CHICAGO STYLE CITING ARTWORK

CHicaGo STYLE CITING ARTWORK: A COMPREHENSIVE GUIDE

CHICAGO STYLE CITING ARTWORK IS A CRUCIAL SKILL FOR STUDENTS, RESEARCHERS, AND ART HISTORIANS WORKING WITH
VISUAL MATERIALS. PROPERLY ACKNOWLEDGING THE SOURCE OF AN IMAGE, SCULPTURE, INSTALLATION, OR ANY OTHER
ARTISTIC CREATION IS NOT ONLY A MATTER OF ACADEMIC INTEGRITY BUT ALSO A WAY TO CONTRIBUTE TO THE SCHOLARLY
CONVERSATION SURROUNDING ART. THIS GUIDE WILL DELVE INTO THE INTRICACIES OF CITING ARTWORK IN CHICAGO STYLE,
COVERING BOTH THE NOTES-BIBLIOGRAPHY AND AUTHOR-DATE SYSTEMS, AND ADDRESSING VARIOUS TYPES OF ARTWORKS AND
THEIR SPECIFIC CITATION REQUIREMENTS. WE WILL EXPLORE HOW TO IDENTIFY THE NECESSARY BIBLIOGRAPHIC INFORMATION FOR
DIFFERENT ART FORMS, INCLUDING PAINTINGS, SCULPTURES, AND DIGITAL ART, AND HOW TO FORMAT THESE CITATIONS
ACCURATELY. UNDERSTANDING THESE PRINCIPLES ENSURES YOUR WORK IS CREDIBLE AND YOUR REFERENCES ARE CLEAR AND
CONSISTENT.
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UNDERSTANDING CHICAGO STYLE FOR ART CITATIONS

CHICAGO STYLE, ALSO KNOWN AS THE TURABIAN STYLE WHEN ADAPTED FOR STUDENTS, OFFERS TWO DISTINCT CITATION
SYSTEMS: THE NOTES-BIBLIOGRAPHY SYSTEM AND THE AUTHOR-DATE SYSTEM. BOTH ARE WIDELY ACCEPTED IN ACADEMIC
DISCIPLINES, INCLUDING ART HISTORY AND VISUAL STUDIES. THE PRIMARY GOAL OF BOTH SYSTEMS WHEN CITING ARTWORK IS
TO PROVIDE ENOUGH INFORMATION FOR A READER TO LOCATE THE ORIGINAL WORK OR ITS REPRODUCTION. THIS INVOLVES
IDENTIFYING THE ARTIST, THE TITLE OF THE WORK, THE DATE OF CREATION, THE MEDIUM, AND THE LOCATION OR SOURCE OF THE
INFORMATION.

THE CHOICE BETWEEN THE NOTES-BIBLIOGRAPHY AND AUTHOR-DATE SYSTEMS OFTEN DEPENDS ON THE SPECIFIC REQUIREMENTS
OF AN ASSIGNMENT, PUBLICATION, OR ACADEMIC DEPARTMENT. W/HILE THE CORE INFORMATION NEEDED FOR A CITATION REMAINS
CONSISTENT, THE FORMATTING AND PLACEMENT OF THIS INFORMATION DIFFER SIGNIFICANTLY BETWEEN THE TWO SYSTEMS.
FAMILIARITY WITH BOTH WILL EQUIP YOU TO HANDLE A WIDER RANGE OF ACADEMIC AND PROFESSIONAL WRITING TASKS
INVOLVING VISUAL SOURCES.

THE NOTES-BIBLIOGRAPHY SYSTEM FOR ART\WORK

THE NOTES-BIBLIOGRAPHY SYSTEM USES FOOTNOTES OR ENDNOTES TO CITE SOURCES WITHIN THE TEXT, FOLLOWED BY A
COMPREHENSIVE BIBLIOGRAPHY AT THE END OF THE WORK. W/HEN CITING ARTWORK IN A NOTE, YOU PROVIDE A CONDENSED
VERSION OF THE INFORMATION, WHICH IS THEN FULLY ELABORATED IN THE BIBLIOGRAPHY. THIS SYSTEM IS PREVALENT IN ART
HISTORY, WHERE DETAILED DESCRIPTIONS AND CONTEXTUAL INFORMATION ARE OFTEN CONVEYED THROUGH NOTES.

FoOoTNOTES AND ENDNOTES FOR ARTWORK

\W/HEN CITING AN ARTWORK ENCOUNTERED IN A BOOK, ARTICLE, OR EXHIBITION CATALOG, THE NOTE WILL TYPICALLY INCLUDE
THE ARTIST'S NAME, THE TITLE OF THE ARTWORK (ITALICIZED), THE DATE OF CREATION, THE MEDIUM AND DIMENSIONS (IF
AVAILABLE AND RELEVANT), AND THE SOURCE INFORMATION (PUBLICATION TITLE, VOLUME, ISSUE, PAGE NUMBER, OR EXHIBITION
DETAILS).

FOR A REPRODUCTION OF A PAINTING IN A BOOK, A FOOTNOTE MIGHT LOOK LIKE THIS: 1. LEONARDO DA VINCI, MONA LISA, C.
1503-1506, olL oN POPLAR PANEL, 77 cM X 53 cM, Louvre MuUseuM, PARIs, IN MicHAEL CAMILLE, IMAGE ON THE EDGE:



THe MARGINS OF MepievAL ART (CAMBRIDGE, MA: HARVARD UNIVERSITY PRress, 1992), 145.

THE BIBLIOGRAPHY ENTRY FOR ARTWORK

THE BIBLIOGRAPHY ENTRY FOR THE SAME ARTWORK WOULD FOLLOW A MORE STRUCTURED FORMAT, ENSURING ALL KEY DETAILS
ARE PRESENT FOR EASY RETRIEVAL. THE ARTIST'S LAST NAME WOULD BE LISTED FIRST, FOLLOWED BY THEIR FIRST NAME. THE
TITLE OF THE ARTWORK REMAINS ITALICIZED, AND THE DATE OF CREATION IS PROVIDED. CRUCIALLY, THE BIBLIOGRAPHY ENTRY
MUST ALSO INCLUDE INFORMATION ABOUT WHERE THE ARTWORK CAN BE FOUND, WHETHER IT'S A MUSEUM OR A PUBLICATION.
For A REPRODUCTION, THE PUBLICATION DETAILS ARE PARAMOUNT.

THE BIBLIOGRAPHY ENTRY FOR THE MONA LisA EXAMPLE wouULD BE: DA VINCI, LEoNARDO. MoNA Lisa. . 1603-1506. O
ON POPLAR PANEL, /7 cM X 53 cM. Louvre MuUseuM, PARIS. REPRODUCED IN MICHAEL CAMILLE, IMAGE ON THE EDGE: THE
MARGINS oF MeDIEVAL ART, 145. CaMBRIDGE, MA: HARVARD UNIVERSITY PRESS, 199 2.

THE AUTHOR-DATE SYSTEM FOR ARTWORK

THE AUTHOR-DATE SYSTEM, WHILE LESS COMMON IN TRADITIONAL ART HISTORY SCHOLARSHIP, IS GAINING TRACTION IN
INTERDISCIPLINARY FIELDS AND IS OFTEN PREFERRED IN SOCIAL SCIENCES. IN THIS SYSTEM, IN"TEXT CITATIONS REFER TO THE
AUTHOR AND YEAR OF PUBLICATION, AND A REFERENCE LIST AT THE END PROVIDES FULL BIBLIOGRAPHIC DETAILS. THIS SYSTEM
EMPHASIZES THE PUBLICATION DATE AND AUTHOR, MAKING IT STRAIGHTFORW ARD FOR READERS TO CROSS-REFERENCE WITHIN
THE TEXT.

IN-TexXT CITATIONS FOR ARTWORK

\W/HEN CITING ARTWORK IN THE AUTHOR-DATE SYSTEM, THE IN-TEXT CITATION TYPICALLY INCLUDES THE ARTIST'S LAST NAME
AND THE YEAR OF THE PUBLICATION IN WHICH THE ARTWORK IS DISCUSSED OR REPRODUCED. FOR INSTANCE, (CAMILLE 1992,
145) woULD REFER TO THE LEONARDO DA VINCI EXAMPLE IF IT WERE DISCUSSED ON PAGE 145 of CAMILLE'S BOOK PUBLISHED
IN 1992.

IF YOU ARE REFERRING TO THE ARTWORK ITSELF AND NOT A SPECIFIC DISCUSSION OR REPRODUCTION WITHIN A TEXT, YOU MIGHT
STILL CITE THE ARTIST AND THE YEAR THE ARTWORK WAS CREATED, PROVIDED THIS INFORMATION IS READILY AVAILABLE AND
RELEVANT TO YOUR DISCUSSION. HO\X/EVEE, FOR REPRODUCTIONS OR DISCUSSIONS, THE PUBLICATION DETAILS ARE MOST
COMMON.

THe RerFereNcE LIST FOR ARTWORK

THE REFERENCE LIST IN THE AUTHOR-DATE SYSTEM IS STRUCTURED ALPHABETICALLY BY THE AUTHOR'S LAST NAME. FOR AN
ART\WORK REPRODUCTION IN A BOOK, THE ENTRY WOULD INCLUDE THE ARTIST'S NAME, THE ARTWORK'S TITLE, THE CREATION
DATE, THE MEDIUM, THE LOCATION, AND THEN THE FULL PUBLICATION DETAILS, INCLUDING THE AUTHOR OF THE PUBLICATION,
THE TITLE OF THE PUBLICATION, AND THE PAGE NUMBER WHERE THE ART\WORK APPEARS. THE FORMAT IS DESIGNED FOR QUICK
IDENTIFICATION OF THE SOURCE OF THE INFORMATION.

A REFERENCE LIST ENTRY FOR THE MONA LISA EXAMPLE WOULD LOOK LIKE THIS: DA VINCI, LEONARDO. MONA LisA. C.
1503-1506. OIL oN POPLAR PANEL, 77 cM X 53 cM. LoUVRE MUSEUM, PARIS. 199 2. REPRODUCED IN MICHAEL CAMILLE,
IMAGE ON THE EDGE: THE MARGINS OF MEDIEVAL ART, 145. CAMBRIDGE, MA: HARVARD UNIVERSITY PRESS.

CITING SPeCIFIC TYPES OF ARTWORK

THE PRINCIPLES OF CHICAGO STYLE CITATION FOR ARTWORK EXTEND TO VARIOUS MEDIA. EACH TYPE OF ARTWORK MAY
REQUIRE SLIGHTLY DIFFERENT DETAILS TO BE INCLUDED IN THE CITATION, DEPENDING ON WHAT INFORMATION IS MOST SALIENT
FOR IDENTIFYING AND LOCATING IT. THE GOAL IS ALWAYS TO PROVIDE THE CLEAREST POSSIBLE REFERENCE FOR THE READER.



PAINTINGS AND DRAWINGS

FOR PAINTINGS AND DRAWINGS, THE ARTIST'S NAME, THE TITLE OF THE WORK (ITALICIZED), THE DATE OF CREATION, THE MEDIUM
(E.G., OIL ON CANVAS, WATERCOLOR ON PAPER), AND THE DIMENSIONS ARE STANDARD INCLUSIONS. |[F THE ARTWORK IS IN A
PUBLIC COLLECTION, ITS LOCATION (MUSEUM, GALLERY) SHOULD ALSO BE NOTED. IF YOU ARE CITING A REPRODUCTION, THE
SOURCE PUBLICATION OR WEBSITE DETAILS ARE ESSENTIAL.

ExAamPLE: GRANT W ooD, AMERICAN GoTHIC, 1930, oiL oNBOARD, 76 cM X 68.3 cM, ART INSTITUTE OF CHICAGO.

SCULPTURES AND INSTALLATIONS

CITING SCULPTURES AND INSTALLATIONS REQUIRES SIMILAR INFORMATION: ARTIST, TITLE (ITALICIZED), DATE, MEDIUM (E.G.,
BRONZE, MIXED MEDIA), AND DIMENSIONS. FOR INSTALLATIONS, DESCRIBING THE COMPONENTS AND MATERIALS MIGHT BE MORE
EXTENSIVE. THE LOCATION OF THE ARTWORK IS ALSO CRITICAL. |F THE ARTWORK IS EPHEMERAL OR EXISTS IN MULTIPLE
ITERATIONS, THIS SHOULD BE NOTED.

ExAMPLE: Louise NEVELSON, Sky CATHEDRAL, 1957-58, PAINTED WOOD, METAL, AND SCREWS, OVERALL 3 13.7 cM X
371.5 cMx 36.2 cM, MUSEUM OF MODERN ART, NEW Y ORK.

PHOTOGRAPHS AND PRINTS

FOR PHOTOGRAPHS AND PRINTS, THE ARTIST, TITLE (ITALICIZED), DATE OF CREATION OR PRINTING, MEDIUM (E.G., GELATIN
SILVER PRINT, LITHOGRAPH), AND EDITION NUMBER (IF APPLICABLE) ARE IMPORTANT. THE INSTITUTION OR COLLECTION HOLDING
THE WORK SHOULD ALSO BE CITED. FOR CONTEMPORARY ARTISTS, THE ROLE OF THE PRINTER CAN SOMETIMES BE INCLUDED IF
SIGNIFICANT.

ExAMPLE: ANSEL ADAMS, MOONRISE, HERNANDEZ, NEW MEXICO, 194 1, GELATIN SILVER PRINT, THE ANSEL ADAMS TRUST.

DiGITAL AND ONLINE ARTWORK CITATIONS

CITING DIGITAL AND ONLINE ART\WORK PRESENTS UNIQUE CHALLENGES DUE TO THE EPHEMERAL NATURE OF THE INTERNET AND THE
POTENTIAL FOR WORKS TO BE ACCESSED THROUGH VARIOUS PLATFORMS. CHICAGO STYLE PROVIDES GUIDELINES FOR THESE
CITATIONS, EMPHASIZING THE NEED FOR STABLE ACCESS POINTS.

ARTWORK ON MUSEUM WEBSITES

\W/HEN CITING ARTWORK FOUND ON A MUSEUM'S OFFICIAL WEBSITE, THE CITATION SHOULD INCLUDE THE ARTIST, TITLE,
CREATION DATE, MEDIUM, DIMENSIONS (IF AVAILABLE), THE MUSEUM'S NAME, AND THE URL. THE DATE OF ACCESS IS ALSO
CRUCIAL BECAUSE ONLINE CONTENT CAN CHANGE.

ExampLE: FRIDA KAaHLO, THE Two FrIDAS, 1939, olL oN canvas, 173.5 cm X 173 ¢cM, Museo DE ARTE MODERNO,
Mexico CiTy. Accessep Novemeer 15, 2023. [URL]

ARTWORK ON ARTIST WEBSITES OR ONLINE GALLERIES

IF THE ARTWORK IS DISPLAYED ON AN ARTIST'S PERSONAL WEBSITE OR AN ONLINE GALLERY, THE CITATION SHOULD REFLECT
THIS. INCLUDE THE ARTIST, TITLE, CREATION DATE, MEDIUM, AND THE WEBSITE NAME, FOLLOWED BY THE URL AND THE DATE OF
ACCESS. |F THE ARTIST’S WEBSITE PROVIDES SPECIFIC EXHIBITION OR COLLECTION INFORMATION, INCLUDE THAT AS WELL.

ExAaMPLE: Y Aol KUSAMA, INFINITY MIRRORED ROOM — THE SouLs ofF MILLIONS OF LIGHT YEARS AwAY, 2012, MIRRORS,
LIGHTS, ACRYLIC, METAL, AND WOOD, DAVID ZWIRNER GALLERY ONLINE. AcCeSSED Novemeer 15, 2023. [URL]



CoMMON CHALLENGES AND SoLUTIONS IN ART CITATION

CITING ARTWORK CAN SOMETIMES BE COMPLEX, ESPECIALLY WHEN DEALING WITH INCOMPLETE INFORMATION, ART\WORKS IN
PRIVATE COLLECTIONS, OR WORKS WITH UNCLEAR AUTHORSHIP. CHICAGO STYLE OFFERS FLEXIBILITY TO ADDRESS THESE
SITUATIONS WHILE MAINTAINING SCHOLARLY RIGOR.

UNKNOWN ARTIST orR DATE

IF THE ARTIST OR DATE OF CREATION IS UNKNOWN, USE THE ABBREVIATION “N.D.” FOR “No DATE” AND “N.A.” FOR “NO ARTIST”
IN THE CITATION. HOWEVER, IT IS ALWAYS BEST TO CONDUCT THOROUGH RESEARCH TO FIND THIS INFORMATION. |F THE WORK
IS ATTRIBUTED TO AN ARTIST BUT NOT DEFINITIVELY BY THEM, USE “ATTRIBUTED TO" BEFORE THE ARTIST'S NAME.

EXAMPLE: PORTRAIT OF A \X/OMAN, N.D., OIL ON CANVAS, PRIVATE COLLECTION.

ARTWORK IN PRIVATE COLLECTIONS

CITING ARTWORK IN PRIVATE COLLECTIONS IS CHALLENGING BECAUSE IT IS NOT READILY ACCESSIBLE TO THE PUBLIC. IN SUCH
CASES, IF YOU HAVE PERSONALLY VIEWED THE WORK, YOU MAY CITE IT AS IF IT WERE IN A PUBLIC COLLECTION, NOTING IT AS A
PRIVATE COLLECTION AND, IF POSSIBLE, THE OWNER'S NAME OR CITY. IF YOU ARE CITING INFORMATION ABOUT A PRIVATELY
HELD ARTWORK FROM A SECONDARY SOURCE, CITE THAT SOURCE.

ExampLE: THE BLUE VASE, c. 1890, oIL ON PANEL, PRIVATE COLLECTION, NEW Y ORK.

ReproDUCTIONS IN EXHIBITION CATALOGS AND EXHIBITION FLYERS

W/HEN CITING ARTWORK REPRODUCED IN EXHIBITION CATALOGS OR FLYERS, BE PRECISE ABOUT THE SOURCE. THE NOTES AND
BIBLIOGRAPHY SHOULD CLEARLY DISTINGUISH BETWEEN THE ARTWORK ITSELF AND THE PUBLICATION OR EVENT WHERE IT IS
PRESENTED. THE DETAILS OF THE CATALOG OR FLYER ARE PARAMOUNT, ALONGSIDE THE ARTWORK'S ORIGINAL DETAILS.

EXAMPLE FOR A NOTE: UNKNOWN ARTIST, STILL LIFE WITH FRUIT, LATE 17 TH CENTURY, OIL ON CANVAS, W ADSWORTH
ATHENEUM MUSEUM OF ART, HARTFORD, CT. REPRODUCED IN MASTERPIECES FROM THE CoLLECTION (ExHiBITION CATALOG
City ART Museum, 2010), pL. 5.

’

EssenTIAL ELEMENTS FOR CITING ARTWORK

REGARDLESS OF THE SPECIFIC TYPE OF ARTWORK OR THE CITATION SYSTEM USED, CERTAIN CORE ELEMENTS ARE ALMOST
ALWAYS NECESSARY FOR A COMPLETE AND ACCURATE CHICAGO STYLE CITATION:

e ARTIST's NAME

e TITLE OF THE ARTWORK (ITALICIZED)

e DATE oF CREATION

e MEDIUM AND MATERIALS

e DIMENSIONS (IF AVAILABLE AND RELEVANT)

o LOCATION OF THE ARTWORK (MUSEUM, GALLERY, COLLECTION)

® SOURCE OF INFORMATION (FOR REPRODUCTIONS: BOOK TITLE, ARTICLE TITLE, WEBSITE NAME, ETC.)

e PAGE NUMBER OR PLATE NUMBER (FOR REPRODUCTIONS)



o URL AND DATE oF Access (FOR ONLINE SOURCES)

FAQ SecTioN

QZ \WHAT IS THE PRIMARY DIFFERENCE BETWEEN CITING A PAINTING AND CITING A
SCULPTURE IN CHICAGO STYLE?

A: WHILE BOTH REQUIRE THE ARTIST, TITLE, DATE, AND LOCATION, A SCULPTURE CITATION MIGHT MORE FREQUENTLY INCLUDE
DETAILS ABOUT ITS MEDIUM (E.G., BRONZE, MARBLE, MIXED MEDIA) AND DIMENSIONS, WHICH ARE OFTEN MORE PROMINENT
FEATURES OF THREE-DIMENSIONAL ART. FOR INSTALLATIONS, A DESCRIPTIVE ELEMENT OF THE WORK'S COMPONENTS IS ALSO
COMMON.

Q: How po | CITE AN ARTWORK WHEN |'VE ONLY SEEN IT ONLINE THROUGH A BLOG OR
SOCIAL MEDIA POST?

A: IN CHICAGO STYLE, IT'S BEST TO CITE THE ORIGINAL SOURCE OF THE ARTWORK IF IDENTIFIABLE. |F THE BLOG OR SOCIAL
MEDIA POST IS THE ONLY ACCESS POINT AND THE ORIGINAL SOURCE CANNOT BE DETERMINED, YOU WOULD CITE THE PLATFORM
(E.G., INSTAGRAM, PERSONAL BLOG) AS THE SOURCE, INCLUDING THE USERNAME, DATE OF POST, AND URL, ALONG WITH ANY
DISCERNIBLE INFORMATION ABOUT THE ARTWORK ITSELF, WHILE ACKNOWLEDGING THE POTENTIAL FOR UNRELIABILITY.

Q: WHAT IF AN ARTWORK IS UNSIGNED AND THE ARTIST IS UNKNOWN?

A: IF THE ARTIST IS TRULY UNKNOWN AND NO ATTRIBUTION IS POSSIBLE, YOU WOULD USE “UNKNOWN ARTIST” OR
“ ANONYMOUS” AS THE AUTHOR. THE REST OF THE CITATION WOULD FOLLOW THE STANDARD FORMAT FOR THE MEDIUM AND
TYPE OF ARTWORK, NOTING ANY DESCRIPTIVE CHARACTERISTICS THAT HELP IDENTIFY IT.

Q: Do | NEED TO INCLUDE THE DIMENSIONS OF EVERY ARTWORK | CITE?

A: INCLUDING DIMENSIONS IS HIGHLY RECOMMENDED WHEN THEY ARE READILY AVAILABLE AND CONTRIBUTE TO THE
IDENTIFICATION AND UNDERSTANDING OF THE ARTWORK, ESPECIALLY FOR THREE-DIMENSIONAL WORKS OR PIECES WHERE SCALE IS
A SIGNIFICANT ASPECT. HO\X/EVER, IF DIMENSIONS ARE NOT EASILY FOUND OR ARE NOT CRITICAL TO YOUR DISCUSSION, THEY
CAN SOMETIMES BE OMITTED.

Q: How po | CITE AN ARTWORK THAT IS PART OF A LARGER COLLECTION OR
EXHIBITION THAT | AM REFERENCING?

A: YOU SHOULD CITE THE SPECIFIC ARTWORK FIRST, PROVIDING ALL ITS IDENTIFYING DETAILS. THEN, YOU WOULD CITE THE
COLLECTION OR EXHIBITION CATALOG, OR THE EXHIBITION ITSELF, AS THE SOURCE WHERE YOU ENCOUNTERED THE ARTWORK'S
REPRODUCTION OR DESCRIPTION, INCLUDING RELEVANT PAGE OR PLATE NUMBERS.

Q: WHEN DO | NEED TO INCLUDE THE MEDIUM OF THE ARTWORK IN MY CHICAGO STYLE
CITATION?

A: THE MEDIUM IS ALMOST ALWAYS AN ESSENTIAL ELEMENT FOR ACCURATELY IDENTIFYING AND DESCRIBING AN ARTWORK. |T
HELPS DISTINGUISH BETWEEN DIFFERENT VERSIONS OF A WORK OR UNDERSTAND THE ARTIST'S TECHNIQUE AND MATERIAL
CHOICES. Y OU SHOULD INCLUDE IT WHENEVER IT IS KNOWN.
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