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Mastering Chicago Style for Your Film Thesis in Chicago

chicago style for film thesis chicago is a critical cornerstone for any academic
endeavor focusing on cinema, particularly for students pursuing their studies in the
vibrant film landscape of Chicago. This comprehensive guide delves into the nuances of
employing the Chicago Manual of Style (CMOS) for film theses, offering detailed insights
into citation methods, formatting requirements, and best practices essential for academic
success. Whether you are analyzing the auteur theory in a Chicago-produced film or
exploring the historical context of the city’s cinematic past, adhering to CMOS ensures
clarity, credibility, and professional presentation. This article will cover everything from
in-text citations and bibliographic entries to structuring your thesis and handling
audiovisual sources, providing a clear roadmap for navigating the complexities of
academic writing in the field of film studies within a Chicago context.
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Understanding the Chicago Manual of Style for
Film Studies

The Chicago Manual of Style (CMOS) is a widely respected and frequently used style
guide in academic writing across many disciplines, including film studies. Its flexibility and
comprehensiveness make it particularly well-suited for the intricate nature of film
analysis, which often involves diverse sources such as films themselves, interviews, critical
essays, books, and archival materials. For students writing a film thesis in Chicago,
understanding CMOS is not merely about following rules; it is about presenting research
in a clear, consistent, and scholarly manner that allows readers to easily trace your
sources and understand your arguments. The guide provides detailed instructions on
everything from manuscript preparation to citation, ensuring a polished and professional
final product.

When engaging with film studies, particularly within the context of Chicago's rich
cinematic history and contemporary scene, the need for a robust citation style like CMOS
becomes paramount. It facilitates the proper attribution of ideas and works, preventing
plagiarism and giving credit where it is due. Furthermore, a consistent application of
CMOS demonstrates a commitment to academic rigor and a thorough understanding of
scholarly conventions. This adherence is crucial for earning the respect of your thesis



committee and for contributing meaningfully to the field of film scholarship.

Key Components of Chicago Style in Film Thesis
Writing

Writing a film thesis in Chicago using the Chicago Manual of Style involves several critical
components that demand careful attention. These elements ensure that your work is not
only well-researched but also impeccably presented, adhering to academic standards.
From the overall structure to the minutiae of citation, each aspect plays a role in the
clarity and credibility of your thesis.

Structuring Your Film Thesis
The structure of a film thesis following Chicago style is typically organized into distinct
sections to guide the reader logically through your research. While specific requirements
may vary by institution, a common structure includes an introduction, literature review,
methodology, analytical chapters, and a conclusion. Each chapter should have a clear
focus, and transitions between sections must be smooth. The introduction should clearly
state your thesis question and argument, while the analytical chapters will delve into
specific films, themes, or theoretical frameworks. The conclusion should summarize your
findings and offer broader implications of your research for the field of film studies,
especially as it relates to Chicago’s cinematic contributions.

Incorporating Visual Analysis
A significant aspect of film thesis writing is visual analysis. Chicago style provides
guidelines for how to refer to and discuss specific visual elements within films. This
includes techniques like cinematography, editing, mise-en-scène, and sound design. When
you refer to specific shots or sequences, it is important to describe them clearly and
concisely, integrating your observations into your argument. While CMOS doesn't have
specific formatting for every visual element, its general principles of clarity and precision
in description apply directly. For instance, you might refer to a specific scene by its
approximate timestamp or by identifying key visual markers within it to ensure your
reader can readily recall or imagine the scene you are discussing.

Handling Secondary Sources
Film theses rely heavily on secondary sources, including scholarly articles, books, and
reviews. Chicago style offers two primary systems for citing these sources: the notes-
bibliography system and the author-date system. The notes-bibliography system uses
footnotes or endnotes to cite sources, followed by a comprehensive bibliography. This
system is often favored in the humanities, including film studies. The author-date system,
while more common in the sciences, can also be used. Regardless of the system chosen,
consistency is key. Proper citation of secondary sources is essential for acknowledging the



work of other scholars and situating your own research within the existing body of film
scholarship.

Citation Methods: Notes-Bibliography vs. Author-
Date

The Chicago Manual of Style offers two primary citation systems, each with its own
advantages and applications, particularly relevant for a film thesis in Chicago.
Understanding the distinction between the notes-bibliography system and the author-date
system is crucial for ensuring academic integrity and maintaining stylistic consistency
throughout your work. Your department or advisor will often specify which system is
preferred, but familiarity with both is beneficial.

The Notes-Bibliography System
The notes-bibliography system is the most traditional and widely used system in the
humanities, making it a popular choice for film theses. In this system, a superscript
number is placed in the text after a quotation or paraphrased idea, corresponding to a
footnote or endnote that provides the source information. These notes can include full
bibliographic details for the first citation of a source and a shortened form for subsequent
citations. The system culminates in a bibliography at the end of the thesis, which lists all
sources cited in the notes in alphabetical order by author's last name. This method allows
for detailed explanatory notes and extensive annotation without disrupting the flow of the
main text, which can be especially useful when discussing complex film theories or
historical contexts relevant to Chicago cinema.

The Author-Date System
The author-date system, while less common in film studies than the notes-bibliography
system, is still a viable option and is preferred in some academic programs. In this system,
sources are cited in the text by the author's last name and the year of publication (e.g.,
(Smith 2020)). A corresponding reference list, similar to a bibliography, is provided at the
end of the thesis, containing full publication details for all in-text citations. This system
offers a more streamlined approach for in-text referencing, particularly when dealing with
numerous citations. It can be efficient for theses that focus on empirical research or
comparative analyses where a quick identification of sources is beneficial.

Formatting Your Film Thesis According to
Chicago Style

Adhering to the formatting guidelines of the Chicago Manual of Style is paramount for
presenting a professional and academically sound film thesis. These guidelines cover



everything from margins and spacing to the presentation of titles and tables, ensuring a
consistent and legible document. For a film thesis, particularly one written in Chicago,
attention to these details demonstrates a commitment to scholarly rigor and institutional
standards.

Manuscript Preparation
Standard manuscript preparation according to CMOS involves specific requirements for
margins, font, and spacing. Typically, you should use 1-inch margins on all sides of the
page. The main text should be double-spaced, with single-spacing reserved for block
quotations, notes, and bibliography entries. Font choices are usually limited to legible,
standard typefaces like Times New Roman or Arial, generally in 12-point size. Page
numbering is also important; the preliminary pages (title page, abstract, table of contents)
are usually numbered with lowercase Roman numerals, while the main body of the text
begins with Arabic numeral 1.

Title Page and Preliminary Matter
The title page of your film thesis should be clear and informative. It typically includes the
full title of your thesis, your name, the name of your department, the name of your
university (e.g., a university in Chicago), and the date of submission. Following the title
page, you may be required to include an abstract, which is a concise summary of your
thesis. A table of contents is also standard, listing the major sections and subheadings of
your thesis with their corresponding page numbers. For a film thesis, this might include
chapters dedicated to analyzing specific films, directors, or genres relevant to the Chicago
film scene.

Tables and Figures
If your film thesis includes tables or figures, such as statistical data on film attendance in
Chicago or comparative analyses of directorial styles, CMOS provides specific guidance on
their presentation. Tables should be clearly labeled with numbers and titles, and all
column and row headings should be informative. Figures, which include charts, graphs,
and images, should also be clearly labeled and captioned. It is crucial to refer to all tables
and figures in the text by their number (e.g., "as shown in Table 1" or "Figure 2
illustrates..."). Ensure that any images used are high quality and properly credited,
respecting copyright and intellectual property.

Citing Audiovisual Materials in Film Theses

Citing films, documentaries, and other audiovisual materials presents unique challenges
for film thesis writers. The Chicago Manual of Style offers guidelines to address these,
ensuring that viewers and scholars can locate and verify the specific works you are
referencing. Proper citation of audiovisual sources is critical for any thesis that engages
deeply with cinematic works, whether they are classic Hollywood films, contemporary



independent productions, or documentaries about Chicago.

Citing Films
When citing a feature film in a Chicago-style film thesis, the notes-bibliography system
typically requires information such as the director, film title (italicized), production
company, year of release, and format (e.g., DVD, streaming service). For example, in a
note: 1. Directed by Alfred Hitchcock, Psycho, produced by Paramount Pictures, 1960, Blu-
ray. In the bibliography, this entry would be alphabetized by director's last name and
include similar details. If you are referring to a specific scene or moment, you might
include a timestamp in your note or text for precision.

Citing Documentaries and Other Non-Fiction
Audiovisual Works
Similar principles apply to citing documentaries and other non-fiction audiovisual works.
The key is to identify the most important creators or contributors, the title, the production
company, and the year. For documentaries, this might include the director, producer, or
narrator. For example: 2. Directed by Errol Morris, The Thin Blue Line, produced by The
Film Group, 1988, DVD. The bibliography entry would follow suit, providing all necessary
details for retrieval.

Citing Specific Scenes or Sequences
For analytical essays within your film thesis, citing specific scenes or sequences with
precision is often necessary. While CMOS doesn't mandate a universal timestamp format,
it's good practice to provide approximate timestamps or clear descriptions of the scene's
content and location within the film. This allows your readers to easily find the specific
moments you are analyzing, enhancing the clarity and verifiability of your arguments
about a particular Chicago-made film or a film studied in a Chicago context. For instance,
you might note: "The pivotal confrontation occurs between minutes 45:15 and 47:30."

Specific Chicago Style Challenges for Film
Scholars in Chicago

Film scholars working on theses in Chicago may encounter unique challenges that require
specific attention within the framework of the Chicago Manual of Style. The city's rich and
varied film history, from its early silent film production to its contemporary independent
cinema and documentary scene, offers a wealth of material, but also necessitates careful
handling of diverse source types and contexts.



Archival Research in Chicago Institutions
Many film theses benefit from archival research. Chicago is home to numerous film
archives, museums, and libraries, such as the Chicago Film Archives or the University of
Chicago Film Studies Center archives. When citing materials from these institutions,
CMOS requires detailed information to ensure proper attribution. This includes the name
of the archive, the collection name and number, and the specific item within the collection.
For example: 3. Chicago Film Archives, Hollywood Pictures Collection, Box 14, Folder 3,
"Early Production Notes," 1920s.

Analyzing Local Chicago Films and Filmmakers
When your thesis focuses on local Chicago films, filmmakers, or studios, you might
encounter less commonly published materials or sources that require careful
contextualization. This could include interviews with local filmmakers, unreleased
production documents, or early regional film reviews. CMOS provides flexibility in how
you describe such materials, emphasizing clarity and completeness. The goal is to provide
enough information for another scholar to locate or understand the nature of the source,
even if it's not a formally published work.

Incorporating Oral Histories and Interviews
Oral histories and interviews with filmmakers, actors, or industry professionals are
invaluable for film studies, especially when exploring the Chicago film scene. CMOS
guidelines for citing interviews typically include the interviewee's name, the interviewer's
name, the date of the interview, and the location or format (e.g., audio recording,
transcript, personal interview). If the interview is unpublished and held in an archive, the
archival citation details should also be included.

Best Practices for a Polished Film Thesis

To ensure your film thesis, particularly one concerning Chicago's cinematic landscape, is
polished and adheres to the highest academic standards, adopting certain best practices is
essential. These practices go beyond simply following the rules of the Chicago Manual of
Style and contribute to the overall quality and impact of your research.

Thorough Proofreading: Before submission, meticulously proofread your thesis for
any grammatical errors, typos, or inconsistencies in formatting and citation. Utilize
grammar-checking tools, but do not rely on them solely; manual review is critical.

Consistency in Citation: Whether you choose the notes-bibliography or author-date
system, ensure absolute consistency in how you cite all sources. Inconsistent
citations can detract from your credibility.

Clear and Concise Language: Employ precise and academic language throughout



your thesis. Avoid jargon where simpler terms suffice, and ensure your arguments
are clearly articulated and easy to follow.

Seek Feedback: Share drafts of your thesis with your advisor, committee members,
and peers. Constructive feedback can highlight areas for improvement in argument,
analysis, and adherence to style.

Familiarize Yourself with CMOS: While this guide offers essential points,
consulting the latest edition of The Chicago Manual of Style directly is recommended
for addressing specific or complex citation questions.

Understand Institutional Guidelines: Always cross-reference CMOS with your
university's specific thesis submission guidelines, as some institutions may have
minor variations or additional requirements.

Final Review and Submission
The final review stage is critical for a polished film thesis. This involves a comprehensive
check of all elements, from the bibliography to the footnotes, ensuring that every source is
correctly cited and that all formatting adheres to CMOS. Pay close attention to the
arrangement of your bibliography, the numbering of your notes, and the consistency of
headings and subheadings. A final read-through specifically for formatting errors can
catch subtle mistakes that might otherwise go unnoticed. The goal is to present a
document that is not only intellectually rigorous but also visually impeccable, reflecting
the hard work and dedication you have invested in your film studies research in Chicago.

Q: What is the primary advantage of using the Chicago
Manual of Style for a film thesis?
A: The primary advantage of using the Chicago Manual of Style for a film thesis is its
flexibility and comprehensiveness, allowing for detailed annotation through the notes-
bibliography system and providing clear guidelines for citing diverse sources, including
films and audiovisual materials, which is crucial for in-depth film analysis.

Q: How should I cite a specific scene from a film in my
Chicago-style thesis?
A: When citing a specific scene from a film in your Chicago-style thesis, it is best practice
to provide approximate timestamps or clear descriptive details in your notes or text to
help the reader locate the exact moment you are discussing, in addition to the standard
film citation information.



Q: Can I use the author-date system for my film thesis if
I prefer it over notes-bibliography?
A: Yes, the Chicago Manual of Style allows for the use of the author-date system for film
theses, though the notes-bibliography system is more traditionally favored in the
humanities, including film studies. Always confirm your department's preference.

Q: What are the main differences between the notes-
bibliography and author-date systems in CMOS?
A: The main difference is how sources are cited in the text: the notes-bibliography system
uses footnotes or endnotes, while the author-date system uses parenthetical citations with
the author's name and publication year. Both are followed by a bibliography or reference
list.

Q: How do I cite a film produced in Chicago specifically?
A: Citing a film produced in Chicago follows the same Chicago Manual of Style guidelines
as any other film. The key is to include essential details such as director, title, production
company, and year. If the film's Chicago origin is relevant to your analysis, you would
discuss this in your text rather than altering the citation format itself.

Q: What is the recommended font and spacing for a
Chicago-style film thesis?
A: For a Chicago-style film thesis, it is generally recommended to use a legible font like
Times New Roman or Arial in 12-point size, with the main text double-spaced. Block
quotations, notes, and bibliography entries are typically single-spaced.

Q: How should I format my bibliography for a film thesis
using Chicago style?
A: In the notes-bibliography system, your bibliography should list all sources cited in your
notes alphabetically by the author's last name, with each entry providing full publication
details. The first line of each entry is typically set flush left, with subsequent lines
indented.

Q: What if I need to cite a film that is only available on a
specific streaming platform?
A: When citing a film from a streaming platform, include the platform's name in your
citation. For example, in a note, you might add "streamed via Netflix" or "available on
Kanopy," followed by the URL if appropriate and specified by your institution or advisor.



Q: Are there specific rules for citing film reviews in a
Chicago-style thesis?
A: Yes, film reviews are cited similarly to other articles in periodicals. You would include
the reviewer's name, the title of the review (if any), the title of the publication (italicized),
the date of publication, and the page numbers or URL.
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