chicago manual style for art history
papers

The Essential Guide to Chicago Manual Style for Art History Papers

chicago manual style for art history papers is the gold standard for academic
writing in the discipline, offering a comprehensive framework for citations,
formatting, and scholarly presentation. Mastering this style is crucial for
ensuring clarity, credibility, and adherence to academic conventions within
art history. This guide will delve into the intricacies of the Chicago Manual
of Style (CMOS), focusing specifically on its application to art history
research. We will explore the fundamental principles of CMOS, including its
distinct citation systems: notes and bibliography, and author-date.
Furthermore, we will provide detailed instructions on how to properly format
citations for various art historical sources, such as artworks, exhibition
catalogs, journal articles, and books. Understanding these nuances will
empower students and scholars to present their research with precision and
professionalism, making their arguments more persuasive and their work
readily verifiable for readers.
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Understanding the Chicago Manual of Style in
Art History

The Chicago Manual of Style (CMOS) is renowned for its flexibility and
comprehensive nature, making it exceptionally well-suited for the diverse
needs of art history scholarship. Unlike some other style guides that might
be more rigid, CMOS provides clear guidelines while allowing for necessary
adaptations to accommodate the unique challenges of referencing visual
culture and historical artifacts. Its emphasis on meticulous source
attribution is paramount for academic integrity, particularly in a field
where interpretation often relies heavily on the accurate identification and
contextualization of objects and images.

Adopting CMOS ensures that your art history paper is not only academically
sound but also easily navigable for your audience. The system's robustness
stems from its detailed approach to bibliographic information, temporal and
spatial data, and the precise description of visual elements. For art
historians, this means going beyond simple author-title-publication details



to include crucial information about where an artwork was viewed, its medium,
dimensions, and accession numbers when applicable. This level of detail is
essential for scholars to locate and verify the sources that inform an
argument, thereby strengthening the overall scholarly apparatus of the paper.

The Two Citation Systems: Notes and
Bibliography vs. Author-Date

The Chicago Manual of Style presents two primary citation systems, both of
which are widely accepted within art history, though one may be favored
depending on the specific academic context or institutional preference. The
choice between the notes and bibliography system and the author-date system
significantly impacts how your research is presented and how readers access
your sources.

Notes and Bibliography System

The notes and bibliography system, often referred to as the "traditional"
Chicago style, utilizes numbered footnotes or endnotes to cite sources within
the text. Each note provides detailed information about the source the first
time it is cited, with subsequent citations often shortened. A comprehensive
bibliography, listing all cited sources alphabetically, appears at the end of
the paper. This system is particularly favored in art history for its ability
to incorporate extensive commentary or descriptive details directly alongside
the citation, without disrupting the flow of the main text. For instance, a
footnote can easily accommodate discussions about the provenance or condition
of an artwork while still providing the necessary bibliographic data for
further research.

Author-Date System

The author-date system employs brief parenthetical citations within the text,
typically including the author's last name and the year of publication (e.g.,
[Gombrich 1960]). A full bibliography, similar to the one in the notes and
bibliography system, is also required at the end of the paper. This system is
often preferred in fields that emphasize a more direct chronological or
empirical approach, but it is also used in art history, especially when the
focus is on the evolution of ideas or critical reception over time. While it
may offer a cleaner textual presentation by minimizing footnotes, it can
sometimes be less suited for lengthy descriptive passages directly tied to a
source within the text itself.

Formatting Citations for Art Historical Sources

Citing art historical sources requires a nuanced approach that goes beyond
standard bibliographic conventions. The goal is to provide enough information
for another scholar to locate the exact object, image, or publication being
discussed. This often involves incorporating details specific to the visual
arts, such as artist names, titles of artworks (italicized), dates of
creation, mediums, dimensions, and accession numbers or collection locations.



The precision in these details is crucial for establishing the authority and
verifiability of your research.

When formatting citations, whether in notes or in the bibliography,
consistency is key. Whether you are referencing a painting, a sculpture, a
photograph, a digital artwork, or an architectural structure, the principles
remain the same: identify the creator, the work, its creation date, and its
current location or source of reproduction. The Chicago Manual of Style
provides specific guidance for each type of source, ensuring that these
critical pieces of information are presented in a standardized and easily
interpretable manner.

Specific Source Types in Chicago Style for Art
History

Art history papers frequently engage with a wide array of source materials,
each requiring tailored citation methods within the Chicago Manual of Style
framework. Understanding how to correctly cite these diverse materials is
fundamental to producing a credible and scholarly paper.

Visual Materials and Artwork Citations

Citing an actual artwork, as opposed to a reproduction of it, is a
cornerstone of art historical research. The essential components include the
artist's name, the title of the work (italicized), the date of creation, the
medium and dimensions, and the current location (museum, gallery, private
collection) along with accession numbers if available. For example, in a
note, this might appear as: Vincent van Gogh, The Starry Night, 1889, oil on
canvas, 29 x 36 1/4 in., The Museum of Modern Art, New York, acc. no.
472.1941. This level of detail is critical for identifying the specific
object under discussion.

When referencing a reproduction of an artwork in a book or exhibition
catalog, the citation will include information about the publication where
the image appears, in addition to details about the artwork itself. This
ensures that the reader knows both the original object and its source of
presentation. For instance, a citation might include the artist, artwork
title, creation date, medium, and then the author of the critical text
discussing it, the book title, publication details, and page number of the
reproduction. This multi-layered citation acknowledges both the primary art
object and the secondary scholarly source that provides access to it.

Exhibition Catalogs and Museum Publications

Exhibition catalogs and museum publications are wvital resources for art
historians. Citations for these materials should include the author of the
essay or entry (if applicable), the title of the catalog or publication
(italicized), the exhibition title (if distinct), the name of the museum or
gallery hosting the exhibition, the city of publication, the publisher, and
the year of publication. If referencing a specific essay within the catalog,
the author and title of the essay should also be included, along with the
relevant page numbers. For example, a note might read: Sarah Wilson, "Matisse



and the Avant-Garde," in Matisse in the Cone Collection (Montreal: Montreal
Museum of Fine Arts, 2017), 45-62.

When citing a specific artwork's entry within an exhibition catalog, the
citation needs to be comprehensive. This typically involves the artist,
artwork title, creation date, medium, dimensions, accession number, followed
by the catalog author, catalog title (italicized), exhibition details,
publication information, and the specific page number where the artwork is
discussed or illustrated. This layered approach allows readers to trace the
artwork's presence within the exhibition and understand its context as
presented by the catalog's authors.

Journal Articles and Scholarly Books

Citing journal articles and scholarly books follows more standard CMOS
procedures, but art history context can sometimes necessitate specific
inclusions. For journal articles, the citation includes the author's name,
article title, journal title (italicized), volume and issue numbers,
publication year, and page numbers. For example: Meyer Schapiro, "The Still
Life as an Object of Contemplation," in The Reach of Mind: Essays 1in
Psychology and the Arts, ed. Henry David Aiken and William Barrett (New York:
Random House, 1961), 213-24. Scholarly books require the author's name, book
title (italicized), publication city, publisher, and year of publication.
Page numbers are essential for direct quotations or specific references.

When these scholarly works discuss specific artworks, it is crucial to
include the page numbers where that discussion occurs. The bibliographic
entry should also reflect the full details of the book or article. If a book
includes multiple essays by different authors, it is treated as a collection,
and individual essays are cited as such, often with the editor's name clearly
indicated. The precise details ensure that readers can easily access the
exact scholarly discourse you are engaging with.

Footnotes and Endnotes: The Power of Detailed
Citation

In the notes and bibliography system, footnotes and endnotes serve a dual
purpose in art history papers. They not only provide the necessary
bibliographic information to identify and locate sources but also offer a
valuable space for supplementary information that might interrupt the main
narrative. This can include brief biographical details about an artist,
historical context for a particular artwork, definitions of specialized
terminology, or even digressions into related scholarly debates.

The precise format of footnotes and endnotes adheres to CMOS guidelines, with
the first citation of a source being a full citation, and subsequent
citations being shortened versions (author's last name, short title, page
number). For art historians, this means carefully structuring each note to
include all relevant details about the artwork, the publication, or the
archival material being referenced, ensuring that the reader can readily
follow the trail of evidence presented in the paper. The ability to
seamlessly embed these rich details without sacrificing the flow of the main
text is a significant advantage of this system for art historical research.



The Bibliography: A Comprehensive Record

The bibliography, whether used in conjunction with the notes and bibliography
system or the author-date system, is an indispensable component of any
Chicago-style art history paper. It serves as a complete, alphabetized list
of all sources consulted and cited within the paper. This comprehensive
record allows readers to independently verify your research, explore your
sources further, and gain a deeper understanding of the scholarly landscape
you have engaged with.

The formatting of the bibliography follows strict CMOS rules, ensuring
consistency and clarity. Each entry should include all necessary
bibliographic information for the type of source, arranged in a standardized
order. For art history, this means that the bibliography must reflect the
same level of detail for artworks, exhibition catalogs, Jjournal articles, and
books as provided in the notes or in-text citations. A well-constructed
bibliography not only demonstrates thorough research but also contributes
significantly to the overall academic integrity and credibility of the art
history paper.

In-Text Citations: Author-Date System
Essentials

When employing the author-date system in your art history paper, in-text
citations are brief and designed to be unobtrusive while still providing
essential source identification. Typically, a parenthetical citation will
include the author's last name and the year of publication, often followed by
a page number if a direct quotation or specific information is being
referenced. For example, a sentence might conclude with (Smith 2019, 78) or
(Jones and Lee 2021). If an artwork is the primary focus of the discussion,
the citation might refer to the scholarly source that discusses that artwork.

It is crucial that every in-text citation corresponds to an entry in the
bibliography. The author-date system relies on the reader being able to
quickly locate the full bibliographic details by referencing the author and
year provided in the text. For art historians, this means ensuring that the
year of publication of a critical text or catalog entry is accurately
represented in both the in-text citation and the bibliography to maintain a
clear and verifiable connection to your sources.

Formatting Requirements for Art History Papers

Beyond citation styles, the Chicago Manual of Style also provides guidelines
for the overall formatting of an academic paper. Adhering to these
requirements ensures a professional and polished presentation. This typically
includes specifications for margins, font type and size, line spacing, and
page numbering. For art history papers, it is also important to consider how
images and figures will be integrated into the text, with CMOS offering
guidance on figure captions and placement.



The consistent application of these formatting rules creates a cohesive and
scholarly document. For example, a standard margin of 1 inch on all sides,
12-point readable font (like Times New Roman or Garamond), and double-spacing
throughout the main body of the text are common. Figure captions should be
placed directly below the image and include a figure number, a brief
description of the artwork or image, the artist, title, date, medium,
dimensions, and current location, followed by the source of the image in
citation format. These details are crucial for clarity and academic rigor.

Common Pitfalls and How to Avoid Them

Navigating the intricacies of the Chicago Manual of Style for art history
papers can present challenges, and certain common pitfalls can undermine the
quality of your work. One frequent error is inconsistent citation formatting,
where different sources are cited using slightly varied methods, or where the
same source is cited differently throughout the paper. To avoid this, always
refer to a reliable CMOS guide or your instructor's specific requirements and
maintain meticulous records of your sources from the outset.

Another common pitfall is insufficient detail in artwork citations. For art
history, simply stating "a painting by Picasso" is inadequate. It is
essential to include the artwork's title, date of creation, medium,
dimensions, and current location, along with the accession number if known.
Similarly, when citing reproductions, ensure that both the artwork and the
publication containing its reproduction are clearly identified. Double-
checking all citations against the Chicago Manual of Style or authoritative
style guides for art history is the best way to prevent these errors and
ensure your paper is both credible and compliant.

Finally, improper use of footnotes or endnotes can lead to confusion. Ensure
that every piece of information that requires citation is correctly linked to
a corresponding note. Over-reliance on secondary sources without engaging
with primary art objects or primary archival materials can also be a
weakness. While secondary literature is wvital, art history research thrives
on direct engagement with the visual and material culture itself. Always
strive for a balance in your research and its representation.

FAQ

Q: What is the primary advantage of using the Chicago
Manual of Style for art history papers?

A: The primary advantage of using the Chicago Manual of Style for art history
papers is its comprehensive and flexible approach, which is well-suited to
the unique needs of citing visual materials, artworks, exhibition catalogs,
and scholarly texts common in the discipline, ensuring clarity and academic
rigor.



Q: Can I use both the notes and bibliography system
and the author-date system in the same art history
paper?

A: No, you must choose one of the two citation systems (notes and
bibliography or author-date) and use it consistently throughout your entire
art history paper as per Chicago Manual of Style guidelines.

Q: How should I cite an artwork that is not in a
museum or gallery, such as a private collection?

A: When citing an artwork in a private collection, you should still include
the artist, title, date, medium, and dimensions, and then specify "Private
collection" as the location. If possible, you might also include information
about where you viewed or learned about the work.

Q: What are the essential elements when citing a
painting in Chicago style for an art history paper?

A: Essential elements for citing a painting in Chicago style include the
artist's full name, the title of the painting (italicized), the year of
creation, the medium and dimensions, and the current location (museum,
gallery, or collection) with its accession number, if available.

Q: How do I cite a website that reproduces an artwork
for my art history paper using Chicago style?

A: To cite a website reproducing an artwork, you need to provide details for
both the artwork and the website. This typically includes the artist, artwork
title, creation date, medium, dimensions, accession number, followed by the
website's title (italicized), publisher or sponsoring organization, date of
publication or last update, and the URL, along with the date you accessed it.

Q: Is it necessary to include accession numbers when
citing artworks in Chicago style for art history
papers?

A: Including accession numbers when citing artworks is highly recommended in
Chicago style for art history papers if they are available. They provide a
unique identifier for the artwork within its collection, greatly aiding in
its precise identification and verification by other scholars.

Q: How should I format the title of an artwork in a
Chicago-style art history paper?

A: In Chicago style for art history papers, the title of an artwork (such as
a painting, sculpture, or photograph) should always be italicized, both in
notes/in-text citations and in the bibliography.



Q: What is the difference between citing an artwork
and citing a reproduction of an artwork in Chicago
style?

A: When citing an actual artwork, you provide its direct details (artist,
title, date, medium, location). When citing a reproduction of an artwork in a
book or article, you cite the publication in which it appears, while still
including the artwork's primary information within that citation.
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