chicago style for art history syllabi

Mastering Chicago Style for Art
History Syllabi: A Comprehensive Guide

Chicago style for art history syllabi provides a standardized framework
essential for academic rigor and clear communication within the discipline.
This guide delves into the intricacies of adhering to Chicago's Notes-and-
Bibliography system, which is the prevalent choice for art historians, and
explores its application in various components of a syllabus, from course
descriptions and learning objectives to assignment formatting and citation
practices. Understanding and implementing Chicago style not only ensures
academic integrity but also facilitates a smooth learning experience for
students by offering a predictable structure for their coursework and
research. We will cover the foundational elements of bibliographic entries,
in-text citations, and the unique demands of referencing visual materials,
artworks, and exhibition contexts.
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The Fundamentals of Chicago Style for Art



History

The Chicago Manual of Style (CMOS) offers two primary citation systems: the
Author-Date system and the Notes-and-Bibliography system. For art history,
the Notes-and-Bibliography system is overwhelmingly favored. This system
relies on superscripted footnotes or endnotes within the text to refer
readers to a corresponding bibliographic entry at the end of the paper or
chapter. This preference stems from the often complex and lengthy nature of
art historical scholarship, which benefits from detailed contextual
information and extensive bibliographical lists.

Understanding the core principles of the Notes-and-Bibliography system is
paramount. Each note should contain all the necessary information for a
reader to locate the source, and the bibliography should list all sources
cited in the notes, alphabetized by author's last name. The level of detail
in a note often depends on whether it is the first citation of a particular
source or a subsequent one. For initial citations, comprehensive
bibliographic details are required, while subsequent citations can be
shortened to include only the author's last name, a shortened title, and page
numbers.

Structuring Your Art History Syllabus with
Chicago Style

A well-structured syllabus serves as the foundational document for any art
history course, outlining expectations, learning outcomes, and course
progression. While Chicago style primarily dictates citation practices, its
principles of clarity, organization, and precision should inform the overall
design of the syllabus. This includes presenting course information
logically, using clear headings, and ensuring all elements are easily
accessible to students.

The syllabus should act as a roadmap for the semester, and employing a
systematic approach to its content mirrors the organized nature of Chicago
style. This means that sections detailing course policies, grading rubrics,
and assignment expectations should be presented with the same meticulous
attention to detail as bibliographic entries. A professional and well-
organized syllabus sets a tone of academic seriousness and preparedness that
resonates throughout the course.

Course Description and Learning Objectives

The course description should provide a concise overview of the subject
matter, historical periods, or thematic concerns that will be explored.
Learning objectives, often presented as a bulleted list, should clearly



articulate what students are expected to know or be able to do by the end of
the course. These objectives should be framed in active verbs and reflect
higher-order thinking skills relevant to art historical analysis, such as
interpretation, evaluation, and synthesis.

Course Schedule and Readings

The weekly or daily breakdown of topics and assigned readings is a critical
component of the syllabus. For each session, list the topic, any required
readings (with full bibliographic information provided in a dedicated section
or linked to a reference list), and potential discussion prompts. This
section benefits greatly from a clear, consistent format, mirroring the
structured nature of bibliographies.

Grading Breakdown and Policies

Clearly outline the grading distribution for all assignments, exams, and
participation. This section should also detail the instructor's policies on
late submissions, academic integrity, attendance, and the use of electronic
devices. Transparency in these areas is crucial for fostering a fair and
productive learning environment.

Key Components of an Art History Syllabus

Beyond the core structural elements, an art history syllabus must address
specific needs of the discipline. This includes guidelines for research,
methodologies, and the presentation of visual evidence. The syllabus should
not only inform students about what they will learn but also how they will
learn and demonstrate their understanding in an art historical context.

Incorporating a section on academic integrity, with clear definitions of
plagiarism and proper citation, is non-negotiable. This is especially
important in art history, where the visual analysis of artworks and the
interpretation of scholarly texts are central to the discipline. By
explicitly addressing these expectations, instructors can preempt common
issues and guide students toward ethical scholarship.

Required Texts and Materials

List all required textbooks, including full bibliographic details such as
author, title, publisher, year of publication, and ISBN. If specific editions
are necessary, indicate this clearly. Include any recommended readings or
supplementary materials that students might find useful for their research
and understanding.



Assignments and Projects

Provide detailed descriptions of all assignments, including essays, research
papers, presentations, and exams. For research papers, specify the required
length, scope, and the number of sources needed. Clearly state the
expectations for formatting, including the preferred citation style (Chicago
Notes-Bibliography), and the use of visual aids.

Citing Art Historical Sources: A Deep Dive

The accurate citation of art historical sources is a cornerstone of academic
practice. This involves meticulously referencing books, journal articles,
exhibition catalogs, and other scholarly works. The Notes-and-Bibliography
system requires careful attention to detail to ensure that all necessary
components are included for accurate identification.

When citing a book, for instance, a note will typically include the author's
first and last name, the full title of the book in italics, the place of
publication, the publisher, the year of publication, and the specific page
number(s) being referenced. The corresponding bibliography entry will omit
the page numbers but will maintain the same order and formatting. For journal
articles, the author's name, article title (in quotation marks), journal
title (in italics), volume and issue numbers, publication date, and page
range are essential.

Books

When citing a book for the first time in a note, the format generally
follows: First Name Last Name, Title of Book (Place of Publication:
Publisher, Year), page number(s).

For subsequent notes referencing the same book, a shortened form is used:
Last Name, Shortened Title, page number(s).

The bibliography entry for a book is: Last Name, First Name. Title of Book.
Place of Publication: Publisher, Year.

Journal Articles

A first note for a journal article typically appears as: First Name Last
Name, “Title of Article,” Title of Journal Volume, no. Issue (Year): page
number(s).

Subsequent notes use: Last Name, “Shortened Article Title,” page number(s).

The bibliography entry for a journal article is: Last Name, First Name.
“Title of Article.” Title of Journal Volume, no. Issue (Year): page
number(s).



Visual Materials and Artwork Citations

Art history, by its very nature, involves the study and analysis of visual
objects. Therefore, citing artworks, photographs of artworks, and related
exhibition materials requires specific conventions within the Chicago style.
Accurate identification of artworks is crucial for scholarly discourse and
for enabling readers to locate the object of study.

The elements typically included when citing an artwork are the artist's name,
the title of the artwork (in italics), the date of creation, the medium,
dimensions (if available and relevant), and the current location (museum,
gallery, or private collection) with city and state/country. For
reproductions in books or online, the source of the reproduction must also be
cited.

Citing Original Artworks

When referencing an artwork in a note, it might appear as: Artist Name, Title
of Artwork, Year of Creation, Medium, Dimensions, Collection Name, City,
State/Country.

The bibliography entry may be simplified, focusing on the artist, title, and
date, or expanded depending on the context and if the artwork itself is the
primary source being analyzed or merely an example.

Citing Reproductions of Artworks

If you are referencing a specific reproduction of an artwork, the citation
needs to include details about the source of the reproduction. For example,
in a note: Artist Name, Title of Artwork, Year of Creation, Medium,
Collection Name, City, State/Country, accessed Month Day, Year, in Book
Title, edited by Editor Name (Place of Publication: Publisher, Year), page
number.

This detailed approach ensures that readers can identify both the artwork and
the specific instance in which it was encountered, which is vital for
verifying interpretations and further research.

Exhibition Catalogs

Exhibition catalogs are a rich source of information in art history. When
citing an exhibition catalog, include the exhibition title, the organizing
institution, the city, dates of the exhibition, and the publication details
of the catalog itself, including author(s) of essays, editor(s), title,
publisher, and year.

A typical note would be: Author(s) of Essay, “Title of Essay,” in Exhibition



Catalog Title (Exhibition City: Organizing Institution, Year), page
number(s) .

Assignments and Chicago Style Expectations

Throughout an art history course, students will engage in various assignments
that require them to demonstrate their understanding of art historical
methodologies and their ability to conduct research. It is essential that the
syllabus clearly communicates the expectations for these assignments,
particularly regarding the application of Chicago style for citations and
formatting.

Instructors should explicitly state that all papers must adhere to the
Chicago Manual of Style, Notes-and-Bibliography system. This includes
guidelines on the formatting of the title page, margins, font size, spacing,
and the placement of footnotes or endnotes. Providing examples of correctly
formatted citations for common art historical sources can be immensely
helpful to students, especially those new to the discipline or to Chicago
style.

Research Papers

For research papers, emphasize the importance of original research, critical
analysis, and the proper integration of scholarly sources. Specify the
minimum number of scholarly sources required, with a preference for peer-
reviewed journal articles and academic books. Reinforce the expectation that
all direct quotes, paraphrases, and even summarized ideas must be
meticulously cited using footnotes or endnotes and compiled in a
bibliography.

Image Analysis Papers

When students are tasked with analyzing artworks, the syllabus should outline
how images should be presented and cited. This includes specifying whether
students should provide their own images or use reproductions from approved
sources. If using reproductions, reiterate the importance of citing the
source of the reproduction accurately, alongside the citation of the artwork
itself. Clear guidelines on image resolution and placement within the
document should also be provided.

Digital Resources and Chicago Style

The digital landscape has transformed art historical research, and with it,



the challenges of citing online resources. Chicago style offers guidance on
referencing websites, online journals, digital archives, and databases. It is
crucial for art history syllabi to address these evolving citation needs.

When citing online resources, the goal remains the same: to provide enough
information for the reader to locate the source. This typically involves the
author (if known), the title of the specific page or content, the website
name, the publication date (if available), and a stable URL. Including the
date of access is also recommended for online materials, as web content can
change or disappear.

Websites and Online Articles

For a website, a note might look like: Author Last Name, First Name, “Title
of Specific Page,” Website Name, Publication Date (if available), accessed
Month Day, Year, URL.

The bibliography entry will be similar, omitting the access date and
potentially providing a more concise URL.

Online Databases and Archives

Citing resources from art historical databases like JSTOR, Artstor, or
institutional archives requires specifying the database name, the item title,
and the URL or accession number, along with the date of access.

A note might be: Author Last Name, First Name, “Title of Item,” in Database
Name, accessed Month Day, Year, URL or accession number.

Common Challenges and Best Practices

Navigating Chicago style for art history syllabi can present unique
challenges, particularly for instructors and students new to the discipline
or the citation system. Addressing these common issues proactively can
significantly enhance the learning experience and the quality of student
work.

One frequent challenge is the consistent application of footnote/endnote
numbering and formatting. Another involves differentiating between citing an
artwork itself and citing a reproduction of that artwork. Establishing clear
expectations and providing accessible resources can mitigate these
difficulties. Encouraging students to seek clarification from the instructor
or teaching assistants early in the research process is also a valuable
strategy.



Ensuring Consistency

Consistency in applying Chicago style rules across all student work is
paramount. This includes consistent formatting of footnotes/endnotes,
bibliographies, and in-text citations. Instructors should consider providing
a sample paper or detailed guidelines that illustrate correct formatting for
art historical materials.

Providing Examples

Offering concrete examples of citations for various types of art historical
sources—books, articles, exhibition catalogs, artworks, and digital
materials—can be incredibly beneficial for students. These examples should be
readily available within the syllabus or on a course-related platform.
Regularly reviewing and reinforcing citation standards throughout the
semester is also an effective practice.

Utilizing Style Guides

Directing students to the official Chicago Manual of Style Online and other
reputable online guides can empower them to learn and apply the style
correctly. Many university libraries also offer excellent citation guides
tailored to the Chicago Manual of Style, often with specific examples
relevant to art history.

FAQ

Q: What is the primary citation system recommended
for art history syllabi in Chicago style?

A: The primary citation system recommended and most widely used for art
history syllabi in Chicago style is the Notes-and-Bibliography system.

Q: Why is the Notes-and-Bibliography system
preferred over the Author-Date system in art
history?

A: The Notes-and-Bibliography system is preferred in art history due to its
ability to accommodate detailed annotations and complex bibliographical
information often required when discussing artworks, exhibitions, and
scholarly contexts, allowing for more fluid prose.



Q: What are the essential components for citing an
artwork in a Chicago-style art history syllabus?

A: Essential components for citing an artwork typically include the artist's
name, the artwork's title (italicized), the year of creation, the medium,
dimensions (if relevant), and the current location (museum, gallery, or
collection) with its city and country.

Q: How should an art history syllabus address the
citation of exhibition catalogs?

A: An art history syllabus should instruct students to cite exhibition
catalogs by including the exhibition title, the organizing institution, city
and dates of the exhibition, and the publication details of the catalog
itself, including author(s) of essays, editor(s), title, publisher, and year.

Q: What are the key differences between a note
citation and a bibliography entry in Chicago style
for art history?

A: In a note citation, the author's first name typically precedes their last
name, and specific page numbers are included. A bibliography entry reverses
the author's name order (last name first) and lists the full page range for
the work, omitting the specific page number referenced in the note.

Q: How does Chicago style handle the citation of
online images of artworks for art history syllabi?

A: When citing online images of artworks, Chicago style requires citation of
both the artwork itself and the source of the reproduction, including the
website name, URL, and access date.

Q: Should art history syllabi explicitly mention the
use of footnotes versus endnotes when discussing
Chicago style?

A: Yes, art history syllabi should ideally clarify whether footnotes or
endnotes are preferred for student submissions, as both are acceptable within
the Chicago Notes-and-Bibliography system, but consistency is key.

Q: What is the role of the Chicago Manual of Style



Online in developing an art history syllabus?

A: The Chicago Manual of Style Online serves as the authoritative resource
for instructors developing an art history syllabus, providing the most up-to-
date guidelines and examples for citation and formatting specific to academic
writing.
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