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Introduction to Chicago Style for Film Studies and Theatre

chicago style for film studies theatre serves as a foundational reference system, meticulously
guiding scholars and practitioners in formatting their academic work. Understanding and adhering to
this style is paramount for clarity, credibility, and effective communication within these dynamic
disciplines. This comprehensive article delves into the intricacies of the Chicago Manual of Style
(CMOS), specifically as it applies to the fields of film studies and theatre. We will explore its core
components, including in-text citations, bibliographies, and specific formatting guidelines relevant to
analyzing and discussing cinematic and theatrical works. Mastery of this style ensures that research is
presented professionally, allowing the content to shine without distraction.
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Understanding the Chicago Manual of Style

The Chicago Manual of Style, often abbreviated as CMOS, is a widely respected and comprehensive
style guide published by the University of Chicago Press. It offers two primary citation systems: the
notes-bibliography system and the author-date system. For academic fields like film studies and
theatre, the notes-bibliography system is generally preferred, particularly in the humanities. This
system utilizes footnotes or endnotes for in-text citations, followed by a detailed bibliography at the
end of the work. This approach allows for extensive commentary and source attribution within the
notes themselves, which can be particularly useful when discussing complex theoretical concepts or
providing supplementary information related to films and plays.

The flexibility of CMOS is one of its greatest strengths. It provides clear guidelines for a vast array of
source types, from books and journal articles to interviews, films, and theatrical performances. This
adaptability makes it an ideal choice for disciplines that engage with diverse media and performance
formats. The manual itself is updated periodically to reflect evolving academic practices and the
emergence of new technologies and forms of scholarship.

In-Text Citations in Chicago Style for Film and Theatre

Within the notes-bibliography system of CMOS, in-text citations are handled through either footnotes
or endnotes. These notes provide the reader with immediate access to the source of information,
whether it's a direct quote, a paraphrased idea, or a specific detail drawn from a particular work. For



film studies and theatre, this means citing not only written scholarship but also the primary source
materials themselves: the films and plays being analyzed.

Footnotes and Endnotes for Written Sources

When citing books or articles in your film studies or theatre research, the first note for a given source
will typically include full bibliographic information. Subsequent notes for the same source can be
shortened, usually including the author's last name, a shortened title, and the page number. This
structure helps to keep the notes concise while still providing clear attribution. For example, a first
note might read: 1. David Bordwell and Kristin Thompson, Film Art: An Introduction, 11th ed. (New
York: McGraw-Hill, 2014), 45. A subsequent note could be: 2. Bordwell and Thompson, Film Art, 67.

Citing Films and Theatrical Performances

Citing films and theatrical performances requires a slightly different approach to ensure that the
specific version or performance is clearly identified. For films, a note typically includes the film title
(italicized), director, production company, year of release, and the specific part of the film or
timestamp being referenced. For theatrical performances, details such as the play title (italicized),
playwright, theatre company, location, and date of performance are crucial. For example, a note for a
film might be: 3. Citizen Kane, directed by Orson Welles, RKO Radio Pictures, 1941, 00:15:22. A note
for a play could be: 4. A Streetcar Named Desire, by Tennessee Williams, directed by Elia Kazan, Ethel
Barrymore Theatre, New York, December 3, 1947.

Bibliographic Entries for Film and Theatre Resources

The bibliography serves as a comprehensive list of all the sources consulted and cited in your work. It
is arranged alphabetically by the author's last name or by title if no author is listed. The format for
each entry is designed to provide all the necessary information for a reader to locate the source
independently. Consistency in formatting is key, and CMOS offers specific guidance for various media
types common in film and theatre studies.

Bibliography Entries for Books and Articles

For books, the standard bibliographic entry includes the author's full name, the book title (italicized),
edition information if applicable, publication city, publisher, and year of publication. For journal
articles, the format typically includes the author's name, article title (in quotation marks), journal title
(italicized), volume and issue numbers, and the page range of the article. For example: Bordwell,
David, and Kristin Thompson. Film Art: An Introduction. 11th ed. New York: McGraw-Hill, 2014. Smith,
John. "The Semiotics of Scenography." Theatre Journal 55, no. 2 (2013): 210–30.



Bibliography Entries for Films and Performances

Similar to in-text citations, bibliographic entries for films and plays need to be clear and informative.
For films, the entry typically includes the film title, director, producer, production company, and year.
If you are referencing a specific version or release (e.g., a particular DVD or streaming service), that
information should also be included. For theatrical performances, the entry would list the play title,
playwright, director, theatre company, city, and date of performance. For instance: Citizen Kane.
Directed by Orson Welles. Produced by George Schaefer. RKO Radio Pictures, 1941. A Streetcar
Named Desire. By Tennessee Williams. Directed by Elia Kazan. Performed by the Actors Studio. Ethel
Barrymore Theatre, New York, December 3, 1947.

Formatting Guidelines for Film Studies Research

Film studies research often involves close analysis of cinematic techniques, narrative structures, and
cultural contexts. The Chicago Manual of Style provides a robust framework for presenting this
research effectively. Beyond citations, it dictates rules for formatting the manuscript itself, ensuring a
professional and readable presentation.

Manuscript Formatting

General manuscript formatting guidelines in CMOS include double-spacing the entire text, including
quotations and notes. Margins should typically be one inch on all sides. Page numbers are usually
placed at the top right corner of each page, starting from the second page of the manuscript (the first
page being the title page). Titles of films and television shows should be italicized, while titles of
individual episodes or shorter works within a larger series should be in quotation marks.

Quoting and Analyzing Film

When quoting dialogue from films, it is important to transcribe it accurately. If the dialogue is lengthy
(typically more than four lines), it should be formatted as a block quotation, indented from the left
margin and single-spaced, with the citation following. When discussing specific visual elements or
scenes, precise descriptions are essential. The use of timestamps is highly recommended to pinpoint
specific moments within a film, aiding both the writer and the reader in locating the analyzed content.

Formatting Guidelines for Theatre Studies Research

Theatre studies research encompasses a wide range of topics, from dramatic literature and
performance history to contemporary theatrical practice and theory. CMOS offers a structured
approach to presenting this scholarly work, ensuring that the nuances of theatrical analysis are
captured accurately and accessibly.



Manuscript and Play Text Formatting

Similar to film studies, theatre research manuscripts should adhere to standard formatting practices
such as double-spacing and one-inch margins. When quoting from dramatic texts, the formatting
should reflect the original script as much as possible. This includes indicating character names, stage
directions, and line breaks. Block quotations are used for longer passages from plays, maintaining the
integrity of the dramatic structure. For instance, when analyzing a speech, preserving the original
lineation can be crucial to the interpretation.

Citing Plays and Performances

As previously mentioned, citing plays requires attention to the specific edition of the text used and
the details of any live performance. When referring to a specific production, details like the director,
cast, and venue are vital. The bibliography entries should clearly distinguish between citing a
published play text and a recorded or live performance, allowing readers to trace the scholarly
lineage of the research.

Common Challenges and Solutions in Chicago Style

Navigating the intricacies of any citation style can present challenges, and Chicago Style is no
exception, especially when dealing with the unique media of film and theatre. One common area of
confusion is the distinction between source types and how they should be cited. For example,
differentiating between citing a film as a primary source versus citing a film review as a secondary
source is crucial.

Handling Diverse Source Materials

Film and theatre studies often involve a broad spectrum of source materials, including interviews with
artists, archival documents, digital media, and even live audience reactions. CMOS provides
guidelines for many of these, but sometimes a degree of scholarly judgment is required. When faced
with an unusual source type, consult the latest edition of The Chicago Manual of Style or scholarly
examples in reputable journals within your field. The key is to provide enough information for your
reader to locate the source, even if a perfectly pre-defined format doesn't exist.

Consistency and Accuracy

The most effective way to overcome challenges with Chicago Style is to prioritize consistency and
accuracy throughout your work. Use a reliable citation management tool if helpful, but always double-
check the generated entries against CMOS guidelines. For film and theatre, meticulously record
details like release dates, directors, playwrights, and performance venues as you encounter them.
This proactive approach will save time and prevent errors during the writing and revision process.



Maintaining a clear and organized system for your sources from the outset is paramount to producing
a polished and credible academic piece.

FAQ

Q: What is the primary citation system recommended by The
Chicago Manual of Style for film studies and theatre?
A: The primary citation system recommended by The Chicago Manual of Style for film studies and
theatre is the notes-bibliography system, which uses footnotes or endnotes for in-text citations
followed by a bibliography.

Q: How should film titles be formatted in Chicago style for
academic papers?
A: Film titles should be italicized in Chicago style when used in academic papers.

Q: What key information should be included when citing a
theatrical performance in Chicago style?
A: When citing a theatrical performance in Chicago style, you should include the play title, playwright,
director, theatre company, city of performance, and the date of performance.

Q: Is it acceptable to use timestamps when citing specific
scenes or moments in a film?
A: Yes, it is highly recommended and perfectly acceptable to use timestamps when citing specific
scenes or moments in a film in Chicago style to help readers locate the exact point of reference.

Q: How are direct quotations from play scripts handled in
Chicago style?
A: Direct quotations from play scripts in Chicago style should be transcribed accurately, with longer
passages (typically more than four lines) formatted as block quotations, indented and single-spaced,
followed by the citation.

Q: What is the difference between citing a film as a primary
source and citing a film review?
A: When citing a film as a primary source, you focus on its artistic and technical elements, including
director, production company, and year. When citing a film review, you treat it as a secondary source,
like a journal article or book review, including the reviewer's name, article title, publication, and date.



Q: Should I use a specific edition when citing a published play
text in Chicago style?
A: Yes, it is important to cite the specific edition of a published play text you are using in Chicago
style, including details such as the editor (if applicable), publication city, publisher, and year.
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