chicago style for art history

The Importance of Chicago Style for Art History

chicago style for art history, a widely adopted academic citation and
formatting system, provides a crucial framework for scholars and students
navigating the complexities of art historical research and writing. Its
meticulous guidelines ensure clarity, consistency, and academic integrity,
allowing for the precise attribution of sources and the effective
communication of scholarly arguments. Understanding and applying the Chicago
Manual of Style (CMOS) is not merely a matter of following rules; it is about
mastering a language that facilitates rigorous scholarship and fosters a
deeper appreciation for the discipline. This comprehensive guide will explore
the foundational principles of Chicago style as they pertain to art history,
covering everything from in-text citations and footnotes to bibliographies
and image credits, empowering you to present your research with confidence
and authority.
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Understanding the Chicago Manual of Style in
Art History

The Chicago Manual of Style, often abbreviated as CMOS, is a comprehensive
style guide that governs a broad range of academic writing conventions.
Within the field of art history, its adoption is nearly universal due to its
flexibility and thoroughness in handling diverse source types. Unlike some
other styles that may be more rigid, Chicago style offers two primary
citation systems: the Notes and Bibliography system and the Author-Date
system. For art history, the Notes and Bibliography system is overwhelmingly
preferred. This preference stems from the nature of art historical research,
which often involves extensive engagement with primary sources, archival
materials, and nuanced visual analysis, requiring detailed annotations and
attributions that are best served by footnotes or endnotes.

The core philosophy behind Chicago style, especially when applied to art
history, is to provide readers with immediate access to the source of
information or an idea. This is paramount when discussing complex
interpretations of artworks, historical contexts, or theoretical frameworks.



By meticulously documenting every quotation, paraphrase, or significant idea
derived from another scholar, art historians demonstrate their engagement
with existing scholarship and allow readers to verify their findings or
explore further. The style emphasizes clarity, precision, and an unobtrusive
presentation, ensuring that the reader's focus remains on the content of the
art historical argument rather than the mechanics of citation.

Footnotes and Endnotes: The Pillars of Chicago
Style in Art History

The Notes and Bibliography system within the Chicago Manual of Style is
characterized by its use of either footnotes or endnotes to cite sources. In
art history, this system is indispensable for providing detailed information
about each reference without interrupting the flow of the main text.
Footnotes appear at the bottom of the page where the citation is referenced,
while endnotes are collected at the end of the document. While both serve the
same purpose, footnotes are often favored in art history publications and
dissertations as they offer immediate access to the source information for
the reader on the same page.

First Reference Format

The initial citation for a source in a footnote or endnote requires a
comprehensive set of details. This includes the author's full name, the full
title of the work (italicized), and publication information such as the place
of publication, publisher, and year. For articles in journals or chapters in
edited volumes, the title of the article or chapter is placed in quotation
marks, followed by the title of the larger work (journal or book), volume and
issue numbers, and page numbers.

For a book, a typical first footnote would look like this:

e Author First Name Author Last Name, Title of Book (Place of Publication:
Publisher, Year), Page Number(s).

For a journal article:

e Author First Name Author Last Name, "Title of Article," Title of Journal
Volume, no. Issue (Year): Page Number(s).



Subsequent Reference Format

After the first full citation, subsequent references to the same source are
significantly shortened to avoid redundancy. This typically involves the
author's last name, a shortened version of the title (if necessary to
distinguish from other works by the same author), and the specific page
number(s) being cited. This streamlined approach maintains clarity without
being overly repetitive throughout a lengthy art historical analysis.

A subsequent footnote would typically be formatted as:

e Author Last Name, Shortened Title, Page Number(s).

Ibid. and Subsequent Notes

The Latin abbreviation "ibid." (from ibidem, meaning "in the same place") is
used when subsequent notes refer to the immediately preceding source. If the
same page is being referenced, only "ibid." is used. If a different page from
the same source is referenced, "ibid." is followed by the new page number.
However, overuse of "ibid." can sometimes be confusing, and many scholars opt
for the shortened format for clarity, especially in longer works.

Crafting Effective Bibliographies for Art
History Research

The bibliography, or "Works Cited" as it is sometimes called in Chicago
style, is an essential component of any art history paper or publication. It
serves as an alphabetized list of all the sources consulted and cited within
the text, providing readers with a complete overview of the research
undertaken. Unlike the footnotes, which offer specific page references, the
bibliography provides the full bibliographic details for each source,
allowing readers to locate and consult these works themselves.

The organization of the bibliography is crucial for its utility. Sources are
listed alphabetically by the author's last name. If a source has multiple
authors, it is listed under the first author's last name. If a source has no
author, it is listed by the title, with the first significant word of the
title determining its alphabetical position. This systematic approach makes
it easy for readers to find specific entries.

The formatting of each entry in the bibliography mirrors that of the first
footnote citation, but without the page numbers for the specific reference



within the text. The focus is on providing the complete publication data for
each work. This includes:

e Author's full name (Last Name, First Name).

e Title of the work (italicized for books, in quotation marks for
articles/chapters).

e Publication details (place, publisher, year for books; journal title,
volume, issue, year for articles).

e For edited volumes, the names of the editors and the title of the
collected work are included.

A well-constructed bibliography not only credits the work of others but also
demonstrates the breadth and depth of an art historian's research, lending
credibility and authority to their arguments. It is a testament to the
ongoing scholarly conversation within the field.

Citing Visual Materials: A Crucial Element of
Chicago Style for Art History

Art history, by its very nature, is deeply concerned with visual culture.
Therefore, accurately and thoroughly citing visual materials, such as
artworks, photographs, and other images, is a non-negotiable aspect of
adhering to Chicago style. Failure to properly credit images can lead to
copyright infringement and undermines the academic integrity of the research.
The Chicago Manual of Style provides clear guidelines for citing these often-
complex sources.

When citing an artwork, the citation should include as much information as is
readily available and relevant to its identification. This typically includes
the artist's name, the title of the artwork (italicized), the date of
creation, the medium and dimensions of the artwork, and crucially, its
current location (museum, gallery, private collection). If the image is being
reproduced in a publication, the source of the reproduction (e.g., a book,
exhibition catalogue, or website) must also be cited in the footnote or
endnote.

For example, a footnote citation for an artwork might look like this:

e Artist First Name Artist Last Name, Title of Artwork, Year of Creation,
Medium and Dimensions, Location.



When the artwork is reproduced in a secondary source, the citation will also
include details of that source:

e Artist First Name Artist Last Name, Title of Artwork, Year of Creation,
Medium and Dimensions, Location. Reproduced in Author First Name Author
Last Name, Title of Book (Place of Publication: Publisher, Year), Page
Number of Reproduction.

Beyond artworks themselves, photographs of artworks or historical sites also
require careful citation. This involves crediting the photographer if known,
the subject of the photograph, the date it was taken, and the source from
which it was obtained. This meticulous attention to detail ensures that all
visual sources are properly acknowledged, respecting copyright and academic
ethics.

Specific Formatting and Style Guidelines for
Art History Papers

Beyond the mechanics of citation, the Chicago Manual of Style also offers
guidance on various aspects of scholarly presentation, all of which are
pertinent to art history writing. These include conventions for headings,
capitalization, punctuation, and the handling of foreign languages and
specialized terminology common in the field.

Headings and subheadings should be used judiciously to break up the text and
guide the reader through the argument. The specific formatting of these
headings (e.g., capitalization, placement on the page) should be consistent
throughout the document, adhering to the stylistic preferences outlined in
CMOS or specified by an instructor or publisher. For art history, clarity in
distinguishing between different sections of an argument or chronological
periods is essential.

When discussing artworks or historical periods, it is important to pay
attention to capitalization rules. For instance, generally accepted terms for
art movements (e.g., Impressionism, Baroque) are capitalized. The proper
naming of artworks and artists is also critical, ensuring accuracy and
avoiding ambiguity. For foreign language terms that are not commonly English
words, CMOS provides guidelines on when to italicize them or provide
translations.

Furthermore, consistency in style and tone is paramount. Art historical
writing demands a formal, objective, and authoritative voice. While personal
interpretation is central to the discipline, it must be supported by evidence
and rigorous analysis, presented in a manner that is accessible and
persuasive to a scholarly audience. Adhering to the detailed formatting and



stylistic guidelines of Chicago style contributes significantly to this
professional presentation.

The application of Chicago style extends to the formatting of visual elements
within the text. When images are embedded or placed as figures, they should
be clearly labeled with a figure number and a caption. The caption should
provide essential identifying information about the artwork or image, and
often includes the citation for the source of the image itself, whether it is
the original artwork or a reproduction.

The overall goal of these formatting guidelines is to create a document that
is not only accurate in its scholarship but also aesthetically pleasing and
easy for the reader to navigate. A well-formatted paper reflects careful
attention to detail and a commitment to scholarly standards. This attention
to detail is particularly vital in art history, where the visual and the
textual are inextricably linked.

Finally, the Chicago Manual of Style addresses the nuances of producing
academic indexes and managing bibliographies, ensuring that even the most
complex research projects can be presented in a clear and organized fashion.
For art historians, this can be invaluable when working with extensive
bibliographies or when preparing works for publication that will require
detailed indexing.

Frequently Asked Questions About Chicago Style
for Art History

Q: What is the primary citation system used in
Chicago style for art history?

A: The primary citation system favored in Chicago style for art history is
the Notes and Bibliography system, which utilizes footnotes or endnotes for
in-text citations.

Q: How do I cite an artwork in a footnote when using
Chicago style for art history?

A: When citing an artwork in a footnote, include the artist's full name, the
italicized title of the artwork, the year of creation, the medium and
dimensions, and its current location. If reproducing the artwork, add the
publication details of the source.



Q: Should I use footnotes or endnotes for my art
history paper in Chicago style?

A: While both are acceptable in Chicago style, footnotes are often preferred
in art history because they provide immediate access to citation information
on the same page as the reference.

Q: How do I format a bibliography entry for a book
in Chicago style for art history?

A: For a book, a bibliography entry includes the author's full name, the
italicized title of the book, the place of publication, publisher, and year
of publication.

Q: What is the difference between a footnote and a
bibliography entry for the same source?

A: Footnotes provide specific page numbers for the information being cited,
while bibliography entries provide the full publication details for the
entire source and are listed alphabetically.

Q: Is there a specific way to cite online images of
artworks in Chicago style for art history?

A: Yes, when citing online images, include the artist, artwork title, date,
medium, location, and the URL of the webpage where the image is found, along
with the date of access.

Q: How do I cite an exhibition catalogue in Chicago
style for art history?

A: Cite an exhibition catalogue similarly to a book, including the exhibition
title (if applicable), editor(s), publisher, year, and relevant page numbers
if citing specific content.

Q: Does Chicago style require a separate list for
figures in an art history paper?

A: Yes, art history papers often include a "List of Figures" before the main
text or bibliography, detailing each image with its caption and source
information.
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