chicago style author date for musical
composition

Understanding Chicago Style Author-Date for Musical
Composition

Chicago style author date for musical composition is a critical system for citing and referencing
musical works, ensuring clarity, consistency, and academic rigor in scholarly writing. This approach,
often favored in fields beyond traditional humanities, provides a straightforward method for
acknowledging sources, allowing readers to easily locate the original materials. Whether you are
discussing the historical context of a symphony, analyzing the harmonic structure of a jazz
improvisation, or citing a contemporary pop song, adhering to the author-date system streamlines the
citation process. This comprehensive guide will delve into the nuances of implementing the Chicago
manual of style's author-date system for various types of musical compositions, from published scores
to unpublished recordings and live performances. We will explore the specific components required
for accurate citation, including composer, title, publication details, and date, and discuss common
challenges and best practices.

Table of Contents

e Introduction to Chicago Style Author-Date for Musical Works
e Core Principles of Chicago Style Author-Date Citation

e Citing Published Musical Scores

e Citing Unpublished Musical Scores

e Citing Recorded Musical Compositions

e Citing Live Performances

¢ |In-Text Citations for Musical Compositions

¢ Creating the Reference List

e Common Challenges and Solutions

e Best Practices for Chicago Style Author-Date in Musicology



Core Principles of Chicago Style Author-Date Citation

The Chicago manual of style's author-date system, like its notes-bibliography counterpart, centers on
providing readers with two essential pieces of information for every source: an in-text citation and a
corresponding entry in a reference list. The in-text citation, typically appearing within the body of your
text, directly links a specific point or claim to its source. For musical compositions, this means
identifying the composer and the year of publication or performance. The reference list, located at the
end of the work, provides full bibliographic details for each cited source, enabling thorough
verification. The author-date system prioritizes brevity in the text while offering complete information
in the reference list.

The fundamental goal of the author-date system is to attribute intellectual property correctly and to
allow readers to trace the origin of ideas, analyses, or evidence. In the context of musical
composition, this translates to clearly indicating who created the work, when it was made available,
and under what specific edition or recording it is being referenced. This methodical approach avoids
plagiarism and enhances the credibility of your research by demonstrating a commitment to accurate
sourcing.

Citing Published Musical Scores

Citing published musical scores requires attention to detail to ensure that readers can identify the
exact edition being used for analysis. The basic format for a published musical score in Chicago style
author-date typically includes the composer's hame, the title of the composition, the publication
details (publisher and year), and, if applicable, an edition or opus number. The composer's name is
usually listed last name first in the reference list for alphabetical sorting.

Essential Components for Published Scores

When constructing a citation for a published musical score, several key elements are indispensable.
These include the composer's full name, the complete title of the musical work, the name of the
publisher, the city of publication, and the year of publication. For instrumental works, opus numbers,
catalogue numbers (such as Kochel numbers for Mozart), or movement designations are crucial for
precise identification.

e Composer's Full Name

e Title of the Musical Composition
e Publisher's Name

¢ City of Publication

¢ Year of Publication



e Edition Information (if applicable)

* Opus or Catalogue Number (if applicable)

Example of a Published Score Citation

For instance, if you are referencing Beethoven's Symphony No. 5, you would cite it in the reference
list with the composer, title, publisher, and year. An example might look like: Beethoven, Ludwig van.
Symphony No. 5 in C Minor, Op. 67. Edited by Jonathan Del Mar. Barenreiter, 2008. The in-text citation
would then be (Beethoven 2008).

Citing Unpublished Musical Scores

Unpublished musical scores, such as manuscript scores or works not yet formally published, present
unique citation challenges. These often reside in archives, libraries, or private collections. The citation
for an unpublished work must clearly indicate its status and location. The composer's name, the title
of the work, and the archive or collection where it can be found are paramount.

Archival and Manuscript Details

When dealing with unpublished compositions, providing information about the manuscript itself is
vital. This includes the collection name, the specific box or folder number, and the name of the
holding institution. If there is a date associated with the manuscript's creation or transcription, this
should also be included. The exact location of the material allows other researchers to access it.

Format for Unpublished Works

A typical citation for an unpublished score might appear as follows: Mozart, Wolfgang Amadeus.
Symphony No. 40 in G Minor, K. 550. Autograph manuscript. Mozart Family Collection, Archive of the
Gesellschaft der Musikfreunde, Vienna. The in-text citation would then be (Mozart, n.d.) if no date is
ascertainable, or (Mozart [date]) if a date can be reasonably inferred or is present on the manuscript.

Citing Recorded Musical Compositions

Citing recorded musical compositions requires acknowledging the performers and the recording
details, in addition to the composer and the work itself. This is especially important when analyzing a
specific interpretation or arrangement. The core information includes the composer, the title of the
work, the recording artist(s), the album title, the record label, the catalog number, and the year of
release.



Key Elements for Recordings

When citing a recording, the focus shifts to the specific manifestation of the musical work. This
includes not only the composer and title but also the performers whose interpretation is being
discussed. Details about the album or CD, such as the label and catalog number, help identify the
precise recording. The release date of the recording is also crucial.

e Composer's Full Name

e Title of the Musical Composition

e Name of the Primary Performer(s) or Ensemble
e Title of the Album or Recording

» Record Label

e Catalog Number

e Year of Recording or Release

Example of a Recorded Work Citation

For a citation of a recorded piece, consider this example: Bach, Johann Sebastian. Brandenburg
Concerto No. 3 in G Major, BWV 1048. Performed by the English Concert, directed by Trevor Pinnock.
Archiv Produktion, 415 375-2, 1985. The in-text citation would be (Bach 1985).

Citing Live Performances

Citing live musical performances acknowledges events that are not commercially recorded or
published. This often occurs in scholarly work that analyzes contemporary music, improvisational jazz,
or specific concert events. The citation should include the composer, the title of the work, the venue,
the city, the date of the performance, and any relevant performers or conductors.

Information for Live Performance Citations

To accurately cite a live performance, the context of the event is paramount. This involves specifying
the date and location of the performance, as well as the individuals or groups responsible for
presenting the music. If the performance was broadcast or is available in an archival format (even if
not formally published), this should be noted.



Structuring the Live Performance Entry

An example of a citation for a live performance might be: Stravinsky, Igor. The Rite of Spring.
Performed by the Chicago Symphony Orchestra, conducted by Riccardo Muti, Symphony Hall,
Chicago, October 27, 2023. The in-text citation would then be (Stravinsky 2023).

In-Text Citations for Musical Compositions

In-text citations in the author-date system are designed to be brief and unobtrusive, allowing the
reader to quickly identify the source of information. For musical compositions, the standard format
includes the composer's last name and the year associated with the work (publication, recording, or
performance). This pairing is placed in parentheses at the end of a sentence or clause, or it can be
integrated into the text.

Placement and Formatting

The in-text citation typically appears directly after the material it supports. If you mention the
composer's hame in your sentence, you can integrate the year into the sentence. For example, "As
demonstrated in Beethoven's Symphony No. 9 (1824)..." or, if the composer's name is not in the
sentence, "(Beethoven 1824)." If a specific movement or section is being referenced, it can be added
after the year, separated by a comma, though this is less common in the author-date system than in
notes-bibliography.

Handling Works Without Clear Dates

In cases where a precise date is unavailable for a composition, particularly for older manuscripts or
informal performances, the abbreviation "n.d." (no date) is used. Thus, an in-text citation might
appear as (Mozart, n.d.). However, it is always preferable to find the most accurate date possible,
even if it is an estimated date of composition or publication.

Creating the Reference List

The reference list, appearing at the end of your document, provides the full bibliographic details for all
sources cited in the text. Each entry should be formatted consistently according to Chicago style
author-date guidelines, with alphabetical sorting by the composer's last name. This allows readers to
locate the complete information for each musical composition or recording mentioned.

Alphabetical Order and Formatting Conventions

The reference list is organized alphabetically by the author's (composer's) last name. Each entry
begins with the composer's last name, followed by their first name. Titles of musical works are
italicized. Publication information, performance details, and recording data follow in a standardized



order. Consistent indentation, typically a hanging indent where the first line is flush left and
subsequent lines are indented, improves readability.

Alphabetize entries by composer's last name.

Italicize the titles of musical compositions.

Use a hanging indent for each entry.

Be consistent with punctuation and capitalization.

Ensuring Completeness and Accuracy

The reference list is a critical component of scholarly integrity. Every source cited in the text must
have a corresponding entry in the reference list, and vice versa. Double-checking each entry for
accuracy in names, titles, dates, and publication details is essential to prevent errors and to facilitate
research for your readers. The aim is to make it as easy as possible for someone to find the exact
work or recording you consulted.

Common Challenges and Solutions

Citing musical compositions can present unique challenges, especially when dealing with different
types of sources. One common issue is distinguishing between various editions of the same work.
When citing a published score, specifying the editor or the edition can be crucial if it significantly
impacts performance or scholarly analysis.

Variations in Editions and Arrangements

For frequently performed works, multiple editions and arrangements may exist. It is important to cite
the specific edition used. If a particular arrangement is being discussed, that should be clearly
indicated. For example, citing "Bach, J. S. Goldberg Variations, BWV 988, arranged for orchestra by
Leopold Stokowski" would differentiate it from the original keyboard version. The in-text citation
would reflect the arranger if they are treated as the primary author for that specific arrangement.

Handling Contemporary and Non-Western Music

Citing contemporary compositions, especially those with unconventional notation or born-digital
works, can require adaptation of standard rules. Similarly, citing non-Western musical traditions may
necessitate understanding different terminologies and citation conventions, which should be clearly
explained or adapted within the Chicago style framework. When in doubt, consult the latest edition of
The Chicago Manual of Style or specific style guides for musicology.



Best Practices for Chicago Style Author-Date in
Musicology

Adhering to best practices ensures that your citations are clear, accurate, and effective. Consistency
is paramount; once you establish a format for a particular type of source, maintain it throughout your
document. This uniformity helps readers follow your references without confusion.

Consistency and Clarity

The primary goal of any citation style is to communicate clearly. In musicology, this means providing
enough detail for your readers to identify and locate the specific musical work or performance you are
discussing. Always prioritize clarity over brevity when faced with ambiguity. For instance, if a
composer has multiple works with similar titles, ensure all necessary identifiers (opus number, key,
catalogue number) are present.

Consulting Official Style Guides

While this guide provides a comprehensive overview, always refer to the most recent edition of The
Chicago Manual of Style for definitive guidance. For specialized fields like musicology, supplementary
style sheets or handbooks may offer further clarification on unique citation challenges encountered in
the discipline. These resources can help resolve complex cases and ensure adherence to scholarly
standards.

FAQ

Q: How do I cite a musical composition when the composer
and publisher have the same last name?

A: When the composer and publisher share the same last name, you should still list them separately
in the citation. The composer's name will appear first, followed by the publisher's name. For example:
Smith, John. Symphony in C Major. Smith Publications, 2020. The in-text citation would be (Smith
2020).

Q: What is the difference between citing a score and citing a
recording in Chicago style author-date?

A: When citing a score, the focus is on the musical text itself, including the composer, title, and
publication details of the score. When citing a recording, the focus shifts to the specific performance
and its production details, including the composer, title, performer(s), album, record label, and
release year. Both require a composer and title, but the subsequent details diverge significantly.



Q: How do | cite a musical work that has been arranged by
someone else?

A: If you are citing an arrangement, you should treat the arranger as the primary author for that
specific version. The citation would typically begin with the arranger's name, followed by "arr. for
[instrumentation]" and then the original composer and title of the work. For example: Ellington, Duke.
arr. by William R. C. Smith. "Take the 'A’ Train." Smith Music Press, 2018. The in-text citation would be
(Ellington arr. Smith 2018) or simply (Smith 2018) depending on the emphasis of your text.

Q: What if a musical composition is part of a larger collection
or anthology?

A: When citing a musical work from a collection or anthology, you should cite the individual work first,
followed by information about the collection. For example: Debussy, Claude. "Clair de lune." In
Préludes, Book 1. Durand, 1901. The in-text citation would be (Debussy 1901).

Q: How do | cite a musical composition if the composer's name
is not known?

A: If the composer is unknown, you should begin the citation with the title of the musical composition.
You would then proceed with any available publication or recording information. For example: "Sonata
in G Major for Violin and Piano." Scribes Records, 2010. The in-text citation would be ("Sonata in G
Major" 2010).

Q: Can | use different editions of the same work in my paper?

A: Yes, you can use different editions of the same work, but it is crucial to cite each edition separately
and clearly indicate which edition you are referencing. If you refer to specific passages from different
editions, ensure your in-text citations reflect this, perhaps by including page numbers specific to each
cited edition.

Q: What is the purpose of the "n.d." abbreviation in Chicago
style author-date citations for music?

A: The "n.d." abbreviation stands for "no date." It is used when a specific publication, recording, or
performance date cannot be determined for a musical composition. While it allows for citation, it is
always preferable to find the most accurate date available to aid in source verification.

Q: How should | cite a musical score that is available online?

A: If a musical score is available online and has a clear publication or archival date, you would cite it
similarly to a published score, but you would also include the URL and the date accessed. For
example: Chopin, Frédéric. Nocturnes, Op. 9. Edited by Paderewski. Henle Verlag, 1978. Accessed



November 15, 2023. http://www.imslp.org/wiki/Nocturnes, Op.9_(Chopin,_Frédéric). The in-text
citation would be (Chopin 1978).
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