CHICAGO STYLE FOOTNOTES FOR ARTWORK

UNDERSTANDING CHICAGO STYLE FOOTNOTES FOR ARTWORK

CHICAGO STYLE FOOTNOTES FOR ARTWORK IS A CRITICAL SKILL FOR ART HISTORIANS, CURATORS, STUDENTS, AND ANYONE
PRODUCING ACADEMIC OR PROFESSIONAL WRITING THAT REFERENCES VISUAL ART. PROPERLY CITING ARTWORK ENSURES THAT
THE ORIGINAL CREATORS ARE CREDITED AND ALLOWS READERS TO LOCATE THE SOURCE MATERIAL FOR VERIFICATION AND
FURTHER STUDY. THIS COMPREHENSIVE GUIDE WILL DELVE INTO THE INTRICACIES OF CREATING ACCURATE CHICAGO STYLE
FOOTNOTES AND ENDNOTES FOR VARIOUS TYPES OF ARTWORK, FROM PAINTINGS AND SCULPTURES TO PHOTOGRAPHS AND
DIGITAL CREATIONS. WE WILL EXPLORE THE ESSENTIAL COMPONENTS OF A CITATION, DISCUSS VARIATIONS BASED ON THE
MEDIUM AND LOCATION OF THE ARTWORK, AND PROVIDE CLEAR EXAMPLES TO ILLUSTRATE THE PROCESS. MASTERING THESE
CITATION TECHNIQUES IS FUNDAMENTAL TO MAINTAINING ACADEMIC INTEGRITY AND CONTRIBUTING TO SCHOLARLY DISCOURSE IN
THE ART \WORLD.
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WHAT ARE CHICAGO STYLE FOOTNOTES AND ENDNOTES?

THE CHICAGO MANUAL OF STYLE (CMOS) OFFERS TWO PRIMARY SYSTEMS FOR CITATION. THE NOTES-BIBLIOGRAPHY SYSTEM
AND THE AUTHOR-DATE SYSTEM. THIS ARTICLE FOCUSES ON THE NOTES-BIBLIOGRAPHY SYSTEM, WHICH UTILIZES FOOTNOTES
OR ENDNOTES. FOOTNOTES APPEAR AT THE BOTTOM OF THE PAGE WHERE THE REFERENCE OCCURS, WHILE ENDNOTES ARE
COMPILED AT THE END OF THE DOCUMENT. BOTH SYSTEMS REQUIRE A CORRESPONDING BIBLIOGRAPHY AT THE END OF THE WORK
THAT LISTS ALL CITED SOURCES IN ALPHABETICAL ORDER. FOR REFERENCING ARTWORK, THE NOTES SYSTEM IS PARTICULARLY
EFFECTIVE AS IT ALLOWS FOR DETAILED DESCRIPTIONS AND CONTEXT TO BE PROVIDED DIRECTLY WITHIN THE TEXT WITHOUT
DISRUPTING THE FLOW.

THE PURPOSE OF USING FOOTNOTES OR ENDNOTES FOR ARTWORK IS MULTIFACETED. THEY SERVE TO GIVE CREDIT TO THE
ARTIST AND ACKNOWLEDGE THE SOURCE OF THE IMAGE OR INFORMATION, THEREBY AVOIDING PLAGIARISM. FURTHERMORE, THEY
ACT AS A GUIDE FOR READERS WHO WISH TO EXAMINE THE ARTWORK FIRSTHAND OR CONSULT THE ORIGINAL PUBLICATION FOR
MORE IN-DEPTH ANALYSIS. THIS METICULOUS APPROACH TO CITATION IS A HALLMARK OF SCHOLARLY RIGOR AND CONTRIBUTES
TO THE CREDIBILITY OF THE WRITTEN \WORK.

Key CoMPONENTS OF A CHICAGO STYLE ARTWORK CITATION

REGARDLESS OF THE MEDIUM OR LOCATION OF THE ART\WORK, SEVERAL CORE PIECES OF INFORMATION ARE CONSISTENTLY
REQUIRED FOR A CHICAGO STYLE CITATION. THESE ELEMENTS ENSURE THAT THE ARTWORK AND ITS SOURCE ARE CLEARLY
IDENTIFIABLE. MISSING ANY OF THESE CAN LEAD TO AMBIGUITY AND MAKE IT DIFFICULT FOR READERS TO FIND THE REFERENCED
¥ ORK.

THE ESSENTIAL COMPONENTS GENERALLY INCLUDE:



e ARTIST'S FULL NAME (FIRST AND LAST).

e TITLE OF THE ARTWORK (ITALICIZED).

e DATE OF CREATION (AS PRECISE AS POSSIBLE).

* MEDIUM OF THE ARTWORK (E.G., OIL ON CANVAS, BRONZE, GELATIN SILVER PRINT).

* DIMENSIONS OF THE ARTWORK (HEIGHT X WIDTH X DEPTH, IF APPLICABLE, IN THE SPECIFIED UNITS).
e NAME OF THE COLLECTION OR OWNER (IF APPLICABLE).

o CITY WHERE THE COLLECTION IS LOCATED (IF APPLICABLE).

e ACCESSION NUMBER (IF AVAILABLE).

* SOURCE OF REPRODUCTION (E.G., BOOK TITLE, EXHIBITION CATALOG, WEBSITE URL).

e PUBLICATION DETAILS FOR THE SOURCE (PUBLISHER, YEAR, PAGE NUMBER).

CITING PAINTINGS, DRAWINGS, AND PRINTS

\W/HEN REFERENCING TWO-DIMENSIONAL ARTWORKS LIKE PAINTINGS, DRAWINGS, OR PRINTS, THE DETAILS OF CREATION AND
MEDIUM ARE PARAMOUNT. THE TITLE OF THE WORK IS ALWAYS ITALICIZED, AND THE DATE OF CREATION SHOULD BE AS SPECIFIC
AS THE SOURCE PROVIDES. IF THE EXACT YEAR IS UNKNOWN, AN APPROXIMATE DATE RANGE OR A PHRASE LIKE “CA. [YEAR]”
(CIRCA) CAN BE USED.

THE MEDIUM PROVIDES CRUCIAL INFORMATION ABOUT THE ARTISTIC PROCESS. FOR EXAMPLE, SPECIFYING “OIL ON CANVAS” IS
DIFFERENT FROM “WATERCOLOR ON PAPER” OR “ETCHING ON LAID PAPER.” DIMENSIONS, WHILE NOT ALWAYS STRICTLY REQUIRED
IN EVERY FOOTNOTE, ARE OFTEN INCLUDED IN SCHOLARLY ART HISTORICAL CONTEXTS, ESPECIALLY WHEN THE PHYSICAL OBJECT
ITSELF IS BEING DISCUSSED.

FOR A PAINTING, A TYPICAL FOOTNOTE MIGHT LOOK LIKE THIS:
GeoralA O'KEeerre, JiIMsoN WEeeD/ WHITE FLower No. 1, 1932, oiL oN canvAs, 121.9 x 101.6 cm, CRYSTAL BRIDGES
MUSEUM OF AMERICAN ART, BENTONVILLE, ARKANSAS.

CITING ScULPTURES AND THREE-DIMENSIONAL OBJECTS

CITING SCULPTURES AND OTHER THREE-DIMENSIONAL WORKS REQUIRES ATTENTION TO MATERIALS AND FORM. THE PROCESS IS
SIMILAR TO TWO-DIMENSIONAL WORKS, BUT DIMENSIONS WILL TYPICALLY INCLUDE DEPTH, AND THE MEDIUM WILL REFLECT THE
SCULPTURAL MATERIALS USED, SUCH AS BRONZE, MARBLE, WOOD, OR MIXED MEDIA.

THE DESCRIPTIVE NATURE OF THE MEDIUM IS IMPORTANT. FOR INSTANCE, STATING “BRONZE, CAST,” “CARVED MARBLE,” OR
"\WELDED STEEL” OFFERS A CLEARER PICTURE OF THE ARTWORK'S CONSTRUCTION. IF THE SCULPTURE IS PART OF A LARGER
INSTALLATION OR SERIES, THIS CONTEXT MAY ALSO BE RELEVANT.

A FOOTNOTE FOR A SCULPTURE COULD BE FORMATTED AS:
COoNSTANTIN BRANCUSI, BIRD IN SPACE, 1923-24, PoLISHED BRONZE, 141.6 X 41.3 X 16.5 cM, PHILADELPHIA MUSEUM OF
ART, PURCHASED WITH THE W/. P. WiLsTACH Funp, 1950.



CITING PHOTOGRAPHS

PHOTOGRAPHIC CITATIONS IN CHICAGO STYLE INVOLVE SPECIFYING THE PHOTOGRAPHER, THE TITLE OF THE PHOTOGRAPH
(ITALICIZED), THE DATE IT WAS TAKEN, AND THE MEDIUM. THE PROCESS OF CREATION AND DISSEMINATION OF PHOTOGRAPHY
HAS UNIQUE ASPECTS THAT NEED TO BE REFLECTED IN THE CITATION, SUCH AS THE TYPE OF PHOTOGRAPHIC PROCESS OR
WHETHER IT IS A PRINT MADE LATER BY THE ARTIST OR AN ESTATE.

IF CITING A SPECIFIC PRINT OF A PHOTOGRAPH, DETAILS ABOUT THE EDITION SIZE AND THE PRINTER MIGHT BE RELEVANT IF
KNOWN. FOR HISTORICAL PHOTOGRAPHS, THE ARCHIVES OR COLLECTIONS WHERE THE ORIGINAL NEGATIVE OR PRINT RESIDES ARE
ALSO CRUCIAL TO NOTE.

A FOOTNOTE FOR A PHOTOGRAPH MIGHT APPEAR AS:
ANSEL ADAMS, MoonRISE, HERNANDEZ, NEw MExICO, 1941, GELATIN SILVER PRINT, 39.4 x 49.5 cM, THE ANSEL ADAMS
GALLERY, PesBLE BEACH, CALIFORNIA.

CITING DIGITAL ART AND ONLINE REPRODUCTIONS

THE PROLIFERATION OF DIGITAL ART AND ONLINE ACCESS TO ARTWORK PRESENTS UNIQUE CHALLENGES FOR CITATION. \W/HEN
REFERENCING DIGITAL ART, THE FORMAT AND THE PLATFORM ON WHICH IT IS ACCESSED ARE IMPORTANT. FoOr ONLINE
REPRODUCTIONS OF PHYSICAL ARTWORKS, THE CITATION NEEDS TO INCLUDE DETAILS ABOUT BOTH THE ARTWORK ITSELF AND
THE SOURCE OF THE REPRODUCTION.

FoRr DIGITAL ART, THE ARTIST, TITLE, YEAR, AND A DESCRIPTION OF THE MEDIUM (E.G./ INTERACTIVE INSTALLATION, NET ART,
VIDEO) ARE ESSENTIAL. FOR ONLINE REPRODUCTIONS, THE URL AND DATE OF ACCESS ARE CRITICAL, AS WEB CONTENT CAN
CHANGE OR DISAPPEAR. |T IS ALWAYS PREFERABLE TO CITE THE ORIGINAL ARTWORK IF POSSIBLE, EVEN IF ENCOUNTERED
THROUGH AN ONLINE SOURCE, BY PROVIDING THE DETAILS OF ITS PHYSICAL LOCATION OR PUBLICATION.

A FOOTNOTE FOR AN ONLINE REPRODUCTION OF A PAINTING COULD BE:
VINCENT VAN GOGH, STARRY NIGHT, 1889, oIlL oN CANVAS, MUSEUM OF MODERN ART, NEW Y ORK,
HTTPS://WW W .MOMA.ORG/COLLECTION/ WoORkS/ 79822 (accessep OcToser 26, 2023).

CITING ARTWORK IN A MUseUM COLLECTION

W/HEN YOU ARE REFERENCING ARTWORK THAT IS PART OF A MUSEUM COLLECTION, THE CITATION SHOULD CLEARLY IDENTIFY THE
MUSEUM AND ITS LOCATION. THIS ALLOWS READERS TO FIND THE ARTWORK IF THEY VISIT THE MUSEUM OR TO CONSULT THE
MUSEUM’'S OWN CATALOG OR WEBSITE FOR FURTHER INFORMATION. THE ACCESSION NUMBER, IF PROVIDED BY THE MUSEUM, IS A
UNIQUE IDENTIFIER THAT IS HIGHLY USEFUL FOR LOCATING SPECIFIC PIECES.

INCLUDING THE CITY AND STATE (OR COUNTRY) OF THE MUSEUM IS STANDARD PRACTICE. |F THE ARTWORK IS CURRENTLY ON
VIEW, YOU MIGHT NOTE THAT, BUT IT IS LESS CRITICAL THAN THE PERMANENT COLLECTION INFORMATION UNLESS THE CONTEXT
SPECIFICALLY DEMANDS IT. THE GOAL IS TO DIRECT THE READER TO THE MOST STABLE AND AUTHORITATIVE SOURCE FOR THE
ARTWORK.

AN EXAMPLE FOR ARTWORK IN A MUSEUM:
FrIDA KaHLO, THE Two FrIDAS, 1939, olL oN caNvas, 173.5 x 173 cM, Museo be ARTE MoberNo, Mexico CITY.



CITING ARTWORK FROM A Book or ExHiBITION CATALOG

REFERENCING ARTWORK THAT YOU HAVE ENCOUNTERED THROUGH A PUBLISHED SOURCE, SUCH AS A BOOK OR AN EXHIBITION
CATALOG, REQUIRES CITING BOTH THE ARTWORK AND THE PUBLICATION. THIS IS CRUCIAL BECAUSE YOU ARE, IN ESSENCE, USING
THE BOOK OR CATALOG AS YOUR PRIMARY SOURCE FOR INFORMATION ABOUT THE ARTWORK.

THE CITATION WILL TYPICALLY BEGIN WITH THE ARTWORK DETAILS (ARTIST, TITLE, DATE, MEDIUM) AND THEN PROVIDE THE
PUBLICATION DETAILS. THIS INCLUDES THE AUTHOR OF THE CHAPTER OR ESSAY DISCUSSING THE ARTWORK (IF DIFFERENT FROM
THE BOOK'S EDITOR)/ THE TITLE OF THE BOOK OR CATALOG (ITALICIZED), THE PUBLICATION INFORMATION (CITY, PUBLISHER,
YEAR), AND IMPORTANTLY, THE PAGE NUMBER(S) WHERE THE ARTWORK OR ITS DISCUSSION APPEARS.

A FOOTNOTE FOR ARTWORK FOUND IN A CATALOG MIGHT LOOK LIKE THIS:
GusTAVv KuiMT, THEKiss, 1907-8, olL AND GOLD LEAF ON CANVAS, BELVEDERE, VIENNA, IN ToBIAS G. NATTER, GUSTAV
KLIMT: MASTERPIECES IN THE BELVEDERE, EXH. CAT., BELVEDERE, VIENNA (MUNICH: PresTeL, 2012), 88-89.

SpPecIAL CONSIDERATIONS FOR ARTWORK CITATIONS

BEYOND THE STANDARD COMPONENTS, SEVERAL SPECIAL CONSIDERATIONS CAN ARISE WHEN CITING ART\¥ORK. For EXAMPLE, IF
AN ARTWORK IS PART OF A PRIVATE COLLECTION AND NOT PUBLICLY ACCESSIBLE, YOU MIGHT NEED TO CITE THE OWNER OR
COLLECTOR, WITH APPROPRIATE CAVEATS ABOUT PRIVACY. SIMILARLY, IF YOU ARE REFERENCING A REPRODUCTION THAT HAS
BEEN CROPPED, COLOR-CORRECTED, OR OTHERWISE ALTERED, YOU MAY WANT TO NOTE THIS, ALTHOUGH IT IS NOT ALWAYS
REQUIRED.

UNDERSTANDING WHEN TO INCLUDE AN ACCESSION NUMBER IS ALSO IMPORTANT. THESE NUMBERS ARE STANDARD IN MUSEUM
CATALOGS AND ARE INVALUABLE FOR PRECISE IDENTIFICATION. |F THE ARTWORK IS UNTITLED, YOU WOULD NOTE “UNTITLED" IN
PLACE OF THE TITLE, FOLLOWED BY THE DATE AND OTHER RELEVANT INFORMATION. \W/HEN DEALING WITH REPRODUCTIONS
WHERE THE ARTWORK IS NO LONGER EXTANT OR HAS BEEN DESTROYED, THE CITATION SHOULD REFLECT THIS, PERHAPS BY
REFERENCING HISTORICAL DOCUMENTS OR EARLY DESCRIPTIONS.

UsING FOOTNOTES VvS. ENDNOTES IN CHICAGO STYLE

THE CHOICE BETWEEN FOOTNOTES AND ENDNOTES IN CHICAGO STYLE IS LARGELY A MATTER OF PREFERENCE AND PUBLICATION
CONVENTION. FOOTNOTES OFFER THE ADVANTAGE OF APPEARING ON THE SAME PAGE AS THE REFERENCE, MAKING IT CONVENIENT
FOR THE READER TO GLANCE DOWN FOR INFORMATION. HO\X/EVER, THEY CAN SOMETIMES DISRUPT THE VISUAL FLOW OF A PAGE,
ESPECIALLY IF THERE ARE MANY OF THEM.

ENDNOTES, CONVERSELY, ARE GROUPED AT THE END OF THE DOCUMENT, WHICH CAN LEAD TO CLEANER PAGE LAYOUTS. THE

DOWNSIDE IS THAT READERS MUST CONSTANTLY FLIP TO THE END OF THE CHAPTER OR BOOK TO CONSULT THE NOTES. FOR

ACADEMIC PAPERS OR THESES, EITHER SYSTEM IS GENERALLY ACCEPTABLE, BUT CONSISTENCY IS KEY. W/HICHEVER SYSTEM IS
CHOSEN, IT MUST BE APPLIED UNIFORMLY THROUGHOUT THE ENTIRE DOCUMENT.

IN PRACTICE, FOR EXTENSIVELY ILLUSTRATED WORKS LIKE ART HISTORY TEXTS, ENDNOTES ARE OFTEN FAVORED TO MAINTAIN A
CLEAN DESIGN AND ALLOW FOR MORE FLEXIBILITY IN IMAGE PLACEMENT. HO\X/EVER, FOR SHORTER ESSAYS OR ARTICLES WHERE
DETAILED, IMMEDIATE CROSS-REFERENCING IS DESIRED, FOOTNOTES CAN BE MORE PRACTICAL.

FREQUENTLY ASkeD QUESTIONS ABoUT CHICAGO STYLE FOOTNOTES FOR ARTWORK



Q: WHAT IS THE PRIMARY DIFFERENCE BETWEEN A FOOTNOTE AND AN ENDNOTE FOR
ARTWORK CITATIONS IN CHICAGO STYLE?

A: THE PRIMARY DIFFERENCE LIES IN THEIR PLACEMENT. FOOTNOTES APPEAR AT THE BOTTOM OF THE PAGE WHERE THE CITATION
IS MADE, WHILE ENDNOTES ARE COMPILED AT THE END OF THE DOCUMENT, TYPICALLY AT THE END OF A CHAPTER OR THE ENTIRE
WORK. BOTH SERVE THE SAME PURPOSE OF PROVIDING SOURCE INFORMATION.

Q: Do | NEED TO INCLUDE DIMENSIONS FOR EVERY PIECE OF ARTWORK | CITE IN CHICAGO
STYLE?

A: WHILE DIMENSIONS ARE HIGHLY RECOMMENDED FOR ART HISTORICAL SCHOLARSHIP, THE CHICAGO MANUAL OF STYLE DOES
NOT ALWAYS MANDATE THEM FOR EVERY FOOTNOTE. HO\X/EVER/ THEIR INCLUSION PROVIDES VALUABLE CONTEXT, ESPECIALLY
WHEN DISCUSSING THE PHYSICAL PRESENCE OR SCALE OF THE ARTWORK. |T IS BEST TO INCLUDE THEM WHEN AVAILABLE AND
RELEVANT TO YOUR ARGUMENT.

QZ How SHOULD | CITE A DIGITAL ARTWORK FOUND ON AN ARTIST'S WEBSITE?

A: \WHEN CITING A DIGITAL ARTWORK, YOU WOULD INCLUDE THE ARTIST'S NAME, THE TITLE OF THE WORK (ITALICIZED), THE
YEAR OF CREATION, AND A DESCRIPTION OF THE MEDIUM OR FORMAT. YOU WOULD THEN PROVIDE THE WEBSITE NAME, THE FULL
URL, AND THE DATE OF ACCESS. FOR EXAMPLE: JANE DOE, DIGITAL DREAMSCAPE, 2022, INTERACTIVE NET ART,

HTTPS:/ /JANEDOEART.COM/DIGITALDREAMSCAPE (ACCESSED OCTOBER 26, 2023).

QI \WHAT IF THE ARTWORK | AM CITING IS PART OF A PRIVATE COLLECTION?

A: IF THE ARTWORK IS IN A PRIVATE COLLECTION AND NOT PUBLICLY ACCESSIBLE, YOU SHOULD CITE THE OWNER'S NAME (IF
KNOWN AND PERMISSION HAS BEEN GRANTED TO USE IT), ALONG WITH OTHER RELEVANT DETAILS LIKE THE ARTIST, TITLE, DATE,
MEDIUM, AND LOCATION. YOU MIGHT ALSO ADD A NOTE INDICATING IT IS FROM A PRIVATE COLLECTION.

Q: How po | CITE A PHOTOGRAPH WHEN THE PHOTOGRAPHER IS UNKNOWN?

A: IF THE PHOTOGRAPHER IS UNKNOWN, YOU BEGIN THE CITATION WITH THE TITLE OF THE PHOTOGRAPH (ITALICIZED),
FOLLOWED BY THE DATE, MEDIUM, AND THEN THE COLLECTION OR SOURCE. FOrR EXAMPLE: UNTITLED LANDSCAPE, CA. 1950,
GELATIN SILVER PRINT, PrIVATE COLLECTION.

Q: SHOULD | ALWAYS INCLUDE THE ACCESSION NUMBER WHEN CITING ARTWORK FROM A
MUSEUM?

A: INCLUDING THE ACCESSION NUMBER IS HIGHLY RECOMMENDED, ESPECIALLY WHEN CITING ARTWORK FROM MUSEUM
COLLECTIONS. IT IS A UNIQUE IDENTIFIER THAT HELPS SCHOLARS AND READERS LOCATE THE EXACT PIECE WITHIN THE MUSEUM'S
DATABASE OR PHYSICAL COLLECTION, GREATLY ENHANCING THE ACCURACY OF YOUR CITATION.

QI \WHAT IS THE DIFFERENCE BETWEEN CITING AN ARTWORK AND CITING A
REPRODUCTION OF ARTWORK IN A BOOK?

A: WHEN CITING THE ARTWORK ITSELF, YOU FOCUS ON ITS CREATION DETAILS: ARTIST, TITLE, DATE, MEDIUM, AND ORIGINAL
LOCATION. WHEN CITING A REPRODUCTION IN A BOOK OR CATALOG, YOU FOCUS ON THE PUBLICATION AS YOUR SOURCE. THiS
MEANS INCLUDING THE ARTIST, TITLE, DATE, AND MEDIUM OF THE ARTWORK, FOLLOWED BY THE DETAILS OF THE BOOK OR
CATALOG, INCLUDING THE AUTHOR OF THE INTRODUCTORY TEXT (IF APPLICABLE)/ BOOK TITLE, PUBLISHER, YEAR, AND PAGE
NUMBER OF THE REPRODUCTION.
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