chicago style bibliography for art history
theses

chicago style bibliography for art history theses is a crucial element for scholars, demanding
precision and adherence to established academic conventions. This guide will meticulously unpack
the intricacies of crafting a Chicago-style bibliography specifically tailored for art history research. We
will delve into the fundamental principles governing this citation style, explore the specific
requirements for various types of sources commonly encountered in art history scholarship, and
provide actionable advice for ensuring accuracy and consistency throughout your bibliography.
Understanding these guidelines is paramount for presenting your research professionally and
ethically, allowing your arguments to stand on solid academic ground.
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Understanding the Chicago Manual of Style for Art
History

The Chicago Manual of Style (CMOS) is the go-to authority for academic writing in many disciplines,
and art history is no exception. It offers a comprehensive framework for citation, ensuring consistency
and clarity in scholarly communication. For art history theses, the manual provides guidelines that
address the unique nature of visual and material culture scholarship, which often involves intricate
details about artworks, exhibitions, and historical contexts.

CMOS primarily offers two citation systems: notes-bibliography and author-date. For most art history
theses, the notes-bibliography system is preferred. This system uses footnotes or endnotes to cite
sources within the text and a bibliography at the end of the thesis to list all cited sources
alphabetically. This allows for detailed contextual information in the notes without disrupting the flow
of the main text, while the bibliography provides a clear overview of the research consulted.

The fundamental goal of any citation style, including Chicago for art history, is to give credit to
original sources, allow readers to locate those sources easily, and avoid plagiarism. Adhering to these
principles is not merely a matter of following rules; it is an ethical imperative in academic research.
The specific nuances of art history, such as citing reproductions of artworks or describing the physical
characteristics of an object, are often accommodated within the flexible structure of CMOS.



Essential Components of a Chicago-Style Bibliography
Entry

A well-constructed Chicago-style bibliography entry, regardless of the source type, typically includes
several key pieces of information. These components work together to uniquely identify and describe
the source for your readers. Accuracy in each element is vital for the reader’s ability to find and verify
the information.

The core elements generally include:

e Author or Editor(s): The name(s) of the creator(s) or editor(s) of the work.
o Title of the Work: The full title of the book, article, or other source.

e Publication Information: This varies by source type but commonly includes the publisher, place
of publication, and year. For articles, it includes the journal title, volume, issue, and page
numbers.

¢ Date of Access (for online sources): The date you accessed a digital resource.

e DOI or URL (for online sources): A persistent identifier or the web address of the resource.

The order and formatting of these elements are precisely stipulated by CMOS and are crucial for
maintaining the integrity of the bibliography. Even minor deviations can affect clarity and academic
rigor.

Citing Books in a Chicago Style Bibliography for Art
History

Books are foundational to art history research, and Chicago provides clear guidelines for citing them.
Whether it's a monograph, an edited collection, or a exhibition catalogue, the format follows a
discernible pattern designed for clarity.

Monographs

For a single-authored book (monograph), the bibliography entry typically begins with the author's last
name, followed by their first name. Then comes the full title of the book, italicized, followed by the
place of publication, the publisher, and the year of publication. For example: Smith, John. A History of
Renaissance Painting. New York: Oxford University Press, 2018.



Edited Volumes

When citing a book with editors, the editors’ names are listed first, preceded by "ed." after the last
editor's name if there are two or more editors. The title of the book is then presented, followed by the
publication details. For instance: Davies, Sarah, and Robert Evans, eds. Modern Art Theory: A Critical
Anthology. London: Thames & Hudson, 2010.

Chapters in Edited Volumes

Citing a specific chapter within an edited volume requires detailing both the chapter and the
overarching work. The entry includes the chapter author's name, the chapter title (in quotation
marks), followed by "in," the title of the edited volume (italicized), the editors' names (preceded by
"ed." or "eds."), and then the publication information and page range for the chapter. For example:
Garcia, Maria. "The Impact of Impressionism on Fauvism." In Studies in Modern European Art, edited
by Peter Chen and Linda Hayes, 115-132. Chicago: University of Chicago Press, 2015.

Citing Articles in a Chicago Style Bibliography for Art
History

Journal articles are essential for accessing the latest scholarship in art history. Chicago's guidelines
ensure these contributions are accurately represented in your bibliography.

Journal Articles

For articles published in academic journals, the entry format begins with the author's last name and
first name, followed by the article title in quotation marks. The journal title is then italicized, followed
by the volume number, the issue number (often in parentheses), and the year of publication.
Crucially, the page numbers for the article are also included. An example would be: Thompson,
Eleanor. "The Iconography of the Ghent Altarpiece." Art Bulletin 98, no. 3 (2016): 245-267.

Periodical Articles (Magazines, Newspapers)

While less common in formal theses, if you cite popular art magazines or newspapers, the format is
similar but may include the issue date more explicitly if a volume/issue structure isn't consistently
used. The author (if known), article title in quotation marks, title of the periodical (italicized), date of
publication, and page numbers are essential. For instance: Miller, David. "New Discoveries in Ancient
Roman Mosaics." Archaeology Today, January 15, 2020, 34-37.

Citing Digital and Online Art History Resources

The digital landscape offers a wealth of art historical resources, from museum websites to online



exhibition archives. Chicago provides specific instructions for navigating these often-ephemeral
sources.

Websites and Web Pages

When citing a specific web page, include the author or organization responsible for the content, the
title of the page (in quotation marks), the title of the overall website (italicized), and the publication
date or last updated date if available. Most importantly, include the date of access and the stable
URL. For example: The Metropolitan Museum of Art. "The Impressionist Movement." In Heilbrunn
Timeline of Art History. Accessed October 26, 2023.
https://www.metmuseum.org/toah/hd/impr/hd_impr.htm.

Online Journal Articles

If you are citing a journal article accessed online, you will include the standard journal article
information, but also the DOI (Digital Object Identifier) if one is provided, or the URL and date of
access. A DOl is always preferred as it is a persistent link. Example: Chen, Li. "Calligraphy as a Visual
Art in Tang Dynasty China." Journal of Asian Studies 79, no. 2 (2020).
doi:10.1017/5002191182000057X.

It is crucial to remember that online sources can change or disappear. Whenever possible, use stable
links like DOIs, and always record your access date for future reference and verification.

Handling Specific Art History Source Types

Art history research often requires citing sources that fall outside the typical book or journal article
categories. Chicago offers guidance for these specialized materials.

Exhibition Catalogues

Exhibition catalogues are vital for art historical research, often containing extensive scholarly essays
and high-quality reproductions. They are typically cited as books. The entry includes the exhibition
title (often italicized), the city where the exhibition was held, the gallery or museum hosting it, and
the year. If there is an editor, their name is listed as well. Example: Van Gogh: The Immersive
Experience. Paris: Grand Palais, 2019.

Artist Interviews and Personal Communications

Interviews with artists or personal communications are cited differently depending on whether they
are published or unpublished. For unpublished interviews or conversations, the entry would include
the name of the interviewee, the interviewer (if applicable), the date of the interview, and a
description of its form (e.qg., "personal interview," "email correspondence"). These are often cited only
in footnotes and may not appear in the bibliography unless they form a significant part of the



research. If published, they are treated as other published works.

Reproduction of Artworks

While the primary citation for an artwork often appears in the footnotes or endnotes where the work is
discussed, the bibliography will list the source where you encountered the reproduction or detailed
information about the artwork. This usually means citing the book or exhibition catalogue that
features the artwork. The bibliography entry will be for the publication, not the artwork itself, unless
the artwork is published independently (e.g., as a print).

Formatting Your Chicago Style Bibliography for Art
History Theses

The presentation of your bibliography is as important as the accuracy of its content. Adhering to
Chicago's formatting rules ensures a professional and polished final document.

Alphabetical Order

All entries in the bibliography must be arranged alphabetically by the author’s last name. If a source
has no author, it is alphabetized by the first significant word of the title (ignoring articles like "a," "an,"
and "the").

Indentation and Spacing

Chicago style typically uses a "hanging indent" for bibliography entries. This means the first line of
each entry is flush with the left margin, and subsequent lines are indented. Consistent line spacing
within and between entries is also critical. Double-spacing is often preferred for the entire
bibliography, with a single space between entries or a double space, depending on institutional
guidelines.

Punctuation and Capitalization

Pay close attention to the specific punctuation (commas, periods, colons) and capitalization rules for
titles and names. Titles of books and journals are italicized, while article and chapter titles are placed
in quotation marks. Author names are typically listed as Last Name, First Name.

Common Pitfalls and How to Avoid Them

Even with careful attention, certain errors can creep into bibliographies. Being aware of these
common pitfalls can help you prevent them in your art history thesis.



Inconsistency

The most frequent error is inconsistency in formatting. Ensure that every entry of the same source
type follows the exact same format throughout the bibliography. This applies to punctuation,
capitalization, and the order of information.

Missing Information

Another common issue is omitting essential details, such as page numbers for articles, publication
dates for websites, or the publisher for books. Double-check every entry against your source material
and CMOS guidelines.

Incorrect Order of Elements

The sequence in which information is presented is crucial. For example, placing the year before the
publisher for a book citation is incorrect. Always refer back to the specific CMOS examples for each
source type.

To avoid these issues, it is highly recommended to create a style sheet for your bibliography early in
your research process, documenting the specific formatting choices you will use. Regularly reviewing
your bibliography against CMOS guidelines and proofreading meticulously are essential steps for a
flawless final product.

The process of compiling a Chicago style bibliography for art history theses requires diligence and a
thorough understanding of the manual's principles. By mastering the nuances of citing various source
types, from traditional books and articles to digital resources and exhibition catalogues, scholars can
ensure their research is presented with academic integrity. Adhering to the detailed formatting and
stylistic conventions not only lends credibility to your work but also facilitates a seamless experience
for your readers. This commitment to precise citation is a hallmark of rigorous scholarship in the field
of art history, allowing your contributions to be recognized and built upon by future researchers.

The meticulous construction of a Chicago style bibliography for art history theses serves as a
testament to the researcher's engagement with the academic community. It is an opportunity to
demonstrate an understanding of scholarly discourse, the lineage of ideas, and the importance of
acknowledging intellectual property. By dedicating time and attention to this critical component, you
elevate the professionalism and impact of your thesis, ensuring your valuable research stands out in
the academic landscape.

FAQ

Q: What is the primary difference between the notes-
bibliography and author-date systems in Chicago style for art



history theses?

A: For art history theses, the notes-bibliography system is generally preferred. It uses footnotes or
endnotes to cite sources directly within the text, allowing for detailed explanations and references
without interrupting the narrative flow. The bibliography at the end then lists all cited sources
alphabetically. The author-date system, conversely, uses parenthetical citations in the text (Author,
Year) and a corresponding reference list.

Q: How do | cite a photograph of an artwork in my Chicago
style bibliography if the photograph itself is the primary
source | am referencing, beyond just the artwork?

A: If you are citing a specific photographic reproduction of an artwork (e.g., in a book or online
archive), you would cite the source that contains the photograph. The bibliography entry would be for
that book, article, or website. In your footnotes or endnotes, you would provide details about the
artwork itself (artist, title, date, medium) and then the citation for the reproduction source. If the
photograph is the only way you accessed information about the artwork and you are discussing the
photograph as an object or medium, the citation would focus on the photographic source.

Q: What is the correct way to abbreviate journal titles in a
Chicago style bibliography for art history?

A: Generally, the Chicago Manual of Style recommends spelling out journal titles in full in the
bibliography. Abbreviation of journal titles is more common in footnotes or endnotes if space is a
concern or if a specific journal uses standard abbreviations, but for the bibliography, the full title is
the standard. Always check your specific institutional guidelines or your advisor's preference if they
differ.

Q: How should I cite a digital exhibition that | viewed online
for my art history thesis?

A: For an online exhibition, you would cite it similarly to a website. Include the name of the institution
or platform hosting the exhibition, the title of the exhibition (in quotation marks or italicized as
appropriate for the platform), the URL, and the date you accessed it. If an author or curator is credited
for the exhibition content, include their name. For example: "The Virtual Art Museum." Online
Renaissance Masters Exhibition. Accessed November 15, 2023.
https://www.virtualartmuseum.org/renaissance.

Q: 1 am using a sculpture that is part of a museum collection
but is not currently on display. How do | cite it in my Chicago
style bibliography for my art history thesis?

A: If you are referencing the artwork itself, not a reproduction, and it is part of a museum collection,



you would typically cite the museum's collection catalogue, database entry, or official website
description. The bibliography entry would be for that publication or online resource. In your footnotes,
you would specify the artwork's details and its location within the museum's collection. Example
bibliography entry might be: The Museum of Modern Art. Collection Database: [Sculpture Title].
Accessed November 15, 2023. https://www.moma.org/collection/works/[artwork_id].

Q: What is the rule for citing an artwork where the artist's full
name is unknown, or the work is attributed to a school or
workshop?

A: When the artist's name is unknown, you begin the entry with the title of the artwork. If the work is
attributed to a school or workshop, you would use that attribution as the author. For example: School
of Fontainebleau. Allegory of Spring. Circa 1550. Oil on panel. Musée du Louvre, Paris. In your
bibliography, the entry would be alphabetized under "School of Fontainebleau."
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