CHICAGO STYLE FOR OPERA STUDIES

THe CHICAGO STYLE FOrR OPERA STUDIES: A COMPREHENSIVE GUIDE

CHICAGO STYLE FOR OPERA STUDIES PROVIDES A ROBUST FRAMEW ORK FOR ACADEMIC WRITING, ENSURING CLARITY,
CONSISTENCY, AND SCHOLARLY RIGOR WITHIN THIS RICH AND MULTIFACETED DISCIPLINE. AS OPERA CONTINUES TO EVOLVE AND
ATTRACT NEW GENERATIONS OF SCHOLARS, THE NEED FOR STANDARDIZED CITATION AND FORMATTING PRACTICES BECOMES
INCREASINGLY PARAMOUNT. THIS COMPREHENSIVE GUIDE DELVES INTO THE INTRICACIES OF APPLYING THE CHICAGO MANUAL OF
STYLE TO OPERA STUDIES, COVERING ESSENTIAL ELEMENTS FROM BIBLIOGRAPHIC ENTRIES FOR LIBRETTI AND SCORES TO THE
NUANCES OF REFERENCING PERFORMANCE RECORDINGS AND CRITICAL ANALYSES. WE WILL EXPLORE THE TYPICAL STRUCTURE OF
ACADEMIC PAPERS IN THIS FIELD, EMPHASIZING THE IMPORTANCE OF CLEAR ARGUMENTATION AND WELL-SUPPORTED CLAIMS, ALL
WITHIN THE AUTHORITATIVE GUIDELINES OF CHICAGO. UNDERSTANDING THESE STYLISTIC CONVENTIONS NOT ONLY ELEVATES
THE QUALITY OF SCHOLARLY WORK BUT ALSO FACILITATES BETTER COMMUNICATION AND COMPREHENSION AMONG RESEARCHERS
¥ ORLDW IDE.
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UNDERSTANDING THE CHICAGO MANUAL OF STYLE'S RELEVANCE TO OPERA
STUDIES

THe CHicaGo MANUAL ofF STYLE (CMOS) IS A WIDELY RESPECTED AND COMPREHENSIVE STYLE GUIDE THAT OFFERS EXTENSIVE
RECOMMENDATIONS FOR MANUSCRIPT PREPARATION AND CITATION. FOR SCHOLARS WORKING IN OPERA STUDIES, A FIELD THAT
BRIDGES MUSICOLOGY, THEATER HISTORY, LITERARY CRITICISM, AND CULTURAL STUDIES, THE CMOS PROVIDES A CONSISTENT
AND ADAPTABLE SYSTEM FOR PRESENTING COMPLEX INFORMATION. |TS TWO PRIMARY CITATION SYSTEMS — NOTES-
BIBLIOGRAPHY AND AUTHOR-DATE — OFFER FLEXIBILITY TO SUIT DIFFERENT RESEARCH METHODOLOGIES AND PUBLICATION
VENUES. FOR OPERA STUDIES, THE NOTES-BIBLIOGRAPHY SYSTEM IS OFTEN FAVORED DUE TO ITS CAPACITY TO ACCOMMODATE
DETAILED ANNOTATIONS AND EXTENSIVE PRIMARY SOURCE REFERENCING, WHICH IS CRUCIAL FOR DISSECTING LIBRETTI, SCORES,
AND PERFORMANCE HISTORIES.

THE INHERENT INTERDISCIPLINARITY OF OPERA STUDIES NECESSITATES A STYLE GUIDE THAT CAN EFFECTIVELY HANDLE DIVERSE
TYPES OF SOURCES, FROM DIGITIZED ARCHIVAL MATERIALS AND CRITICAL EDITIONS OF SCORES TO SCHOLARLY ARTICLES AND
HISTORICAL RECORDINGS. THE CHICAGO MANUAL OF STYLE EXCELS IN THIS REGARD, OFFERING CLEAR GUIDELINES FOR
FORMATTING AND CITING A BROAD SPECTRUM OF ACADEMIC AND ARTISTIC MATERIALS. BY ADHERING TO CMOS, OPERA
SCHOLARS CAN ENSURE THAT THEIR RESEARCH IS PRESENTED WITH THE HIGHEST DEGREE OF PROFESSIONALISM AND ACADEMIC
INTEGRITY, MAKING IT ACCESSIBLE AND CREDIBLE TO A GLOBAL AUDIENCE. THIS ADHERENCE TO A STANDARDIZED FORMAT IS NOT
MERELY ABOUT AESTHETICS, IT IS FUNDAMENTAL TO THE CLEAR COMMUNICATION OF NUANCED ARGUMENTS AND THE PRECISE
ATTRIBUTION OF ALL BORROWED IDEAS AND MATERIALS.

Core CoMPONENTS OF CHICAGO STYLE IN OPERA SCHOLARSHIP

ADOPTING THE CHICAGO MANUAL OF STYLE FOR OPERA STUDIES INVOLVES A METICULOUS APPROACH TO SEVERAL KEY
COMPONENTS. THESE INCLUDE THE PROPER FORMATTING OF THE MANUSCRIPT, THE PRECISE CONSTRUCTION OF BIBLIOGRAPHIC
ENTRIES, AND THE ACCURATE USE OF IN-TEXT CITATIONS OR FOOTNOTES/ENDNOTES. THE GOAL IS TO CREATE A SEAMLESS



READING EXPERIENCE FOR THE AUDIENCE, ALLOWING THEM TO EASILY FOLLOW THE SCHOLARLY ARGUMENT WITHOUT
DISTRACTION FROM INCONSISTENT FORMATTING OR UNCLEAR SOURCE ATTRIBUTION. THIS CONSISTENCY IS PARTICULARLY VITAL
WHEN DEALING WITH THE MANY SPECIALIZED TERMS, MUSICAL NOTATIONS, AND HISTORICAL CONTEXTS THAT ARE INTEGRAL TO
OPERA SCHOLARSHIP.

MANUSCRIPT FORMATTING STANDARDS

A WELL-FORMATTED MANUSCRIPT IS THE FIRST STEP TOWARDS A POLISHED ACADEMIC WORK IN OPERA STUDIES. THE CHICAGO
MANUAL OF STYLE OUTLINES SPECIFIC REQUIREMENTS FOR MARGINS, SPACING, FONT USAGE, AND THE PRESENTATION OF
HEADINGS AND SUBHEADINGS. FOR OPERA STUDIES, THIS ALSO EXTENDS TO THE WAY MUSICAL EXAMPLES, TABLES, AND
ILLUSTRATIONS ARE INTEGRATED INTO THE TEXT. ENSURING THAT ALL THESE ELEMENTS ADHERE TO CMOS GUIDELINES CREATES
A PROFESSIONAL AND READABLE DOCUMENT THAT RESPECTS THE CONVENTIONS OF ACADEMIC PUBLISHING. THIS STANDARDIZED
PRESENTATION ALLOWS THE CONTENT TO TAKE CENTER STAGE, RATHER THAN BEING OVERSHADOWED BY FORMATTING
INCONSISTENCIES.

THe NOTES-BIBLIOGRAPHY SYSTEM EXPLAINED

THE NOTES-BIBLIOGRAPHY SYSTEM IS A CORNERSTONE OF CHICAGO STYLE AND IS PARTICULARLY WELL-SUITED FOR OPERA
STUDIES. |T EMPLOYS NUMBERED FOOTNOTES OR ENDNOTES TO CITE SOURCES WITHIN THE TEXT, PROVIDING DETAILED
BIBLIOGRAPHIC INFORMATION AT THE POINT OF REFERENCE. THIS IS INVALUABLE FOR OPERA SCHOLARS WHO FREQUENTLY NEED
TO CITE SPECIFIC PASSAGES FROM LIBRETTI, DETAILED ANALYSES OF MUSICAL SCORES, OR PARTICULAR MOMENTS WITHIN A
PERFORMANCE. FOLLOWING THE NOTES-BIBLIOGRAPHY SYSTEM ALLOWS FOR A RICH LAYERING OF EVIDENCE AND COMMENTARY,
ENHANCING THE DEPTH AND PERSUASIVENESS OF THE SCHOLARLY ARGUMENT. THE BIBLIOGRAPHY AT THE END OF THE WORK THEN
PROVIDES A COMPREHENSIVE LIST OF ALL SOURCES CONSULTED.

THE AUTHOR-DATE SYSTEM OVERVIEW

W/HILE THE NOTES-BIBLIOGRAPHY SYSTEM IS OFTEN PREFERRED, THE AUTHOR-DATE SYSTEM OF CHICAGO STYLE ALSO OFFERS A
VIABLE OPTION FOR OPERA STUDIES, ESPECIALLY FOR DISCIPLINES THAT PRIORITIZE BREVITY AND EASE OF SCANNING. IN THIS
SYSTEM, IN"TEXT CITATIONS CONSIST OF THE AUTHOR’S LAST NAME AND THE YEAR OF PUBLICATION (E.G./ SMITH 2020) A
CORRESPONDING REFERENCE LIST AT THE END OF THE PAPER PROVIDES FULL BIBLIOGRAPHIC DETAILS. THIS METHOD CAN BE
PARTICULARLY USEFUL FOR MORE CONCISE ARTICLES OR FOR SCHOLARS WHO ARE MORE ACCUSTOMED TO THIS STYLE FROM
OTHER ACADEMIC FIELDS. HO\X/EVER, FOR DEEPLY ANALYTICAL WORKS FOCUSING ON SPECIFIC TEXTUAL OR MUSICAL PASSAGES
THE ADDED DETAIL PROVIDED BY FOOTNOTES CAN BE MORE ADVANTAGEOUS.
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CITING PRIMARY SoURCES IN OPERA STUDIES

THE ACCURATE CITATION OF PRIMARY SOURCES IS FUNDAMENTAL TO OPERA STUDIES. THESE SOURCES FORM THE BEDROCK OF
ANY SCHOLARLY ANALYSIS, ENCOMPASSING THE OPERA ITSELF (LIBRETTO AND SCOEE)/ HISTORICAL DOCUMENTS, AND
PERFORMANCE MATERIALS. W/ITHOUT PRECISE AND STANDARDIZED METHODS FOR REFERENCING THESE MATERIALS, AN OPERA
SCHOLAR'S ARGUMENT CAN BE WEAKENED. THE CHICAGO MANUAL OF STYLE PROVIDES DETAILED GUIDANCE FOR CITING A WIDE
ARRAY OF PRIMARY SOURCES, ENSURING THAT READERS CAN EASILY LOCATE AND VERIFY THE MATERIALS UPON WHICH THE
RESEARCH IS BASED.

REFERENCING LIBRETTI AND SCORES



CITING LIBRETTI AND MUSICAL SCORES REQUIRES CAREFUL ATTENTION TO PUBLICATION DETAILS, INCLUDING COMPOSER,
LIBRETTIST, TITLE, PUBLISHER, AND YEAR OF PUBLICATION. For oPErRA STUDIES, IT IS ALSO OFTEN CRUCIAL TO INDICATE THE
SPECIFIC EDITION USED, ESPECIALLY IF THERE ARE DIFFERENT CRITICAL EDITIONS OR HISTORICAL PRINTINGS. THE CHICAGO
MANUAL OF STYLE OFFERS SPECIFIC FORMATS FOR CITING BOOKS AND MUSICAL SCORES, WHICH CAN BE ADAPTED TO INCLUDE
THESE SPECIALIZED DETAILS. FOR EXAMPLE, A CITATION MIGHT LIST THE COMPOSER AND WORK, FOLLOWED BY THE LIBRETTIST,
EDITOR (IF APPLICABLE), PUBLISHER, AND DATE. \W/HEN REFERRING TO SPECIFIC VOCAL LINES OR ORCHESTRAL PASSAGES, THE USE
OF FOOTNOTES WITH PRECISE PAGE OR MEASURE NUMBERS IS HIGHLY RECOMMENDED WITHIN THE NOTES-BIBLIOGRAPHY SYSTEM.

CITING PERFORMANCE RECORDINGS AND BROADCASTS

OPERA STUDIES FREQUENTLY INVOLVES THE ANALYSIS OF RECORDED PERFORMANCES, WHETHER THEY ARE COMMERCIAL
RECORDINGS, LIVE STREAM BROADCASTS, OR ARCHIVAL FOOTAGE. CITING THESE EPHEMERAL YET VITAL SOURCES CAN BE
CHALLENGING. THE CHICAGO MANUAL OF STYLE PROVIDES GUIDANCE FOR CITING VARIOUS MEDIA, WHICH CAN BE ADAPTED FOR
OPERA. KEY ELEMENTS TO INCLUDE WOULD BE THE PERFORMERS, CONDUCTOR, ORCHESTRA, OPERA TITLE, RECORDING COMPANY
OR BROADCAST SOURCE, AND DATE OF RECORDING OR BROADCAST. For LIVE PERFORMANCES, DETAILS ABOUT THE VENUE AND
DATE OF ATTENDANCE ARE ALSO CRUCIAL. PROPERLY CITING THESE SOURCES ALLOWS OTHER SCHOLARS TO ENGAGE WITH THE
SPECIFIC PERFORMANCE BEING DISCUSSED, CONTRIBUTING TO A MORE ROBUST SCHOLARLY DIALOGUE.

ARCHIVAL MATERIALS AND MANUSCRIPTS

SCHOLARS IN OPERA STUDIES OFTEN DELVE INTO ARCHIVAL MATERIALS, SUCH AS COMPOSER MANUSCRIPTS, CORRESPONDENCE,
DIRECTORIAL NOTES, OR HISTORICAL REVIEWS. THe CHICAGO MANUAL OF STYLE OFFERS GENERAL PRINCIPLES FOR CITING
UNPUBLISHED MATERIALS AND ARCHIVAL COLLECTIONS. THIS TYPICALLY INVOLVES IDENTIFYING THE COLLECTION, THE SPECIFIC
ITEM WITHIN THE COLLECTION, AND THE REPOSITORY WHERE IT IS HOUSED. PROVIDING A CLEAR AND DETAILED PROVENANCE FOR
ARCHIVAL SOURCES IS ESSENTIAL FOR VALIDATING RESEARCH AND ENABLING FUTURE SCHOLARLY INQUIRY. THIS MIGHT INCLUDE
THE ARCHIVE NAME, COLLECTION TITLE, BOX AND FOLDER NUMBER, AND ANY UNIQUE IDENTIFYING ACCESSION NUMBERS.

FORMATTING OPERA STUDIES PAPERS ACCORDING TO CHICAGO STYLE

Bevonp CITATION, THE OVERALL PRESENTATION OF AN OPERA STUDIES PAPER IS GOVERNED BY THE CHICAGO MANUAL OF
STYLE. THIS INCLUDES THE STRUCTURE OF THE PAPER ITSELF, THE WAY EVIDENCE IS PRESENTED, AND THE INCLUSION OF
SUPPLEMENTARY MATERIALS. ADHERING TO THESE FORMATTING GUIDELINES CONTRIBUTES TO THE PAPER'S ACADEMIC CREDIBILITY
AND READABILITY, ENSURING THAT THE COMPLEX SUBJECT MATTER OF OPERA IS COMMUNICATED EFFECTIVELY.

STRUCTURE OF AN ACADEMIC PAPER

A TYPICAL ACADEMIC PAPER IN OPERA STUDIES, FOLLOWING CHICAGO STYLE, WILL USUALLY INCLUDE AN INTRODUCTION THAT
SETS THE STAGE AND OUTLINES THE ARGUMENT, FOLLOWED BY BODY PARAGRAPHS THAT DEVELOP THE THESIS WITH
SUPPORTING EVIDENCE. THE PAPER WILL CONCLUDE WITH A SUMMARY OF THE FINDINGS AND A DISCUSSION OF THEIR BROADER
IMPLICATIONS. WITHIN THIS STRUCTURE, THE CHICAGO MANUAL OF STYLE'S GUIDANCE ON HEADINGS, SUBHEADINGS, AND THE
FLOW OF INFORMATION ENSURES A LOGICAL AND COHERENT PRESENTATION OF RESEARCH. THE INCLUSION OF A TABLE OF
CONTENTS IS OFTEN HELPFUL FOR LONGER W ORKS.

INTEGRATING MusicAL ExAMPLES AND VISUALS

OPERA IS A MULTI-SENSORY ART FORM, AND SCHOLARLY ANALYSIS OFTEN REQUIRES THE INCLUSION OF MUSICAL EXAMPLES,



IMAGES OF PRODUCTIONS, OR RELEVANT HISTORICAL ICONOGRAPHY. THe CHICAGO MANUAL OF STYLE PROVIDES GUIDELINES
FOR CAPTIONING AND FORMATTING THESE ELEMENTS, ENSURING THEY ARE CLEARLY LABELED AND PROPERLY ATTRIBUTED. For
MUSICAL EXAMPLES, THIS INVOLVES PRESENTING THEM IN A CLEAR, LEGIBLE FORMAT, OFTEN WITH ACCOMPANYING MEASURE
NUMBERS OR VOCAL LINE REFERENCES. IMAGES SHOULD BE HIGH QUALITY AND ACCOMPANIED BY DESCRIPTIVE CAPTIONS THAT
IDENTIFY THE SUBJECT, SOURCE, AND COPYRIGHT INFORMATION IF APPLICABLE.

THe RoLE oF THE ABSTRACT AND KEYWORDS

MANY ACADEMIC JOURNALS AND UNIVERSITY DEPARTMENTS REQUIRE AN ABSTRACT AND A LIST OF KEYWORDS FOR SUBMISSIONS.
W/HILE NOT EXPLICITLY DETAILED WITHIN THE CORE CITATION SECTIONS OF CMOS, THE MANUAL DOES OFFER GENERAL ADVICE
ON MANUSCRIPT PREPARATION. AN ABSTRACT SHOULD CONCISELY SUMMARIZE THE PAPER'S TOPIC, THESIS, METHODOLOGY, AND
MAIN FINDINGS. KEY\X/ORDSI ON THE OTHER HAND, HELP READERS AND SEARCH ENGINES IDENTIFY THE CORE THEMES OF THE PAPER.
For OPERA STUDIES, RELEVANT KEYWORDS MIGHT INCLUDE SPECIFIC COMPOSERS, OPERAS, HISTORICAL PERIODS, PERFORMANCE
CONCEPTS, OR THEORETICAL APPROACHES.

SpPeCIALIZED CONSIDERATIONS FOR OPERA STUDIES

OPERA STUDIES PRESENTS UNIQUE CHALLENGES THAT REQUIRE CAREFUL CONSIDERATION WHEN APPLYING ANY STYLE GUIDE,
INCLUDING THE CHICAGO MANUAL OF STYLE. THE INTERDISCIPLINARY NATURE OF THE FIELD AND THE SPECIFIC CHARACTERISTICS
OF OPERATIC WORKS DEMAND THOUGHTFUL ADAPTATION OF GENERAL RULES.

HANDLING FOREIGN LANGUAGE TEXTS

OPERA OFTEN INVOLVES EXTENSIVE USE OF FOREIGN LANGUAGE TEXTS — LIBRETTI SUNG IN |TALIAN, GERMAN/ FRENCH/ AND
OTHER LANGUAGES. W/HEN QUOTING THESE TEXTS, CHICAGO STYLE TYPICALLY RECOMMENDS PROVIDING THE ORIGINAL
LANGUAGE TEXT FOLLOWED BY AN ENGLISH TRANSLATION. FOR SCHOLARLY ANALYSIS, IT IS CRUCIAL TO BE PRECISE WITH THE
TRANSCRIPTION OF FOREIGN TEXTS AND TO ENSURE THAT TRANSLATIONS ARE ACCURATE AND CLEARLY ATTRIBUTED IF THEY ARE
NOT ORIGINAL. THE USE OF ITALICS FOR FOREIGN WORDS AND PHRASES IS A STANDARD PRACTICE THAT AIDS CLARITY.

ANALYZING MusIcAL ELEMENTS

WHILE CHICAGO STYLE IS PRIMARILY A TEXTUAL CITATION GUIDE, OPERA SCHOLARS OFTEN NEED TO INTEGRATE DETAILED
MUSICAL ANALYSIS. THIS INVOLVES NOT JUST CITING THE SCORE BUT ALSO DISCUSSING SPECIFIC MELODIC CONTOURS,
HARMONIC PROGRESSIONS, OR RHYTHMIC PATTERNS. WHILE CMOS DOESN'T PRESCRIBE MUSICAL ANALYSIS TECHNIQUES, IT
DOES GUIDE THE PRESENTATION OF EVIDENCE. FOOTNOTES OR ENDNOTES CAN BE USED TO PROVIDE MORE DETAILED MUSICAL
OBSERVATIONS THAT MIGHT INTERRUPT THE FLOW OF THE MAIN TEXT. CONSISTENT USE OF MUSICAL TERMINOLOGY AND
STANDARD ABBREVIATIONS (E.G., FOR KEY SIGNATURES OR TIME SIGNATURES) IS ALSO IMPORTANT FOR CLARITY.

CHRONOLOGICAL AND THEMATIC ORGANIZATION

OPERA STUDIES RESEARCH CAN BE ORGANIZED EITHER CHRONOLOGICALLY, TRACING THE DEVELOPMENT OF OPERA THROUGH
DIFFERENT ERAS, OR THEMATICALLY, EXPLORING RECURRING MOTIFS OR CONCEPTS ACROSS VARIOUS WORKS. THe CHICAGO
MANUAL OF STYLE'S EMPHASIS ON LOGICAL STRUCTURE SUPPORTS BOTH APPROACHES. CLEAR TOPIC SENTENCES, SMOOTH
TRANSITIONS BETWEEN PARAGRAPHS, AND WELL-DEFINED SECTIONS ARE CRUCIAL FOR GUIDING THE READER THROUGH EITHER A
HISTORICAL PROGRESSION OR A THEMATIC EXPLORATION. THE ABILITY TO LINK DISPARATE WORKS OR PERIODS THROUGH
SHARED CONCEPTS IS A HALLMARK OF STRONG OPERA SCHOLARSHIP, AND CMOS HELPS TO PRESENT THESE CONNECTIONS



CLEARLY.

THe ENDURING V ALUE OF CHICAGO STYLE IN OPERA RESEARCH

THE ADOPTION OF THE CHICAGO MANUAL OF STYLE FOR OPERA STUDIES OFFERS ENDURING BENEFITS THAT EXTEND BEYOND MERE
COMPLIANCE WITH ACADEMIC NORMS. | TS COMPREHENSIVE NATURE, FLEXIBILITY, AND EMPHASIS ON CLARITY MAKE IT AN
INVALUABLE TOOL FOR NAVIGATING THE COMPLEXITIES OF OPERA SCHOLARSHIP. BY PROVIDING A STANDARDIZED FRAMEWORK,
CMOS ENSURES THAT THE INTRICATE ARGUMENTS AND DETAILED ANALYSES CHARACTERISTIC OF THIS FIELD ARE COMMUNICATED
EFFECTIVELY AND CREDITED ACCURATELY. THIS CONSISTENCY FOSTERS GREATER TRUST AND RECOGNITION WITHIN THE
SCHOLARLY COMMUNITY, ALLOWING OPERA STUDIES TO CONTINUE ITS VITAL WORK IN UNDERSTANDING AND INTERPRETING ONE
OF THE WORLD'S MOST COMPLEX AND CAPTIVATING ART FORMS.

THE METICULOUS APPLICATION OF CHICAGO STYLE ENSURES THAT THE SCHOLARLY DISCOURSE IN OPERA STUDIES REMAINS
ROBUST AND ACCESSIBLE. |T EMPOWERS RESEARCHERS TO BUILD UPON EXISTING SCHOLARSHIP WITH CONFIDENCE, KNOWING THAT
SOURCES ARE CLEARLY IDENTIFIED AND THAT ARGUMENTS ARE PRESENTED WITH ACADEMIC RIGOR. AS THE FIELD OF OPERA
STUDIES CONTINUES TO GROW AND EVOLVE, EMBRACING ESTABLISHED STYLISTIC CONVENTIONS LIKE THE CHICAGO MANUAL OF
STYLE WILL REMAIN CRUCIAL FOR MAINTAINING THE HIGH STANDARDS OF ACADEMIC INQUIRY AND FOR ENSURING THAT THE RICH
LEGACY OF OPERA IS UNDERSTOOD AND APPRECIATED FOR GENERATIONS TO COME.

FAQ

Q: \WHAT IS THE MOST COMMON CITATION STYLE USED IN OPERA STUDIES?

A: THe CHICAGO MANUAL OF STYLE/ PARTICULARLY ITS NOTES-BIBLIOGRAPHY SYSTEM, IS WIDELY CONSIDERED THE MOST
COMMON AND SUITABLE CITATION STYLE FOR OPERA STUDIES DUE TO ITS CAPACITY TO HANDLE DETAILED REFERENCING OF
PRIMARY SOURCES LIKE LIBRETTI, SCORES, AND PERFORMANCE MATERIALS.

Q: How sHOULD | CITE A SPECIFIC ARIA FROM AN OPERA USING CHICAGO STYLE?

A: To CITE A SPECIFIC ARIA USING CHICAGO STYLE (NOTES-BIBLIOGRAPHY), YOU WOULD TYPICALLY INCLUDE THE COMPOSER,
OPERA TITLE, ARIA TITLE, AND THEN REFERENCE THE SPECIFIC EDITION OF THE SCORE USED, NOTING THE PAGE OR MEASURE NUMBER
IN YOUR FOOTNOTE OR ENDNOTE. FOR EXAMPLE: W/ OLFGANG AMADEUS MozART, “VoI CHE SAPETE,” FROM LE NOZZE DI
FIGARO, IN THE MARRIAGE OF FIGARO: AN OPERA IN FOUR AcTs (New York: Dover PusLIcATIONS, 1985), 112.

Q: IS IT NECESSARY TO TRANSLATE FOREIGN LANGUAGE LIBRETTI WHEN QUOTING THEM
IN CHICAGO STYLE?

A: YES, IT IS STANDARD PRACTICE IN OPERA STUDIES WHEN USING CHICAGO STYLE TO PROVIDE THE ORIGINAL LANGUAGE TEXT
OF A LIBRETTO PASSAGE FOLLOWED BY AN ENGLISH TRANSLATION. THE TRANSLATION SHOULD ALSO BE ATTRIBUTED IF IT IS
NOT YOUR OWN.

Q: How Do | CITE A RECORDING OF A LIVE OPERA PERFORMANCE USING CHICAGO
STYLE?

A: CITING A LIVE OPERA PERFORMANCE RECORDING IN CHICAGO STYLE REQUIRES DETAILS SUCH AS THE OPERA TITLE, COMPOSER,
CONDUCTOR, PRINCIPAL SINGERS, ORCHESTRA, THE RECORDING VENUE AND DATE, AND THE LABEL OR ARCHIVE FROM WHICH THE
RECORDING IS ACCESSED. A TYPICAL FOOTNOTE MIGHT LOOK LIKE: DON GIOVANNI, BY W/ OLFGANG AMADEUS MOZART,
CONDUCTED BY RICCARDO MUTI, WITH THE VIENNA PHILHARMONIC, LIVE RECORDING FROM THE SALZBURG FESTIVAL, AUGUST
1, 2000, OperA ARCHIVE RECORDING [ACCESSION NUMBER].



Q: CAN | USE THE AUTHOR-DATE SYSTEM FOR OPERA STUDIES PAPERS?

A: WHILE THE NOTES-BIBLIOGRAPHY SYSTEM IS MORE PREVALENT, THE AUTHOR-DATE SYSTEM OF CHICAGO STYLE CAN BE USED
FOR OPERA STUDIES PAPERS, ESPECIALLY IF THE PUBLICATION VENUE OR ACADEMIC DISCIPLINE FAVORS IT. HO\X/EVER/ IT MAY BE
LESS IDEAL FOR IN-DEPTH TEXTUAL AND MUSICAL ANALYSIS THAT BENEFITS FROM EXTENSIVE FOOTNOTE COMMENTARY.

Q: WHAT ARE THE KEY ELEMENTS TO INCLUDE WHEN CITING A MUSICAL SCORE IN
CHICAGO STYLE?

A: WHEN CITING A MUSICAL SCORE IN CHICAGO STYLE, ESSENTIAL ELEMENTS INCLUDE THE COMPOSER’S NAME, THE TITLE OF THE
WORK, THE EDITOR (IF APPLICABLE), THE PUBLISHER, THE PLACE OF PUBLICATION, AND THE YEAR OF PUBLICATION. IT's ALSO
CRUCIAL TO NOTE THE SPECIFIC EDITION USED.

Q: How poes CHICAGO STYLE HANDLE CITING HISTORICAL OPERA PROGRAMS OR
PLAYBILLS?

A: CITING HISTORICAL OPERA PROGRAMS OR PLAYBILLS WOULD FALL UNDER CHICAGO STYLE'S GUIDELINES FOR UNPUBLISHED
MATERIALS OR EPHEMERA. YOU WOULD NEED TO IDENTIFY THE OPERA, THEATER, DATE, AND THE SPECIFIC ARCHIVE OR
COLLECTION WHERE THE PROGRAM IS HOUSED, ALONG WITH ANY COLLECTION OR ITEM IDENTIFIERS.

QZ \WHY IS CONSISTENCY IN FORMATTING SO IMPORTANT IN OPERA STUDIES?

A: CONSISTENCY IN FORMATTING, AS DICTATED BY CHICAGO STYLE, IS CRUCIAL IN OPERA STUDIES BECAUSE IT ENSURES
CLARITY AND PROFESSIONALISM WHEN DEALING WITH COMPLEX INTERDISCIPLINARY CONTENT, MULTIPLE LANGUAGES, AND
SPECIALIZED MUSICAL TERMINOLOGY, ALLOWING READERS TO FOCUS ON THE SCHOLARLY ARGUMENT.
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