chicago notes bibliography for a
musical recording

chicago notes bibliography for a musical recording is a critical component of
academic and scholarly work, ensuring proper attribution and allowing readers
to trace sources. This guide delves into the intricacies of creating accurate
citations for musical recordings using the Chicago Manual of Style (CMOS)
Notes-Bibliography system. We will explore the essential elements required
for citing various types of recordings, from albums and singles to live
performances and digital releases. Understanding these nuances is paramount
for students, researchers, and anyone undertaking serious study involving
musical works. This article will equip you with the knowledge to construct
precise and compliant citations, covering everything from basic album entries
to more complex scenarios.
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Understanding the Chicago Notes-Bibliography
System

The Chicago Manual of Style offers two primary citation systems: Author-Date
and Notes-Bibliography. For musicological research, historical analysis, or
other scholarly endeavors that benefit from detailed textual commentary and
source tracing, the Notes-Bibliography system is often preferred. This system
involves footnotes or endnotes for in-text citations and a comprehensive
bibliography at the end of the work. For musical recordings, this means
meticulously documenting every aspect of the source material to provide a
complete and verifiable record for your audience.

The strength of the Notes-Bibliography system for musical recordings lies in
its ability to accommodate the multifaceted nature of music production and
dissemination. Unlike a simple book, a musical recording can involve
composers, lyricists, performers, producers, engineers, record labels, and
multiple release formats. The Chicago system provides a flexible framework to
capture this information accurately, thereby upholding academic integrity and
facilitating further research by others. Properly executed citations
demonstrate a thorough understanding of the source material and its context.



Core Components of a Musical Recording Citation

Regardless of the specific type of musical recording, certain core components
are almost always necessary for a complete citation. These elements form the
foundation upon which all other details are built, ensuring that your source
can be readily identified and located. Accuracy in these fundamental pieces
of information is paramount.

Essential Bibliographic Elements

When citing a musical recording in your bibliography, several key pieces of
information are indispensable. These include the performer(s) or ensemble,
the title of the specific work or album, the record label, the catalog
number, and the release year. For single tracks, the title of the track is
also crucial. The order and formatting of these elements will vary slightly
depending on the specific type of recording and its release format, but their
presence is fundamental.

e Performer(s) or Ensemble: The artist(s) credited with performing the
music.

e Title: The title of the album, single, or specific track.
e Record Label: The company that released the recording.
e Catalog Number: A unique identifier assigned by the record label.

e Release Year: The year the recording was first released.

Distinguishing Between Albums, Singles, and Tracks

It is crucial to differentiate between citing an entire album and citing a
specific track from that album. An album citation focuses on the overarching
release, while a track citation zeroes in on an individual song. This
distinction affects how you present the title and other details. For
instance, when citing a single track, you will need to include the track
title prominently, often alongside the album title if it's being referenced
from a larger work.

Similarly, the concept of a single or an Extended Play (EP) requires specific
handling. Singles are typically one or two tracks released to promote an
upcoming album or as standalone pieces. EPs, while longer than singles, are
shorter than full-length albums and often contain four to six tracks. Each of
these formats necessitates careful attention to its unique characteristics in
the citation process.



Citing Studio Albums and Compilations

Studio albums are the primary creative output for many artists, representing
a curated collection of newly recorded material. Compilations, on the other
hand, bring together previously released tracks, either by a single artist
(greatest hits) or multiple artists (various artists). Both require specific
formatting in Chicago style.

Full-Length Studio Albums

When citing a full-length studio album, the primary focus is on the credited
performer(s) and the album title. The record label and catalog number provide
further identification. The typical format for a bibliography entry involves
listing the primary credited artist, followed by the album title in italics,
the record label, and the release year. For example:

The Beatles. Abbey Road. Apple Records, 1969.

If multiple artists are credited equally, you may list them alphabetically or
in the order they appear on the album cover. However, for most popular music,
the primary performing artist is the standard entry point.

Compilation Albums (Various Artists)

Compilations featuring multiple artists require a slightly different
approach. You generally cite the compilation by its title, often preceded by
"Various artists" if no single artist is overwhelmingly dominant. The record
label and release year remain essential. If you are referencing a specific
track from such a compilation, you will need to cite the track, the
performing artist of that track, and then the compilation album details.

For instance, a compilation album citation might look like this:
The Best of Motown: The Classic Years. Motown Records, 1998.
If referencing a specific track from this compilation:

Wonder, Stevie. "Superstition." The Best of Motown: The Classic Years. Motown
Records, 1998.

Citing Singles and EPs

Singles and EPs, while distinct formats, share some common citation
principles with full albums but with an emphasis on their conciseness and
often promotional nature. Accuracy in identifying the specific release is
key.



Single Releases

Citing a single release focuses on the artist, the track title, and the
details of the single itself. This might include the record label and catalog
number associated with that specific single release, which can differ from an
album release. The track title is often presented in quotation marks,
distinct from the album title which is italicized.

Example for a single:
Smith, John. "Lost in the City." Capitol Records, 2022. 7" single.

It's important to note the format of the single (e.g., 7" single, CD single)
if that information is readily available and relevant to your research.

Extended Plays (EPs)

EPs, being longer than singles but shorter than albums, are typically cited
by the artist and the EP title. Similar to albums, the title should be
italicized. The record label and release year are also crucial. When citing a
specific track from an EP, you would follow the same pattern as citing a
track from an album, ensuring the EP title is correctly formatted.

Example for an EP:
Jones, Sarah. Echoes in the Dark. Independent, 2021. EP.
If a track from this EP is being cited, the format would be:

Jones, Sarah. "Whispers on the Wind." Echoes in the Dark. Independent, 2021.
EP.

Citing Live Recordings

Live recordings capture the energy and unique nuances of a performance as it
happens, often differing significantly from studio versions. Citing these
requires attention to details that highlight their specific context.

Concerts and Live Albums

When citing a live album, the credited performer(s) and the album title (in
italics) are primary. The crucial difference from studio albums lies in
specifying that it is a live recording. This can be done within the
description of the source, or sometimes indicated through the title itself if
explicitly stated (e.g., "Live at the Fillmore"). Record label and release
year are, as always, essential.

Example of a live album citation:

The Rolling Stones. Get Yer Ya-Ya's Out! The Rolling Stones in Concert.
London Records, 1970.

If a specific track from a live album is being referenced, you would cite the



track title in quotation marks, followed by the live album title in italics
and other relevant details.

Individual Live Performances (if documented)

In some instances, you might need to cite a specific live performance that
has been officially documented but perhaps not released as a commercial
album. This could be a broadcast performance, a concert film, or a bootleg
recording that has been formally recognized. In such cases, details about the
venue, date of the performance, and the recording medium become more
significant. The exact format can be more flexible, but consistency is key.

A potential format for a documented live performance might be:
Artist Name. "Track Title" (Live, Venue, Date). Recording Type.
For instance:

Davis, Miles. "So What" (Live, Newport Jazz Festival, July 3, 1958). Audio
recording.

Citing Digital Music and Streaming Services

The proliferation of digital music and streaming platforms presents unique
challenges for citation. CMOS provides guidelines for these modern formats,
emphasizing accessibility and verifiability.

Streaming Services (Spotify, Apple Music, etc.)

When citing music accessed through streaming services like Spotify or Apple
Music, the primary concern is to provide enough information for the reader to
find the same recording. This typically includes the artist, track title,
album title (if applicable), the streaming service name, and a URL if the
specific track or album is consistently available at that link. However, due
to the ephemeral nature of playlists and potential regional restrictions,
citing a stable, permanent identifier is often preferred if available.

Example for a streaming service:
Beyoncé. "Formation." Lemonade. Parkwood Entertainment, 2016. Tidal, stream.

Note that for streaming, you often omit the catalog number and may simply
state the service. URLs are generally avoided for commercially available
recordings unless they are the only means of access.

Digital Downloads and Online Archives

For music purchased as digital downloads or found in online archives, the
citation should reflect the nature of the source. If a download is from a
reputable online store (e.g., Bandcamp, iTunes Store), you can cite it



similarly to other commercially released recordings, potentially including
the vendor name. For archival recordings, it's crucial to identify the
archive and provide a stable access point if possible.

Example for a digital download:
Radiohead. In Rainbows. XL Recordings, 2007. Purchased download, Bandcamp.

For archival material, emphasize the archive's name and any accession numbers
or specific links that allow retrieval.

Handling Specific Recording Details

Beyond the core elements, certain specific details about a musical recording
can enhance the accuracy and usefulness of your citation. These might include
the roles of different individuals involved in the production or specific
versions of a track.

Producers, Composers, and Lyricists

In scholarly work, it is often important to acknowledge the contributions of
individuals beyond the performing artist, such as producers, composers, and
lyricists. In the Chicago Notes-Bibliography system, these individuals can be
credited in footnotes or endnotes. For the bibliography, their names may be
included if they are considered significant to the identification of the
work, or if the citation is focused on their specific contribution (e.g.,
citing a song by its composer).

Typically, the primary credited artist is listed first. Additional
contributors can be mentioned in the note associated with the bibliography
entry. For example, in a note:

1. Artist Name, "Track Title," Album Title, Record Label, Year. Produced by
Producer Name; music and lyrics by Composer Name and Lyricist Name.

Different Versions and Reissues

Musical recordings are often reissued, remastered, or exist in multiple
versions (e.g., original pressing vs. deluxe edition). When citing such
recordings, it is important to specify which version you are using. This
might involve including the year of the reissue or remastering, and if
necessary, the label of the reissue. This ensures that readers can access the
exact recording you consulted.

Example:

Dylan, Bob. Blood on the Tracks. Columbia Records, 1975. Remastered edition,
Columbia Legacy, 2003.

This distinction is particularly important for historical or analytical
research where sonic differences between versions might be relevant.



Common Pitfalls and Best Practices

Navigating the complexities of citing musical recordings can lead to common
errors. Adhering to best practices will ensure your citations are accurate
and consistent.

Consistency in Formatting

The most crucial best practice is maintaining absolute consistency in your
formatting throughout the bibliography. Decide on a format for each type of
recording and adhere to it rigidly. This includes capitalization,
punctuation, italics for titles, and quotation marks for track titles.
Inconsistency can undermine the professionalism of your work and confuse
readers.

Before you begin, it is advisable to consult the latest edition of The
Chicago Manual of Style for the most up-to-date guidelines, as rules can
evolve. Creating a style sheet for your own project can also be helpful.

Verifying Information

Always strive to verify the information you use for your citations. Check
album liners, reputable music databases (like Discogs, AllMusic), and
official artist websites. Incorrect record label names, catalog numbers, or
release dates can render a citation unhelpful or even misleading. The goal is
to provide a precise roadmap to the source.

When in doubt, err on the side of providing more detail rather than less.
However, ensure that the additional details are genuinely relevant and
contribute to the accurate identification of the recording.

Advanced Citation Scenarios

While the previous sections cover the most common scenarios, some musical
recordings present unique challenges that require a nuanced approach to
citation.

Bootleg Recordings and Unofficial Releases

Citing bootleg recordings or other unofficial releases can be particularly
tricky due to their often uncertain provenance and availability. When citing
such material, it is essential to acknowledge its unofficial status. Include
all known details about the performer, the title of the recording (if it has
one), the approximate date and location of the performance, and the source
from which you accessed it (e.g., personal collection, online forum). Avoid
presenting bootlegs with the same authority as official releases.



Example:

Jimi Hendrix Experience. "Voodoo Child (Slight Return)" (Live, Royal Albert
Hall, February 24, 1969). Private recording.

It is also crucial to consider whether citing such a source is appropriate
for your academic context, as many institutions have policies regarding the
use of unofficial materials.

Soundtracks and Cast Recordings

Soundtracks and cast recordings from films, television shows, or stage
productions have their own specific citation requirements. These often
involve citing the primary artist or ensemble, the title of the
soundtrack/cast recording (in italics), and information about the production
(e.g., film title, play title). Details about the composer(s) of the music
and lyrics are also frequently included, often in the note.

Example:

Hamilton: Original Broadway Cast Recording. Music and lyrics by Lin-Manuel
Miranda. Atlantic Records, 2015.

If you are referencing a specific song from the soundtrack, you would cite
the song title in quotation marks, followed by the soundtrack title and other
relevant details.

Frequently Asked Questions

Q: What is the primary purpose of a Chicago notes
bibliography for a musical recording?

A: The primary purpose is to provide accurate and complete attribution for
musical recordings used as sources in scholarly work, allowing readers to
locate and verify the information.

Q: Do I need to include the catalog number for every
musical recording citation?

A: Including the catalog number is highly recommended for commercially
released recordings, as it offers a precise identifier. However, for very
common or widely accessible recordings, or for certain digital formats, it
might be omitted if other identifying information is sufficient.

Q: How do I cite a musical recording if I only have



access to it through a streaming service like
Spotify?

A: When citing a streaming service, include the artist, track title, album
title, streaming service name, and potentially a URL if it's the only means
of access, though CMOS generally discourages URLs for commercially available
works.

Q: Should I italicize the title of a musical
recording?

A: Yes, the titles of full albums, EPs, and compilations should be italicized
in a Chicago-style bibliography. Individual track titles are typically placed
in quotation marks.

Q: What if I am citing a specific edition or reissue
of a musical recording?

A: If you are using a specific edition or reissue (e.g., remastered version,
deluxe edition), you should include the year of that specific edition and
potentially the label if it differs from the original release.

Q: How do I cite a compilation album with many
different artists?

A: For compilation albums with numerous artists, you typically cite the album
by its title, often prefaced by "Various artists" if no single artist is
dominant, followed by the record label and release year.

Q: Is it necessary to cite the producer of a musical
recording?

A: While the performer is the primary entry point, producers, composers, and
lyricists can be credited in footnotes or endnotes for scholarly work if
their contribution is significant to your analysis.

Q: What is the difference between citing an album
and citing a single track from an album?

A: Citing an album focuses on the entire work with its album title in
italics. Citing a single track requires mentioning the track title in
quotation marks, followed by the album title (in italics) and other relevant
details.



Q: How should I handle bootleg or unofficial
recordings in my bibliography?

A: For bootleg or unofficial recordings, acknowledge their status. Provide
all known details about the performer, title, date, location of performance,
and the source of access, while recognizing they are not official releases.

Q: Where can I find the most up-to-date guidelines
for Chicago style citations of musical recordings?

A: The most authoritative source is the latest edition of The Chicago Manual
of Style. Online resources from reputable academic institutions can also
offer valuable guidance and examples.
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