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Mastering Chicago Notes and
Bibliography for Musicology Research

chicago notes and bibliography musicology represents a foundational element
for scholars navigating the complex landscape of academic writing in this
discipline. Adhering to this style guide ensures clarity, consistency, and
credibility in presenting research on musical works, historical contexts, and
theoretical analyses. This comprehensive article will delve into the
intricacies of the Chicago Manual of Style (CMOS) as applied to musicology,
covering everything from in-text citations to the construction of a
meticulously formatted bibliography. We will explore best practices for
citing various musical sources, including scores, recordings, dissertations,
and archival materials, and provide detailed explanations of both note-based
and bibliography citation styles. Understanding these conventions is crucial
for avoiding plagiarism and establishing a strong academic voice within the
field of musicology.
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Understanding the Chicago Manual of Style in
Musicology

The Chicago Manual of Style (CMOS) is a widely adopted style guide in the
humanities, and its application in musicology offers a robust framework for
academic discourse. It provides clear guidelines for both textual and



bibliographical elements, promoting a standardized approach to scholarly
communication. Musicologists frequently encounter diverse source materials,
from ancient manuscripts to contemporary digital recordings, and the CMOS
offers adaptable rules to accommodate this breadth.

The core principle behind the Chicago style, particularly its Notes and
Bibliography system, is to allow for detailed explanatory notes while
maintaining a clean and readable main text. This is especially beneficial in
musicology, where extensive commentary on performance practice, theoretical
interpretations, or historical context might be necessary without disrupting
the flow of the primary argument. The system distinguishes itself by using
numbered notes that correspond to entries in a final bibliography, offering
both immediate clarification and a comprehensive overview of consulted
sources.

In-Text Citations: Notes vs. Bibliography

The Chicago Manual of Style offers two primary systems for in-text citation:
the Notes and Bibliography system and the Author-Date system. For musicology,
the Notes and Bibliography system is generally preferred and more prevalent.
This system uses superscript numbers within the text to refer to either a
footnote at the bottom of the page or an endnote at the end of the document.
Each note provides full citation details for the first mention of a source
and can be shortened for subsequent references. This method is favored for
its flexibility in accommodating extensive explanatory material and complex
source types common in musicological research.

The alternative, the Author-Date system, which is more common in sciences and
social sciences, is less frequently used in musicology. While it is efficient
for tracking sources and is supported by many citation management software
programs, it can sometimes interrupt the textual flow with parenthetical
author and date information, especially when discussing intricate musical
details or historical nuances. Therefore, musicology scholars typically
gravitate towards the more detailed and flexible Notes and Bibliography
approach to best serve the demands of their discipline.

Crafting Footnotes and Endnotes

Footnotes and endnotes are the backbone of the Chicago Notes and Bibliography
system. Footnotes appear at the bottom of the page where the reference
occurs, while endnotes are collected at the end of the chapter or the entire
work. For musicology, the primary function of these notes is to cite sources.
The first time a source is mentioned, the note should contain complete
publication information, allowing the reader to locate it easily. Subsequent
citations of the same source can be significantly abbreviated, often using
just the author's last name, a shortened title, and the page number.

When citing musical scores, recordings, or archival materials, the notes must
be precise. For example, a note might specify the particular edition of a
score used, the specific movement or track of a recording, or the catalog
number of an archival item. This level of detail is crucial for ensuring the
reproducibility of the research and for acknowledging the specific versions
of musical works consulted. The goal is to provide unambiguous identification
of the source material being referenced by the musicologist.

First reference of a book: Note includes author, title, publication
details, and page number.



Subsequent references to the same book: Abbreviated note includes
author's last name, shortened title, and page number.

First reference of a musical score: Note includes composer, title of
work, opus/thematic catalog number, edition information, and
page/measure number.

Subsequent references to the same score: Abbreviated note as described
above.

First reference of a recording: Note includes performer(s), conductor,
ensemble, album title, record label, catalog number, and track/specific
timing.

Subsequent references to the same recording: Abbreviated note as
described above.

Building a Comprehensive Bibliography

The bibliography, appearing at the end of the research paper or book,
provides an alphabetical list of all sources cited in the notes. This section
serves as a quick reference for readers interested in exploring the
foundational materials of the research. For musicology, the bibliography must
be meticulously organized, reflecting the diversity of sources consulted,
from primary musical documents to secondary scholarly analyses.

Each entry in the bibliography should be formatted consistently according to
CMOS guidelines. This includes the author's name (last name first), full
title of the work, and publication information. For musical scores, this
would include composer, title, edition details, and publisher. For
recordings, it would involve performers, composers, album titles, and label
information. The bibliography aims to be a complete and accurate
representation of the scholarly conversation the musicologist has engaged
with, enabling readers to verify information and delve deeper into the
subject matter.

Citing Musical Scores and Editions

Citing musical scores accurately is paramount in musicology, as different
editions can contain variations in editorial decisions, instrumentation, or
performance markings. When citing a score in a Chicago style note, begin with
the composer's name, followed by the title of the work. Include the opus
number, thematic catalog number (e.g., BWV for Bach, K. for Mozart), and any
relevant key or movement designations. Crucially, specify the edition used,
including the editor's name if applicable, the publisher, and the year of
publication. For example: "Johann Sebastian Bach, Brandenburg Concerto No. 2
in F Major, BWV 1047, ed. Walter Emery (London: Novello, 1975), 15."

In the bibliography, the entry for a score will follow a similar structure
but without the page number. The focus remains on identifying the specific
edition that was consulted. If multiple editions were used for comparative
purposes, each should be listed separately in the bibliography. The clarity
provided by specifying the edition ensures that other scholars can access and
consult the exact musical text that informed the analysis presented in the
research. Understanding these specifics is vital for any musicological



endeavor.

Referencing Recordings and Audio-Visual
Materials

Citing sound recordings in Chicago style requires careful attention to detail
to accurately represent the performed work. In a note, begin with the
performer(s) or conductor, followed by the title of the work being performed.
Then, identify the recording artist or ensemble and the album title, along
with the record label and catalog number. It is also beneficial to include
the specific track number or timestamp from which the information or musical
example is drawn. For example: "Ludwig van Beethoven, Symphony No. 9 in D
minor, Op. 125, 'Choral,' performed by the Berlin Philharmonic Orchestra,
conducted by Herbert von Karajan, Deutsche Grammophon 453 094-2, CD 2, track
5 (1963), 8:45."

The bibliography entry for a recording will omit the page or track number but
will include all other identifying information, alphabetized by the
performer's last name or ensemble. When citing audio-visual materials such as
music videos or documentaries, the format will adapt to include director,
production company, and year of release. The overarching principle is to
provide enough information for the reader to locate and verify the specific
sonic or visual artifact discussed in the musicological analysis.

Citing Secondary Sources: Books, Articles, and
Dissertations

Citing secondary sources—the scholarly works written by other
musicologists—is a fundamental aspect of academic writing. For books, a note
includes the author's full name, the title of the book, publication
information (city, publisher, year), and the specific page number(s)
referenced. For example: "Carolyn Abbate, Unsung for Her Own Sake: Mozart's
Piano Concertos (Princeton: Princeton University Press, 1991), 45." The
bibliography entry will be similar but omit the page number and begin with
the author's last name first.

Journal articles are cited with the author's name, article title in quotation
marks, the journal title in italics, volume and issue numbers, publication
year, and page numbers. For dissertations and theses, the author's name,
title, type of degree (Ph.D. dissertation, M.A. thesis), university, and year
of completion are required. These detailed citations in both notes and the
bibliography allow readers to trace the scholarly lineage of ideas and engage
with the broader musicological discourse that informs the present research.

Archival and Manuscript Materials in Musicology

Musicological research often relies on primary source materials found in
archives and special collections. Citing these unique documents requires a
specific approach within the Chicago style to ensure they are precisely
identifiable. In notes, you should identify the collection and the specific
item within the collection, along with any finding aids or catalog numbers.
For example: "Letter from Claude Debussy to Erik Satie, 15 May 1910, Claude
Debussy Papers, Bibliothèque nationale de France, Paris, MS Mus. 1085 (13),



fol. 22."

The bibliography entry for archival materials will typically list the
repository first, followed by the collection name and the specific item
details. It's important to be consistent in how you refer to these materials
throughout your work. Given the often unpaginated or inconsistently organized
nature of manuscripts, precise identification is key to reproducibility. For
unpublished dissertations or theses that are not yet formally published by a
university press, the formatting will align with the guidelines for
unpublished works, clearly indicating their status.

Common Challenges and Solutions in Chicago
Style for Musicology

One common challenge in musicology is the sheer variety of sources
encountered, from early music manuscripts to contemporary digital audio
files. The Chicago Manual of Style offers flexibility, but consistency in
application is key. For instance, when citing a work with multiple composers
or editors, decide on a primary author for citation purposes and list others
as they appear. For very lengthy works with numerous movements or sections,
ensure your notes and bibliography pinpoint the exact excerpt being
discussed.

Another challenge arises with citing online resources, which are constantly
evolving. Always aim for the most stable identifier available, such as a DOI
(Digital Object Identifier) for articles or a permalink for web pages. If
citing a score found online, include the website name and URL, along with
access dates. For recordings hosted online, provide similar details. The goal
is always to give your reader the clearest possible path to verifying your
citations and engaging with the material you've referenced. Consulting the
latest edition of the Chicago Manual of Style is always recommended for the
most up-to-date guidance.

Frequently Asked Questions

Q: What is the primary difference between the Notes
and Bibliography system and the Author-Date system in
Chicago style for musicology?
A: The Notes and Bibliography system uses numbered footnotes or endnotes to
cite sources and provides full details for first mentions, with abbreviated
notes for subsequent references, culminating in a bibliography. The Author-
Date system uses parenthetical citations in the text (Author Year) that
correspond to a reference list. Musicology predominantly favors the Notes and
Bibliography system due to its capacity for extensive explanatory notes.

Q: How should I cite a specific edition of a musical
score if multiple editions exist?
A: When citing a musical score, it is crucial to specify the edition you
used. Include the composer, title, opus or catalog number, editor (if
applicable), publisher, and publication year. This ensures that other
scholars can consult the exact version of the score that informed your



analysis.

Q: What information is essential when citing a sound
recording in a musicology paper?
A: For sound recordings, essential information includes the performer(s) or
conductor, the composer and title of the work performed, the recording artist
or ensemble, the album title, the record label, and the catalog number.
Including the specific track or timestamp is also highly recommended.

Q: How do I cite an archival document that may not
have page numbers?
A: For archival documents, use folios (f. for single, ff. for multiple) or
other identifying markers provided by the archive, such as line numbers or
item numbers. Clearly identify the collection, repository, and specific item
being referenced to ensure its unambiguous identification.

Q: Can I use shortened notes for subsequent citations
of the same source in Chicago style musicology?
A: Yes, once a source has been fully cited in a note, subsequent references
to the same source can be significantly shortened. Typically, this includes
the author's last name, a shortened version of the title, and the page
number.

Q: What if I need to include a substantial amount of
explanatory material alongside a citation?
A: The Notes and Bibliography system of the Chicago Manual of Style is ideal
for this. You can use footnotes or endnotes not only for citations but also
to include extensive commentary, definitions, historical background, or
theoretical elaborations that might otherwise disrupt the main text's flow.

Q: How do I handle citing online scores or recordings
in my musicology research?
A: For online sources, provide the most stable identifier available, such as
a DOI or permalink. Include the website name, URL, and the date you accessed
the material. This allows readers to locate the digital resource you
consulted.

Q: Should I include a bibliography if my paper only
uses a few sources?
A: Yes, according to the Chicago Manual of Style's Notes and Bibliography
system, a bibliography is required even if you have a small number of
sources. It serves as a complete list of all works cited in your notes,
providing a comprehensive overview of your research foundation.
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