chicago style for music history

The Essential Guide to Chicago Style for Music History

chicago style for music history is a robust and widely adopted citation and stylistic guide that
provides clear parameters for academic writing, particularly within the humanities. For scholars and
students delving into the intricate tapestry of music history, adhering to Chicago style ensures
consistency, clarity, and scholarly rigor in presenting research, analyses, and narratives. This
comprehensive approach addresses everything from in-text citations and bibliographical entries to
formatting footnotes and endnotes, ensuring that all sources are properly acknowledged and that the
reader can easily locate and verify information. Understanding its nuances is paramount for anyone
undertaking a serious study of musical eras, genres, composers, or performance practices. This article
will explore the fundamental principles of Chicago style as applied to music history, covering citation
methods, stylistic conventions, and best practices for creating authoritative and well-documented
scholarship.
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Understanding Chicago Style: An Overview for Music
Historians

Chicago style, also known as the Chicago Manual of Style (CMS), offers two primary citation systems:
the notes-bibliography system and the author-date system. For music history, the notes-bibliography
system is generally preferred due to its flexibility in accommodating detailed scholarly apparatus,
such as extensive footnotes or endnotes. This system allows for the inclusion of explanatory notes,
brief biographical details, or contextual information alongside bibliographic references, which can be
particularly useful when discussing complex musical works or historical contexts. The author-date



system, more common in social sciences, relies on parenthetical in-text citations followed by a
reference list. While less prevalent in music history, it can be suitable for certain types of research
where extensive annotation is not a primary concern.

The core principle of Chicago style, regardless of the chosen system, is to provide readers with
precise and unambiguous information about sources. This is crucial in music history, where sources
can range from primary musical scores and manuscripts to archival documents, recordings, scholarly
articles, and books. A well-executed Chicago style paper ensures that the reader can easily trace the
origin of every piece of information, assertion, or quotation, thereby strengthening the credibility and
authority of the work. This meticulous attention to source attribution is fundamental to the practice of
historical scholarship.

Citation Systems: Notes-Bibliography vs. Author-Date

The notes-bibliography system is characterized by the use of superscript numerals within the text that
correspond to footnotes at the bottom of the page or endnotes at the end of the document. Each note
provides full bibliographic information for the first citation of a source, with subsequent citations often
using a shortened form (author's last name, short title, page number). This system offers a distinct
advantage for music history by allowing authors to embed rich commentary or supplementary details
directly within the notes, without disrupting the flow of the main text. For instance, a music historian
might use a note to clarify the performance history of a specific piece, to offer a brief biographical
sketch of a lesser-known composer, or to explain a technical musical term.

The author-date system, conversely, uses parenthetical citations that include the author's last name
and the publication year, followed by a page number if applicable (e.g., (Adorno 1973, 45)). These
citations correspond to a reference list at the end of the paper, which provides full bibliographic
details for each source cited. While this system is more streamlined for in-text reading, it lacks the
capacity for the extended commentary often beneficial in musicological research. Therefore, for the
majority of academic work in music history, the notes-bibliography approach remains the standard
and most effective choice.

Crafting Footnotes and Endnotes in Chicago Style for
Music History

When employing the notes-bibliography system, the construction of footnotes and endnotes is a
critical skill for music historians. The first time a source is cited, the note should include the author’s
full name, the complete title of the work (italicized for books and articles, or in quotation marks for
chapters or essays), publication information (place, publisher, year), and the specific page number(s)
consulted. For subsequent citations of the same source, a shortened note format is used, typically
comprising the author’s last name, a shortened version of the title, and the page number.

For music-specific sources, such as critical editions of scores, specific movements of larger works, or
individual tracks on a recording, the citation within the note needs to be precise. For example, a note
might reference "Johann Sebastian Bach, Brandenburg Concerto No. 3 in G Major, BWV 1048, I.



Allegro, ed. Richard D. P. Jones (New York: Oxford University Press, 2011), 15." or "Miles Davis, 'So
What,' on Kind of Blue, Columbia Records, CK 64935, 1959." The level of detail in the note is essential
for ensuring that the reader can easily locate the exact passage or musical segment being discussed.

The Bibliography: A Comprehensive Resource

The bibliography, appearing at the end of the paper, is an alphabetical list of all the sources cited in
the text. It serves as a crucial reference tool, allowing readers to consult the original materials and
explore the research further. The formatting of bibliography entries closely mirrors that of the first
footnote or endnote, with a few key distinctions in punctuation and order. For instance, the author's
last name precedes their first name in the bibliography, and the publisher information is typically
separated by commas rather than parentheses.

A well-constructed bibliography for a music history paper will encompass a diverse range of materials.
This might include:

e Scholarly books and monographs on composers, periods, genres, or theoretical concepts.
e Journal articles from musicological publications.

¢ Critical editions of musical scores.

Recorded music (CDs, vinyl, digital streams, with track and album details).

Archival documents and manuscripts.

Dissertations and theses.

Relevant websites and digital archives.

Each entry must be consistently formatted according to Chicago style guidelines to maintain the
integrity and scholarly presentation of the research.

Formatting Musical Examples and Scores

When incorporating musical examples or excerpts from scores into a music history paper, specific
formatting guidelines under Chicago style are essential. Musical examples should be clearly labeled,
typically with a number (e.g., "Example 1"), and accompanied by a descriptive caption that identifies
the work, movement, and specific measures or passage being illustrated. The musical notation itself
should be presented cleanly and legibly, often reproduced from a reliable edition or, if necessary,
transcribed.

The caption should also include a citation, usually following the same format as a footnote or endnote,
indicating the source of the musical example. This might be a critical edition, a performance



recording, or an archival manuscript. For longer excerpts, it might be permissible to place them in an
appendix at the end of the document, with a reference in the main text directing the reader to the
appendix. The goal is always to ensure that the musical material is directly linked to its source and
context within the historical narrative.

Stylistic Conventions for Music History Writing

Beyond citation, Chicago style provides guidelines for general writing and stylistic matters that are
pertinent to music history. This includes the proper use of terminology, capitalization, and the
treatment of musical titles. For instance, titles of musical compositions are typically italicized, as are
the titles of albums or collections of music. However, individual songs, movements within a larger
work, or specific sonata movements are often placed in quotation marks. Consistency in applying
these conventions is key to a polished academic paper.

Furthermore, Chicago style offers guidance on representing musical terms, such as tempo markings
(e.g., Allegro), dynamics (e.q., forte), and expressive directions (e.g., con brio). These terms are
generally italicized when they appear in a foreign language within the text. The style manual also
addresses how to handle dates, abbreviations, and the presentation of numerical data, all of which
are important for accurately conveying historical information about music. Adhering to these
conventions enhances the clarity and professionalism of the written work.

Key Considerations for Advanced Music History
Research

For advanced research in music history, Chicago style’s flexibility in footnotes and endnotes becomes
even more valuable. Scholars often engage with complex theoretical debates, trace intricate webs of
influence, or analyze multifaceted performance traditions. The ability to provide nuanced
commentary, cross-references, or brief historical context within notes allows for a deeper and more
layered presentation of research without overburdening the main narrative. This is especially true
when dealing with primary source materials, such as letters, diaries, or performance reviews, which
might require extensive quotation or explanation.

When working with digital sources, Chicago style has evolved to accommodate these new forms of
scholarship. Citations for online articles, databases, and digital archives require specific formatting to
ensure retrievability. This often includes the URL and a date of access, acknowledging that online
content can change or disappear. For music historians utilizing digital humanities tools or accessing
vast online musicological resources, staying updated with the latest editions of the Chicago Manual of
Style is crucial for maintaining scholarly accuracy and integrity. The meticulous application of Chicago
style in music history research ultimately serves to build a robust, verifiable, and impactful
contribution to the field.



FAQ

Q: What is the primary citation system recommended for
Chicago style in music history?

A: The notes-bibliography system is generally recommended for Chicago style in music history. This
system uses footnotes or endnotes to cite sources and allows for the inclusion of explanatory notes
alongside bibliographic information, which is beneficial for detailed musicological research.

Q: How should titles of musical compositions be treated in
Chicago style?

A: Titles of musical compositions are typically italicized in Chicago style, similar to book titles.
However, individual movements within a larger work or specific song titles are often placed in
guotation marks.

Q: What information should be included in the first footnote
or endnote for a music score?

A: The first footnote or endnote for a music score should include the composer's full name, the
complete title of the work (italicized), the editor or arranger if applicable, publication information
(place, publisher, year), and the specific page or measure numbers being referenced.

Q: Can | use the author-date citation system for my music
history paper?

A: While the author-date system is part of Chicago style, it is less commonly used in music history.
The notes-bibliography system is generally preferred for its ability to accommodate detailed
annotations and scholarly commentary that are often essential in musicological discourse.

Q: How are recordings cited in Chicago style for music
history?

A: Recordings are cited by listing the performing artist, the title of the track (in quotation marks), the
title of the album (italicized), the record label, and the album's catalog number and year of release.

Q: What are some common types of sources that a music
history bibliography might include?

A: A music history bibliography can include scholarly books, journal articles, critical editions of scores,
recordings, archival documents, manuscripts, dissertations, and relevant online resources.



Q: How should musical examples be integrated into a Chicago
style paper?

A: Musical examples should be clearly labeled with a number (e.g., "Example 1"), accompanied by a
descriptive caption identifying the music and providing a citation. The notation should be legible and
accurately reproduced from a reliable source.

Q: Is there a specific way to handle foreign language musical
terms in Chicago style?

A: Yes, foreign language musical terms, such as tempo markings or expressive directions, are
generally italicized when they appear in the text.

Q: How does Chicago style address the citation of digital
resources in music history?

A: Chicago style provides guidelines for citing digital resources, which often include the URL and a
date of access, to ensure that online sources can be located and verified.

Q: Why is adhering to Chicago style important for music
history research?

A: Adhering to Chicago style is important for music history research because it ensures consistency,
clarity, scholarly rigor, and proper attribution of sources, thereby enhancing the credibility and
authority of the work.
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