source.
For a footnote or endnote citation, you would refer to the specific edition, composer, work, and measures.
The musical excerpt itself should be legible, using standard music notation software if possible. When the
example is crucial to your argument, it's often introduced with a paragraph explaining its relevance before

it is presented.

For instance, you might write: "As illustrated in Example 1, Beethoven's motivic development in the first
movement of his Fifth Symphony is characterized by relentless fragmentation." The accompanying caption
for Example 1 would then read: "Example 1. Beethoven, Symphony No. 5 in C Minor, Op. 67, Mvt. I,
measures 1-5." The full bibliographic details for the score would appear in the footnote or bibliography.

Incorporating Other Illustrations

Illustrations such as images of historical manuscripts, portraits of composers, or diagrams of musical
instruments are treated similarly. They should be labeled sequentially (e.g., "Figure 1," "Figure 2"). The
caption should identify the illustration and provide a source attribution if the image is not your own
creation or is from a published work. For photographs or scans of original manuscripts, specify the archive
or collection from which it was obtained. For published images, cite the book or website where it was

found.

Ensure all visual materials are of sufficient quality for reproduction and clearly integrated with your
textual analysis. Proper attribution is paramount to avoid copyright infringement and maintain academic

integrity.



Bibliographical Entries for Musical Works

The bibliography is a cornerstone of the Notes-Bibliography system, providing a comprehensive list of all
sources used in your work. For musicians, this section requires specific attention to detail when listing

scores, recordings, and musicological texts.

Structure of Bibliographical Entries

Bibliographical entries in Chicago style are typically arranged alphabetically by the author's last name. For
musical works, the composer's name often serves as the primary entry point, followed by the title of the
work. For recordings, the performer or conductor might be listed first. The general structure aims to

provide enough information for a reader to locate the source without ambiguity.

Key information includes:

e Composer's name

Title of musical work (italicized)

¢ Opus or catalog number

e Movement or section

Editor or arranger (if applicable)

Edition information

Publication details (place, publisher, year)

For recordings: Performer, album title, record label, catalog number, year

The exact format will vary slightly depending on whether you are listing a score, a recording, a book, or

an article, but the principle of clarity and completeness remains consistent.

Example Bibliographical Entries for Music



Here are examples demonstrating how various musical sources would appear in a Chicago-style

bibliography:

Bach, J.S. The Well-Tempered Clavier, Book I. Edited by Heinrich Schenker. Dover Publications,
1997.

Brahms, Johannes. Symphony No. 1 in C Minor, Op. 68. Edited by Robert Pascall. Breitkopf & Hirtel,
1998.

Davis, Miles. Kind of Blue. Columbia Records, 1959. CD.

Locke, Matthew. The Keyboard Music of Matthew Locke. Performed by Joseph Spencer. Naxos,
2010.

Taruskin, Richard. Oxford History of Western Music. Vol. 1, Music in the Medieval World. Oxford
University Press, 2005.

Ensuring these entries are meticulously formatted is crucial for the credibility of your research and the

overall professionalism of your musical document.

Common Pitfalls and Best Practices in Chicago Style for Music

Navigating Chicago style formatting for musicians can present unique challenges. Being aware of common

errors and adopting best practices will significantly improve the quality and professionalism of your work.

Common Errors to Avoid

One of the most frequent mistakes is inconsistency in applying the chosen citation system (Author-Date vs.
Notes-Bibliography). Another common pitfall is omitting crucial details when citing musical scores or
recordings, such as the specific edition used or the particular track on an album. Incorrectly formatting titles
(italicizing instead of using quotation marks, or vice versa) is also a frequent oversight. Furthermore, failing
to number musical examples or illustrations sequentially, or not providing adequate captions and source

attributions, can lead to confusion.

Misunderstanding how to cite different types of musical sources — for instance, treating a critical edition of a

score the same way as a popular sheet music arrangement — can also be problematic. Finally, a lack of



attention to the finer points of punctuation and capitalization within citations can detract from the overall

professional presentation.

Best Practices for Musicians

The best practice is to thoroughly familiarize yourself with the latest edition of The Chicago Manual of
Style. Many universities and music departments also provide specific style guides that may offer additional
nuances for musical citations. Always maintain a consistent approach throughout your document; if you
choose the Notes-Bibliography system, stick to it exclusively. Double-check every citation against your

source material for accuracy.

When in doubt, err on the side of providing more information rather than less. Clearly label all musical
examples and illustrations, and ensure their captions are informative and accurate. For digital sources,
always include URLs or DOIs where available. Consider using citation management software, but always
review its output for adherence to Chicago style, as it may not perfectly capture all nuances of musical

formatting. Proofreading your work specifically for citation errors is an essential final step.

FAQ

Q: Is Chicago style the only acceptable format for music research papers?

A: While Chicago style, particularly the Notes-Bibliography system, is widely favored in musicology due
to its detailed citation capabilities for musical scores and recordings, other styles like MLA or APA might be
acceptable depending on the specific academic program, institution, or publisher. Always check the

submission guidelines for your particular assignment or publication.

Q What is the primary difference between the Notes-Bibliography and
Author-Date systems for musicians?

A: The Notes-Bibliography system uses numbered footnotes or endnotes for inline citations and a
comprehensive bibliography at the end. This allows for detailed information and commentary on musical
sources. The Author-Date system uses parenthetical citations in the text (Author Year) and a reference list.
For musicians, the Notes-Bibliography system often proves more practical for detailing specific editions,

performances, and measure numbers.

Q How do I cite an unpublished musical score in Chicago style?

A: Citing an unpublished score requires you to provide as much identifying information as possible, similar



to a published score. This would include the composer's name, the title of the work, opus or catalog
number, movement, and any manuscript details such as the location of the manuscript if known. For
example: Beethoven, Ludwig van. Symphony No. 9 in D Minor, Op. 125. Autograph manuscript, circa
1822-1824. Beethoven-Haus, Bonn.

Q What if I am citing a live concert performance?

A: For a live concert performance, you would typically cite the performer(s), the title of the piece
performed, the composer, the venue, the date of the performance, and potentially the conductor or
ensemble. For example: John Williams conducted the Boston Pops Orchestra in a performance of selections

from Star Wars at Symphony Hall, Boston, on July 14, 2023.

Q: How should I format a citation for a musical work found on YouTube?

A: Citing a YouTube video follows general Chicago style guidelines for online videos. Include the
uploader's name or username, the title of the video (in quotation marks), the name of the platform
(YouTube), and the URL. Specify the composer, work, and performer(s) within the video description or
your text if it's relevant to your analysis. For example: "Bach: Cello Suite No. 1 in G Major, BWV 1007 -
Yo-Yo Ma." Uploaded by Cello Music, May 10, 2018. https://www.youtube.com/watch?v=....

Q: Is there a specific way to cite musical editions with multiple editors or
arrangers?

A: Yes, Chicago style allows for listing multiple editors or arrangers. Typically, you would list the primary
editor or arranger first, followed by the names of others. For example: Chopin, Frédéric. Nocturnes. Edited
by Arthur Hedley, Paderewski, and others. Edition of the Paderewski Complete Works. Fryderyk Chopin
Institute, 2010.

Q: How do I handle different editions of the same musical work?

A: It is crucial to specify which edition you are using, as different editions can contain variations in
interpretation, editorial markings, or even textual readings. Include the editor's name and publication

details for the specific edition you consulted. This allows readers to find the exact version you referenced.
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