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Mastering Chicago Style for Music Journals: A Comprehensive Guide

chicago style for music journals is an essential framework for academics and researchers aiming
for clarity, consistency, and credibility in their scholarly work. Navigating the nuances of this citation
style, particularly as it applies to the diverse world of music scholarship, requires a detailed
understanding of its principles and specific applications. This guide will delve into the core
components of Chicago style, focusing on how it addresses the unique challenges presented by
musical sources, including scores, recordings, and performance data. We will explore the intricacies of
in-text citations and bibliographical entries, providing clear examples and actionable advice for
musicologists, ethnomusicologists, and composers. Furthermore, we will examine common pitfalls and
offer strategies for ensuring your research adheres to the highest academic standards within the field
of music studies. Understanding these elements is crucial for effective scholarly communication and
for establishing a strong academic voice in musicology and related disciplines.
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Understanding the Chicago Manual of Style (CMOS)

The Chicago Manual of Style (CMOS) is a widely respected and comprehensive guide to writing,
citation, and editing in the United States. Developed and maintained by the University of Chicago
Press, it provides authoritative recommendations on a vast array of stylistic and grammatical issues.
For academic journals, particularly those in specialized fields like musicology, adhering to CMOS
ensures a standardized approach to presenting research, facilitating comprehension and peer review.
Its flexibility allows for adaptation to specific disciplinary needs, making it a popular choice for
journals that require detailed and nuanced citation practices. The manual is updated periodically to
reflect evolving academic standards and technological advancements in scholarly communication.

CMOS offers two primary citation systems: the notes-bibliography system and the author-date
system. For most humanities disciplines, including musicology, the notes-bibliography system is the
preferred choice. This system relies on numbered footnotes or endnotes to cite sources within the
text, accompanied by a comprehensive bibliography at the end of the work. This approach is favored
for its ability to integrate detailed commentary and source information seamlessly within the prose,



which is often essential for scholarly analysis in music. The author-date system, while also supported,
is more commonly used in the social sciences and natural sciences.

Key Principles of Chicago Style for Academic Writing

The fundamental principles of Chicago style revolve around clarity, consistency, and precision. When
applied to music journals, these principles become even more critical due to the complex nature of
musical evidence. The goal is to provide readers with all the necessary information to locate and
verify the sources used in a scholarly argument. This includes not only bibliographic details but also
specific references to points within the cited material, whether it be a particular passage in a score, a
specific track on a recording, or a precise moment in a performance.

Consistency is paramount. Once a choice is made between footnotes and endnotes, or a particular
method of formatting a musical example, it must be applied uniformly throughout the manuscript.
This extends to capitalization, punctuation, and the formatting of titles and names. For music journals,
this also means adhering to established conventions for referring to musical works, composers, and
performance venues. The CMOS provides detailed guidance on these matters, ensuring that even the
most specialized elements of music research are presented in a professional and standardized
manner.

In-Text Citations in Chicago Style for Music Journals

In Chicago style, particularly when using the notes-bibliography system, direct in-text citations are
typically replaced by superscript numbers that correspond to numbered footnotes or endnotes. These
numbers are placed at the end of a sentence or clause, immediately after the relevant punctuation.
This method keeps the main text uncluttered, allowing the reader to focus on the narrative and
analysis. The detailed citation information is then relegated to the notes section, providing a clear
separation between the argument and its evidentiary support.

When a footnote or endnote is used, it provides the full bibliographic details of the source on its first
mention. Subsequent citations of the same source can be significantly shortened, often including only
the author's last name, a shortened version of the title, and the page number or other specific
location. This system is particularly useful in music scholarship, where a single source, such as a
critical edition of a composer's complete works or a comprehensive discography, might be referenced
multiple times. The ability to quickly refer to specific musical passages within these large works via
precise page or measure numbers is a key advantage.

Footnotes and Endnotes: The Core of Chicago Style

Footnotes and endnotes are the bedrock of the notes-bibliography system in Chicago style. Footnotes
appear at the bottom of the page where the superscript number is located in the text, while endnotes
are compiled at the end of the document, organized by chapter or section. Both serve the same



purpose: to provide the reader with the source of a quotation, paraphrase, or specific piece of
information, and to offer an opportunity for supplementary commentary. For music journals, the notes
are often the place where crucial analytical details about musical examples or performance practices
are elaborated upon without disrupting the flow of the main argument.

The first citation of a source in a footnote or endnote typically includes complete bibliographic
information: author's full name, full title of the work, publication details (city, publisher, year), and
page number(s). Subsequent citations are shortened. For example, the first note might read: 1.
Charles Rosen, The Classical Style: Haydn, Mozart, Beethoven (New York: W. W. Norton & Company,
1971), 123. A subsequent note for the same source might appear as: 2. Rosen, Classical Style, 145.
This systematic approach ensures that readers can easily track the provenance of every piece of
information presented.

Citing Musical Scores

Citing musical scores in Chicago style requires careful attention to detail, as the specifics of editions,
arrangements, and editions can significantly impact scholarly arguments. When citing a printed score,
the author's name (if applicable, e.g., for an editor), the title of the piece, the composer's name, the
title of the collection or volume, and publication details are essential. Page numbers are crucial, but
for musical scores, it is often more precise to cite the specific movement, section, or even measure
number.

For instance, a footnote might look like this: 3. Wolfgang Amadeus Mozart, Symphony No. 40 in G
minor, K. 550, in The Mozart-Symphonies, ed. Christoph Wolff, vol. 3 (Munich: Bärenreiter, 1998), 45,
mvt. II, measures 1-16. This example includes the composer, work title, Köchel catalogue number,
title of the collected edition, editor, volume, publication details, starting page, movement, and specific
measures. Such precision is vital for music scholars to pinpoint musical material accurately for their
analyses and discussions.

Citing Sound Recordings

Citing sound recordings involves identifying the performer(s), composer, work being performed, title
of the album or single, record label, catalogue number, and year of release. For scholarly analysis, it is
also important to identify the specific track number and timing if referencing a particular excerpt. The
format should clearly distinguish between the composition itself and the recorded performance.

An example of a footnote for a sound recording would be: 4. Ludwig van Beethoven, Symphony No. 9
in D minor, Op. 125, "Choral," performed by the Berlin Philharmonic Orchestra, conducted by Herbert
von Karajan, Deutsche Grammophon, CD, 1963, track 3. Similarly, if referencing a specific passage,
one might add timing information: Beethoven, Symphony No. 9, track 3, 0:45-1:30. This provides the
reader with enough information to locate and listen to the exact performance segment being
discussed.



Citing Performances and Live Events

Citing live musical performances, while less standardized than published scores or recordings, is
crucial for ethnomusicology and studies of performance practice. Information to include typically
comprises the date and location of the performance, the ensemble or soloist, the program performed,
and the name of the researcher or observer. If the performance was recorded or transcribed by the
researcher, those details should also be provided.

A typical footnote for a live performance might read: 5. Performance of Igor Stravinsky's The Rite of
Spring by the Chicago Symphony Orchestra, conducted by Riccardo Muti, Symphony Center, Chicago,
April 22, 2023. If the researcher made their own field recording, it would be noted as: 5. Field
recording by the author, April 22, 2023, Symphony Center, Chicago. This acknowledges the source of
information derived from an ephemeral event and provides context for its reception and analysis.

Bibliographical Entries for Music-Related Sources

The bibliography in Chicago style is an alphabetized list of all sources cited in the notes. For music
journals, this list will often contain a diverse range of materials. Each entry should be formatted
consistently according to the rules of CMOS, providing complete bibliographic information that allows
readers to locate the source independently. This includes books, articles, scores, recordings, websites,
and archival materials.

The bibliography aims for a comprehensive overview of the research materials consulted. For musical
scores, this means listing the composer, title, and publication details as discussed previously. For
recordings, it includes performers, composers, work titles, and recording information. For journal
articles or book chapters, it requires the author, title of the article/chapter, title of the journal/book,
volume and issue numbers (for journals), and page numbers, along with publication details for books.
The structure of each entry, whether it's a book, article, or recording, follows specific conventions
within CMOS.

Formatting Specific Music Journal Requirements

While CMOS provides a robust framework, individual music journals often have their own specific style
sheets that may slightly modify or elaborate on CMOS guidelines. These can include preferences for
how musical terms are italicized, how specific types of musical works are abbreviated, or particular
conventions for citing archival collections. It is imperative for authors to consult the "Guide for
Authors" or "Submission Guidelines" of the target journal before preparing their manuscript.

These journal-specific requirements might dictate:

The preferred method for displaying musical examples (e.g., embedded images, specific
formatting for notation software outputs).

The exact format for composer and work titles, including the use of opus numbers and



catalogue numbers.

Guidelines for abbreviating frequently cited journals or encyclopedias.

Specific instructions for citing digital resources or online databases relevant to music
scholarship.

Paying close attention to these details demonstrates a professional approach to scholarship and
increases the likelihood of a manuscript's acceptance. Journal editors often view adherence to their
specific formatting guidelines as an indicator of the author's attention to detail and their
understanding of the field's scholarly conventions.

Common Challenges and Solutions in Chicago Style for
Music

One of the most significant challenges in applying Chicago style to music is handling the sheer variety
of source materials and the need for precise musical identification. For example, distinguishing
between a published score and a manuscript or a critical edition versus a student edition can be
complex. The solution lies in meticulous record-keeping during the research phase and a thorough
understanding of the elements required for each source type.

Another common difficulty is the citation of works that have multiple versions, arrangements, or
scholarly editions. This requires careful attention to the specific edition being used and clear
communication in both the notes and bibliography. Similarly, referencing complex musical structures
like polyphony or imitative counterpoint demands specific page and measure number citations to
ensure clarity. The key is to be as descriptive and specific as possible, always prioritizing the reader's
ability to locate the exact musical moment or information being discussed.

Ensuring Accuracy and Consistency

Achieving accuracy and consistency in Chicago style for music journals is an ongoing process that
begins with careful research and continues through the editing stages. It is highly recommended to
maintain a personal citation management system throughout the research process. This can be as
simple as a detailed spreadsheet or as sophisticated as specialized software that can help generate
bibliographies.

Proofreading is essential. A final review of all footnotes, endnotes, and the bibliography should be
conducted with extreme care. Cross-checking references against the original sources and verifying
that all numbers, titles, and publication details are correct is crucial. Many journals require a final
check by the author to ensure perfect adherence to their style guide. For music, this also means
ensuring that any musical examples embedded in the text are correctly transcribed and clearly
labeled, and that references to them in the notes are precise and unambiguous.
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FAQ: Chicago Style for Music Journals

Q: What is the primary difference between the notes-
bibliography system and the author-date system in Chicago
style for music journals?
A: The notes-bibliography system, commonly used in musicology, employs superscript numbers in the
text that correspond to footnotes or endnotes for citation. The author-date system, more prevalent in
social sciences, uses parenthetical author and date references within the text, with a corresponding
reference list. For music journals, the notes-bibliography system is generally preferred for its ability to
integrate extensive commentary and detailed source information.

Q: How should I cite a specific movement or section of a
musical score within a Chicago style footnote?
A: To cite a specific movement or section of a musical score, include the page number, followed by
the movement designation, and then the measure numbers. For example: Ludwig van Beethoven,
Symphony No. 5 in C minor, Op. 67, in Beethoven: Complete Symphonies, ed. Jonathan Del Mar, vol. 1
(Kassel: Bärenreiter, 2000), 125, mvt. III, measures 1-32. Precision here is key for scholarly reference.

Q: What information is essential when citing a recorded
musical performance in Chicago style?
A: When citing a recorded musical performance, you must include the composer, the work performed,
the performers (soloist, ensemble, conductor), the title of the album or recording, the record label, the
catalogue number, and the year of release. If referencing a specific segment, also include the track
number and timing. For example: Clara Schumann, Piano Concerto in A minor, Op. 7, performed by
Martha Argerich, with the Orchestra of theâtre de la Monnaie, conducted by Antonio Pappano,
Deutsche Grammophon, CD, 2006, track 4.

Q: Can I cite an online resource for music, such as an article
from an online music journal or a digital score, using Chicago
style?
A: Yes, online resources can be cited. For online journal articles, include the author, article title,
journal title, volume, issue, publication date, and the URL. For digital scores, include composer, title,
edition information, and the URL or DOI. It's also good practice to include an access date. Example:
John Smith, "The Evolution of Fugue," Journal of Musical Studies Online 10, no. 2 (2022): 45-67,
http://www.journalofmusicalstudies.com/smith10.2.



Q: How do I handle multiple citations of the same source in
Chicago style for a music journal article?
A: After the first full citation of a source in a footnote or endnote, subsequent citations can be
shortened. Typically, this involves using the author's last name, a shortened version of the title, and
the specific page number or musical reference (e.g., measure number). For example: Smith,
"Evolution of Fugue," 50. Or for music: Beethoven, Symphony No. 5, 125, mvt. III, m. 1-16.

Q: What if a musical score has an editor or arranger; how
should that be included in the citation?
A: When citing a musical score with an editor or arranger, their name should be included in the
citation, typically following the title of the work or in the publication details. For example: Franz Liszt,
Années de pèlerinage, vol. 1, ed. Zoltán Gárdonyi and István Sulyok (Budapest: Editio Musica, 1970).
The role of the editor (e.g., "ed." for editor) should be clearly indicated.

Q: Are there specific rules in Chicago style for citing
unpublished manuscripts or archival materials relevant to
music?
A: Yes, unpublished manuscripts and archival materials require detailed citations. This usually
involves specifying the collection name, the manuscript or document title (if any), the archive or
repository where it is housed, and its specific location within the archive (e.g., box and folder
number). Example: Johann Sebastian Bach, Brandenburg Concerto No. 5 in D major, BWV 1050,
manuscript copy, Bach-Archiv Leipzig, ms. Bach P 212, f. 1-4.

Q: How should I format musical examples (e.g., snippets of
scores) within my article when using Chicago style?
A: While Chicago style provides guidance on text and citations, musical examples themselves
typically follow journal-specific formatting. Generally, they should be clearly labeled (e.g., "Example
1"), placed near their first textual reference, and accompanied by precise bibliographic details in the
corresponding footnote or endnote. Ensure the notation is clear and legible, and that all relevant
musical information (composer, work, key, tempo) is identifiable.
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