CHICAGO STYLE CITING MUSIC

MASTERING CHICAGO STYLE CITING Music: A CoMPREHENSIVE GUIDE

CHICAGO STYLE CITING MUSIC, WHILE SEEMINGLY STRAIGHTFORWARD, CAN PRESENT UNIQUE CHALLENGES FOR STUDENTS AND
RESEARCHERS DUE TO THE DIVERSE FORMATS IN WHICH MUSIC IS CONSUMED AND DOCUMENTED. THIS COMPREHENSIVE GUIDE
DELVES INTO THE INTRICACIES OF CITING MUSICAL WORKS ACCORDING TO THE CHICAGO MANUAL of STyLE (CMOS),
COVERING EVERY THING FROM RECORDED PERFORMANCES AND LIVE CONCERTS TO SHEET MUSIC AND DIGITAL STREAMING. WE WILL
EXPLORE THE FUNDAMENTAL PRINCIPLES OF THE AUTHOR-DATE AND NOTES-BIBLIOGRAPHY SYSTEMS, PROVIDING DETAILED
EXAMPLES AND BEST PRACTICES FOR ACCURATELY ATTRIBUTING MUSICAL SOURCES. UNDERSTANDING THESE GUIDELINES IS
CRUCIAL FOR ACADEMIC INTEGRITY AND FOR PROPERLY ACKNOWLEDGING THE CREATORS AND DISSEMINATORS OF MUSICAL ART.
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CITATIONS

CHICAGO STYLE, ALSO KNOWN AS THE MANUAL ON UNIFORMITY OF STYLE, OFFERS TWO DISTINCT CITATION SYSTEMS:. THE
NOTES-BIBLIOGRAPHY SYSTEM AND THE AUTHOR-DATE SYSTEM. BOTH SYSTEMS AIM TO PROVIDE CLEAR ATTRIBUTION AND
ALLOW READERS TO LOCATE THE ORIGINAL SOURCES. WHEN DEALING WITH MUSIC, THE CHOICE OF SYSTEM OFTEN DEPENDS ON
THE DISCIPLINE AND THE SPECIFIC REQUIREMENTS OF AN ACADEMIC INSTITUTION OR PUBLICATION. THE NOTES-BIBLIOGRAPHY
SYSTEM IS MORE COMMON IN THE HUMANITIES, INCLUDING MUSICOLOGY AND ART HISTORY, WHILE THE AUTHOR-DATE SYSTEM IS
PREVALENT IN THE SOCIAL SCIENCES.

THE CORE PRINCIPLE BEHIND BOTH CHICAGO SYSTEMS IS TO PROVIDE SUFFICIENT INFORMATION FOR A READER TO IDENTIFY AND
RETRIEVE THE CITED MATERIAL. FOR MUSIC, THIS MEANS METICULOUSLY RECORDING DETAILS SUCH AS THE ARTIST, ALBUM TITLE,
SONG TITLE, RECORD LABEL, RELEASE DATE, AND, WHERE APPLICABLE, THE PERFORMERS, COMPOSERS, LYRICISTS, AND SPECIFIC
RECORDING DETAILS. THE COMPLEXITY ARISES FROM THE LAYERED NATURE OF MUSICAL WORKS — A COMPOSITION, A SPECIFIC
PERFORMANCE, AND A RECORDED RENDITION ALL REPRESENT DISTINCT ENTITIES THAT MAY REQUIRE SEPARATE CITATION.

THE Two CHicaGo CITATION SYSTEMS: NOTES-BIBLIOGRAPHY VS.
AUTHOR-DATE

THE NOTES-BIBLIOGRAPHY SYSTEM EXPLAINED

THE NOTES-BIBLIOGRAPHY SYSTEM USES FOOTNOTES OR ENDNOTES TO CITE SOURCES WITHIN THE TEXT. EACH NOTE PROVIDES
A NUMBERED REFERENCE, AND A CORRESPONDING BIBLIOGRAPHY AT THE END OF THE WORK LISTS ALL CITED SOURCES
ALPHABETICALLY BY AUTHOR OR TITLE. THIS SYSTEM IS HIGHLY FLEXIBLE AND ALLOWS FOR DETAILED COMMENTARY WITHIN THE
NOTES, WHICH CAN BE PARTICULARLY USEFUL FOR DISCUSSING SPECIFIC MUSICAL INTERPRETATIONS OR HISTORICAL CONTEXTS.



\W/HEN CITING MUSIC IN THE NOTES-BIBLIOGRAPHY SYSTEM, THE INITIAL CITATION IN A FOOTNOTE OR ENDNOTE WILL CONTAIN
COMPREHENSIVE DETAILS. SUBSEQUENT CITATIONS OF THE SAME SOURCE ARE TYPICALLY SHORTENED. THE BIBLIOGRAPHY THEN
PRESENTS A STANDARDIZED ENTRY FOR EACH SOURCE, ENSURING A CLEAR OVERVIEW OF ALL MATERIALS CONSULTED. THIS
DETAILED APPROACH IS FAVORED FOR ITS THOROUGHNESS AND ITS CAPACITY TO INTEGRATE ANALYTICAL COMMENTARY
DIRECTLY WITH THE SOURCE REFERENCE.

THe AUTHOR-DATE SYSTEM EXPLAINED

IN CONTRAST, THE AUTHOR-DATE SYSTEM PLACES IN-TEXT CITATIONS DIRECTLY WITHIN THE NARRATIVE, TYPICALLY IN
PARENTHESES, FOLLOWED BY THE AUTHOR'S LAST NAME AND THE YEAR OF PUBLICATION (E.G., (SMITH 2020)). A
CORRESPONDING REFERENCE LIST AT THE END OF THE DOCUMENT PROVIDES FULL BIBLIOGRAPHIC DETAILS FOR EACH IN-TEXT
CITATION, ORGANIZED ALPHABETICALLY BY AUTHOR'S LAST NAME. THIS SYSTEM IS OF TEN PREFERRED FOR ITS CONCISENESS AND
ITS SUITABILITY FOR DISCIPLINES WHERE DIRECT SOURCE RETRIEVAL IS PARAMOUNT.

W/HILE THE AUTHOR-DATE SYSTEM MAY SEEM SIMPLER FOR GENERAL TEXTS, CITING MUSIC REQUIRES CAREFUL CONSIDERATION OF
HOW TO REPRESENT COMPLEX MUSICAL WORKS WITHIN ITS FRAMEWORK. THE KEY IS TO ENSURE THAT THE IN-TEXT CITATION,
COMBINED WITH THE REFERENCE LIST ENTRY, PROVIDES ALL NECESSARY INFORMATION TO IDENTIFY THE SPECIFIC MUSICAL PIECE
OR RECORDING. THIS SYSTEM EMPHASIZES EFFICIENCY AND DIRECT LINKING BETWEEN TEXTUAL DISCUSSION AND SOURCE MATERIAL.

CiTiING RecorDED MusiIC: ALBUMS, SINGLES, AND EPs

EssenTIAL CoMPONENTS oF A RecorDeD Music CITATION

CITING RECORDED MUSIC, WHETHER IT'S A FULL ALBUM, A SINGLE, OR AN EXTENDED PLAY (EP)/ DEMANDS ATTENTION TO
SPECIFIC DETAILS. IN THE NOTES-BIBLIOGRAPHY SYSTEM, A FULL NOTE WILL TYPICALLY INCLUDE THE ARTIST'S NAME, THE ALBUM
TITLE (ITALICIZED), THE RECORD LABEL, THE CATALOG NUMBER (IF AVAILABLE), AND THE YEAR OF RELEASE. FOR EXAMPLE:

* FIrsT FooTnoTE/EnDNOTE: [ARTIST NaME], “[ALsum TiTLE],” [Recorp LABeL] [CATALOG NuMser], [YEAR OF
RELEASE].

IN THE AUTHOR-DATE SYSTEM, THE REFERENCE LIST ENTRY WOULD FOLLOW A SIMILAR STRUCTURE, OFTEN PRIORITIZING THE
ARTIST AS THE PRIMARY AUTHOR. THE IN-TEXT CITATION WOULD THEN REFER TO THE ARTIST AND THE YEAR.

V ARIATIONS FOR DIFFERENT RECORDING FORMATS

THE FORMATTING FOR ALBUMS, SINGLES, AND EPS MIGHT VARY SLIGHTLY BASED ON THE SPECIFIC RELEASE. FOR INSTANCE,
SINGLES MIGHT HAVE A DIFFERENT CATALOG NUMBER STRUCTURE THAN FULL-LENGTH ALBUMS. |T IS CRUCIAL TO CONSULT THE
ACTUAL RECORDING OR RELIABLE DISCOGRAPHICAL INFORMATION TO OBTAIN ACCURATE DETAILS. FOR EPS, WHICH ARE SHORTER
THAN ALBUMS BUT LONGER THAN SINGLES, THE SAME PRINCIPLES APPLY: IDENTIFY THE ARTIST, TITLE, LABEL, AND YEAR. THE KEY
IS ALWAYS TO BE AS SPECIFIC AS POSSIBLE TO AVOID AMBIGUITY.

CITING INDIVIDUAL TRACKS AND SONGS



REFERENCING SPECIFIC SONGS WITHIN AN ALBUM

CITING AN INDIVIDUAL TRACK OR SONG REQUIRES MORE SPECIFICITY THAN CITING THE ENTIRE ALBUM. IN THE NOTES-
BIBLIOGRAPHY SYSTEM, A FOOTNOTE OR ENDNOTE WOULD INCLUDE THE ARTIST, THE SONG TITLE (IN QUOTATION MARKS)/ THE
ALBUM TITLE (ITALICIZED), THE RECORD LABEL, THE CATALOG NUMBER, AND THE YEAR OF RELEASE. IT IS ALSO BENEFICIAL TO
INCLUDE THE SPECIFIC TRACK NUMBER IF KNOWN. FOR EXAMPLE:

* FIrRST FooTNoTE/ENDNOTE: [ARTIST NAME], “SonG TiTLe,” on [ALeuM TiTLE], [Recorp LAgeL] [CATALOG NUMBER],
[Year oF ReLEASE], TRACK [TRACK NUMBER].

FOR THE AUTHOR-DATE SYSTEM'S REFERENCE LIST, THE ENTRY WOULD MIRROR THIS INFORMATION. THE IN-TEXT CITATION
WOULD POINT TO THE ARTIST AND YEAR OF THE ALBUM THE TRACK IS FROM, WITH THE FULL DETAILS PRESENT IN THE REFERENCE
LIST. IF A SONG IS RELEASED AS A SINGLE AND NOT ON AN ALBUM, THE CITATION WOULD ADAPT TO REFLECT THAT, OMITTING
ALBUM DETAILS AND FOCUSING ON THE SINGLE'S RELEASE INFORMATION.

ATTRIBUTING COMPOSERS AND LYRICISTS

FOR CLASSICAL MUSIC OR WORKS WHERE THE COMPOSER AND LYRICIST ARE DISTINCT FROM THE PERFORMING ARTIST, IT IS
ESSENTIAL TO ATTRIBUTE THESE ROLES. IN THE NOTES-BIBLIOGRAPHY SYSTEM, THE COMPOSER AND LYRICIST CAN BE MENTIONED
IN THE NOTE, OFTEN AFTER THE PERFORMING ARTIST AND SONG TITLE. FOR EXAMPLE:

* FIrsT FooTNnoTE/EnDNOTE: [CoMPOSER NAME], “[SonG TITLE],” LYRICS BY [LYRICIST NAME], PERFORMED BY
[PerForMING ARTIST NAME], on [ALsum TiTLE], [Recorp LAgeL] [CATALOG NuMger], [YEAR OF RELEASE].

IN THE AUTHOR-DATE SYSTEM, THE REFERENCE LIST ENTRY WOULD ALSO NEED TO ACCOUNT FOR THESE ROLES. THE PRIMARY
ENTRY MIGHT BE BY THE COMPOSER IF THE FOCUS IS ON THE COMPOSITION ITSELF, OR BY THE PERFORMING ARTIST IF THE
EMPHASIS IS ON THE RECORDED PERFORMANCE. CLARITY IS KEY, ENSURING THE READER UNDERSTANDS WHO CREATED THE MUSIC
AND WHO PERFORMED IT.

CITING LIVE PerrForRMANCES AND CONCERTS

DocUMENTING UNRECORDED MusICAL EVENTS

CITING LIVE PERFORMANCES AND CONCERTS PRESENTS A UNIQUE CHALLENGE AS THEY ARE EPHEMERAL EVENTS WITHOUT
STANDARDIZED PUBLICATION DETAILS. FOR THE NOTES-BIBLIOGRAPHY SYSTEM, A NOTE WOULD TYPICALLY INCLUDE THE NAME
OF THE ENSEMBLE OR ARTIST, THE TITLE OF THE WORK PERFORMED, THE VENUE, THE CITY, AND THE DATE OF THE PERFORMANCE.
PERSONAL ATTENDANCE IS USUALLY CITED AS A PERSONAL COMMUNICATION IF DIRECTLY QUOTED, BUT FOR GENERAL
REFERENCES TO A PERFORMANCE, A DESCRIPTION OF THE EVENT IS SUFFICIENT.

e FIRST FOOTNOTE/ENDNOTE: PERFORMANCE OF [CoMPosER NAME]'s “[Work TITLE],” BY THE [ENSEMBLE NAME], AT
[Venue NaMe], [CiTy], [STATE/CounTrY], [DATE].

THE AUTHOR-DATE SYSTEM WOULD HANDLE THIS SIMILARLY, WITH THE REFERENCE LIST ENTRY DETAILING THE EVENT. IF
REFERRING TO A LIVE RECORDING THAT HAS BEEN RELEASED COMMERCIALLY, IT SHOULD BE CITED AS ANY OTHER RECORDED MUSIC,



WITH THE LIVE ASPECT NOTED IF IT SIGNIFICANTLY IMPACTS THE PERFORMANCE OR INTERPRETATION.

Live RECORDINGS AND BROADCASTS

W/HEN CITING A LIVE RECORDING THAT HAS BEEN RELEASED, TREAT IT AS A COMMERCIALLY AVAILABLE ALBUM. HO\X/EVER, ITIS
GOOD PRACTICE TO INDICATE THAT IT IS A LIVE RECORDING. FOR BROADCAST PERFORMANCES, THE CITATION WOULD INCLUDE
THE BROADCASTER, THE PROGRAM NAME, THE PERFORMERS, THE WORK PERFORMED, AND THE DATE OF THE BROADCAST. THis
ACKNOWLEDGES THE SPECIFIC MEDIUM THROUGH WHICH THE MUSIC WAS ACCESSED.

CITING SHEET MusIC AND SCORES

REFERENCING PUBLISHED MUSICAL SCORES

CITING SHEET MUSIC OR PUBLISHED SCORES REQUIRES ATTENTION TO THE COMPOSER, THE TITLE OF THE MUSICAL WORK, THE
EDITOR (IF APPLICABLE), THE PUBLICATION INFORMATION (PUBLISHER/ PLACE, YEAR)/ AND THE PAGE NUMBER IF A SPECIFIC
PASSAGE IS REFERENCED. [N THE NOTES-BIBLIOGRAPHY SYSTEM, A NOTE WOULD LOOK LIKE THIS:

* FIrRsT FooTnoTE/EnpnoTE: [CoMposer NaMe], [TiTLE oF Work], ep. [EpiTor NaMe] (PLACE oF PusLICATION:
PUBLISHER, YEAR), [PAGE NUMBER].

THE AUTHOR-DATE SYSTEM'S REFERENCE LIST WOULD FOLLOW A SIMILAR STRUCTURE, WITH THE COMPOSER TYPICALLY
SERVING AS THE PRIMARY AUTHOR. ENSURING THE ACCURACY OF PUBLISHER DETAILS AND PUBLICATION DATES IS CRUCIAL FOR
PROPER ATTRIBUTION OF PRINTED MUSICAL MATERIALS.

MANUSCRIPT SCORES AND UNCONVENTIONAL EDITIONS

FOR MANUSCRIPT SCORES OR LESS CONVENTIONAL EDITIONS, THE CITATION SHOULD PROVIDE AS MUCH IDENTIFYING
INFORMATION AS POSSIBLE. THIS MIGHT INCLUDE THE REPOSITORY WHERE THE MANUSCRIPT IS HOUSED, ITS COLLECTION NAME
AND NUMBER, AND ANY DESCRIPTIVE INFORMATION ABOUT THE EDITION. CLARITY AND SPECIFICITY ARE PARAMOUNT WHEN
DEALING WITH RARE OR ARCHIVAL MUSICAL MATERIALS TO ENSURE THEY CAN BE LOCATED BY SUBSEQUENT RESEARCHERS.

CITING Music FoOUND ONLINE: STREAMING AND DIGITAL DoOWNLOADS

NAVIGATING DiGITAL MusiC PLATFORMS

THE RISE OF DIGITAL MUSIC PLATFORMS LIKE SPOTIFY, APPLE MUSIC, AND BANDCAMP NECESSITATES SPECIFIC CITATION
PRACTICES. For CHICAGO STYLE, WHEN CITING MUSIC ACCESSED VIA A STREAMING SERVICE, INCLUDE THE ARTIST, SONG TITLE,
ALBUM TITLE (IF APPLICABLE)/ THE STREAMING SERVICE NAME, AND THE URL. FOR THE NOTES-BIBLIOGRAPHY SYSTEM, A NOTE
COULD APPEAR AS:

* FIrRST FooTNOTE/ENDNOTE: [ARTIST NAME], “SonG TiTLe,” on [ALBuM TITLE] (OR ALBUM TITLE IF A SINGLE),
[STreaMING Service Name], [URL]. Accessep [DATe oF Access].



THE INCLUSION OF THE ACCESS DATE IS IMPORTANT BECAUSE ONLINE CONTENT CAN CHANGE OR BE REMOVED. FOR THE AUTHOR-
DATE SYSTEM, THE REFERENCE LIST ENTRY WOULD MIRROR THIS INFORMATION. IF A DIRECT LINK TO A STABLE VERSION OF THE
TRACK IS AVAILABLE, THAT IS PREFERABLE.

DiciTAL DowNLOADS AND OTHER ONLINE SOURCES

FOR MUSIC OBTAINED THROUGH DIGITAL DOWNLOADS (E.G., PURCHASING A TRACK OR ALBUM FROM A DIGITAL RETAILER), THE
CITATION SHOULD INDICATE THE SOURCE OF THE DOWNLOAD, SUCH AS THE RETAILER'S NAME AND THE DATE OF PURCHASE,
ALONG WITH THE URL IF AVAILABLE. IF THE MUSIC IS FOUND ON A WEBSITE THAT IS NOT A DEDICATED MUSIC PLATFORM, TREAT
IT LIKE ANY OTHER ONLINE SOURCE, PROVIDING SUFFICIENT INFORMATION TO LOCATE IT. THIS INCLUDES THE WEBSITE NAME, THE
AUTHOR OR ARTIST, THE TITLE OF THE CONTENT, AND THE URL.

THE IMPORTANCE OF CONSISTENCY IN CHICAGO STYLE Music CITATIONS

REGARDLESS OF THE SYSTEM CHOSEN (NOTES‘BIBLIOGRAPHY OR AUTHOR‘DATE) AND THE SPECIFIC TYPE OF MUSICAL SOURCE
BEING CITED, CONSISTENCY IS PARAMOUNT. ADHERING TO A UNIFORM STYLE THROUGHOUT YOUR WORK ENSURES CLARITY AND
PROFESSIONALISM. INCONSISTENCIES CAN CONFUSE READERS AND DETRACT FROM THE CREDIBILITY OF YOUR RESEARCH. THIS
APPLIES TO PUNCTUATION, CAPITALIZATION, THE USE OF ITALICS AND QUOTATION MARKS, AND THE ORDER OF BIBLIOGRAPHIC
ELEMENTS.

MAINTAINING A CONSISTENT APPROACH ALSO MAKES YOUR WORK EASIER TO EDIT AND PROOFREAD. BEFORE SUBMITTING ANY
RESEARCH PAPER OR PUBLICATION, A THOROUGH REVIEW FOR CITATION ACCURACY AND CONSISTENCY IS HIGHLY RECOMMENDED.
IF YOU ARE UNSURE ABOUT A PARTICULAR ELEMENT, CONSULTING THE OFFICIAL CHICAGO MANUAL OF STYLE IS THE BEST
COURSE OF ACTION.

BesT PRACTICES FOR CITING MusIC IN CHICAGO STYLE

To EFFECTIVELY CITE MUSIC IN CHICAGO STYLE, REMEMBER TO BE PRECISE AND THOROUGH. ALWAYS AIM TO PROVIDE ENOUGH
INFORMATION FOR A READER TO LOCATE THE EXACT SOURCE YOU USED. PAY CLOSE ATTENTION TO THE NUANCES OF DIFFERENT
MUSICAL FORMATS, FROM CLASSICAL COMPOSITIONS TO CONTEMPORARY POP RECORDINGS AND LIVE PERFORMANCES. WHEN IN
DOUBT, ERR ON THE SIDE OF PROVIDING MORE DETAIL RATHER THAN LESS.

FURTHERMOREI FAMILIARIZE YOURSELF WITH THE SPECIFIC REQUIREMENTS OF YOUR ASSIGNMENT OR PUBLICATION. W/HILE
CHICAGO STYLE PROVIDES A GENERAL FRAMEWORK, INDIVIDUAL INSTRUCTORS OR EDITORS MAY HAVE MINOR VARIATIONS OR
PREFERENCES. PROACTIVE RESEARCH AND CAREFUL ATTENTION TO DETAIL WILL ENSURE YOUR CITATIONS ARE ACCURATE,
COMPLIANT, AND CONTRIBUTE POSITIVELY TO THE SCHOLARLY DISCOURSE SURROUNDING MUSIC.

Q: WHAT IS THE PRIMARY DIFFERENCE BETWEEN CITING CLASSICAL MUSIC AND POPULAR
MUSIC IN CHICAGO STYLE?

A: THE PRIMARY DIFFERENCE LIES IN ATTRIBUTING THE CREATOR. FOR CLASSICAL MUSIC, THE COMPOSER IS TYPICALLY THE MAIN
AUTHOR. FOR POPULAR MUSIC, THE PERFORMING ARTIST IS USUALLY CONSIDERED THE PRIMARY AUTHOR, WITH COMPOSERS AND
LYRICISTS NOTED IF THEY ARE DISTINCT FROM THE PERFORMER.



QI How po | CITE A SONG THAT | ONLY HEARD ON THE RADIO AND DID NOT RECORD?

A: CHICAGO STYLE GENERALLY DISCOURAGES CITING EPHEMERAL OR UNRECOVERABLE SOURCES LIKE A SONG HEARD ON THE
RADIO WITHOUT FURTHER IDENTIFICATION. |F YOU NEED TO MENTION IT, YOU WOULD LIKELY DESCRIBE IT AS A BROADCAST
PERFORMANCE, NOTING THE STATION AND APPROXIMATE TIME, BUT IT WOULD NOT BE INCLUDED IN A FORMAL BIBLIOGRAPHY
UNLESS IT COULD BE UNIQUELY IDENTIFIED AND POTENTIALLY RETRIEVED.

Q: IS IT NECESSARY TO INCLUDE THE TRACK NUMBER WHEN CITING A SONG FROM AN
ALBUM?P

A: INCLUDING THE TRACK NUMBER IS HIGHLY RECOMMENDED WHEN CITING AN INDIVIDUAL SONG FROM AN ALBUM, ESPECIALLY IN
THE NOTES-BIBLIOGRAPHY SYSTEM. IT PROVIDES A PRECISE LOCATOR FOR THE SPECIFIC PIECE WITHIN THE LARGER WORK,
ENHANCING CLARITY FOR THE READER.

QZ WHAT IS THE CORRECT WAY TO CITE A COVER SONG IN CHICAGO STYLE?

A: \WHEN CITING A COVER SONG, YOU WOULD ATTRIBUTE IT TO THE PERFORMING ARTIST OF THE COVER. IN THE NOTES OR
REFERENCE LIST, YOU SHOULD ALSO MENTION THE ORIGINAL COMPOSER AND LYRICIST, AND SPECIFY THAT IT IS A COVER OF
THEIR WORK. FOR EXAMPLE: “[Cover ARTIST NAME], “Song TITLE” (COVER), ORIGINALLY BY [ORIGINAL ARTIST NAME].”

Q: How sHouLD | CITE A MUSIC VIDEO FOUND ON YOoUTUBE USING CHICAGO STYLE?

A: To cITE A MUSIC VIDEO ON YouTuse IN CHICAGO STYLE, YOU WOULD TYPICALLY INCLUDE THE UPLOADER (OFTEN THE
ARTIST OR RECORD LABEL), THE TITLE OF THE VIDEO (IN QUOTATION MARKS), THE PLATFORM NAME (YouTuse), THE URL,
AND THE DATE OF ACCESS. IF THE VIDEO IS AN OFFICIAL RELEASE, YOU MIGHT ALSO INCLUDE DETAILS ABOUT THE SONG ITSELF,
SUCH AS THE ALBUM IT'S FROM.

Q: WHAT IF | AM CITING A LIVE BOOTLEG RECORDING OF A CONCERT?

A: CITING UNOFFICIAL LIVE RECORDINGS CAN BE CHALLENGING. CHICAGO STYLE EMPHASIZES CITING SOURCES THAT ARE
RECOVERABLE. FOR BOOTLEGS, YOU WOULD PROVIDE AS MUCH INFORMATION AS POSSIBLE ABOUT THE RECORDING, INCLUDING
THE PERFORMING ARTIST, THE DATE AND LOCATION OF THE CONCERT, AND ANY IDENTIFYING INFORMATION ABOUT THE BOOTLEG
ITSELF (E.G., SOURCE, DISTRIBUTOR, CATALOG NUMBER IF KNO\X/N). HO\WEVER, IT'S IMPORTANT TO ACKNOWLEDGE THAT SUCH
SOURCES MAY NOT BE CONSIDERED AUTHORITATIVE IN ALL ACADEMIC CONTEXTS.

Q: Do | Neep To INCLUDE THE FORMAT (E.G., CD, VINYL, DIGITAL) IN MY CHICAGO
STYLE MUSIC CITATIONS?

A: WHILE THE CHICAGO MANUAL OF STYLE DOESN'T STRICTLY MANDATE INCLUDING THE FORMAT FOR ALL MODERN MUSIC
CITATIONS (ESPECIALLY WITH THE PREVALENCE OF STREAMING), IT CAN BE HELPFUL FOR CLARITY, PARTICULARLY \WHEN
REFERENCING OLDER OR LESS COMMON FORMATS. FOR HISTORICAL RESEARCH OR WHEN THE FORMAT IS SIGNIFICANT TO THE
ARGUMENT, INCLUDING IT IS ADVISABLE. FOR MOST CONTEMPORARY DIGITAL OR STREAMING MUSIC, THE PLATFORM ITSELF
SERVES AS THE IMPLIED FORMAT.
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