
chicago manual of style guide for drama
The Chicago Manual of Style Guide for Drama: A Comprehensive Overview

chicago manual of style guide for drama provides a crucial framework for presenting theatrical
works, from play scripts to scholarly analyses. This authoritative guide offers detailed instructions
on everything from character names and stage directions to citing performances and adaptations,
ensuring clarity and consistency for writers, editors, and scholars. Understanding its principles is
paramount for anyone involved in dramatic literature, whether creating new works or critically
examining existing ones. This article will delve into the core elements of the Chicago Manual of Style
as applied to dramatic texts, covering manuscript preparation, dialogue formatting, stage direction
conventions, and the intricacies of citation. By mastering these guidelines, you can elevate the
professionalism and readability of any dramatic material.
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Formatting Play Scripts with Chicago Manual of Style

The Chicago Manual of Style (CMOS) offers specific guidance for formatting play scripts to ensure a
standardized and easily digestible presentation. This standardization is vital for playwrights,
producers, actors, and directors to interpret and realize the work effectively. Beyond basic
readability, proper formatting contributes to the professional appearance of a manuscript, making it
more accessible for publication and production consideration.

When preparing a play script for submission or publication, adhering to CMOS conventions is
essential. This includes the arrangement of elements on the page, the use of capitalization, and the
overall layout. The goal is to create a clear visual hierarchy that distinguishes between dialogue,
character names, and stage directions, preventing confusion and enhancing the reader's experience.

Character Names and Dialogue Presentation

A fundamental aspect of any play script is the clear delineation of characters and their spoken lines.
The Chicago Manual of Style dictates a specific format for presenting character names and dialogue.
Typically, character names appear in all capital letters, centered or left-aligned above their spoken
lines. The exact placement can vary slightly depending on the specific edition of CMOS or house



style, but consistency is key.

Dialogue follows directly after the character's name. Each new line of dialogue for a character
begins on a new line. CMOS generally advises against indenting dialogue unless specific stylistic
choices are being made for dramatic effect, which should be clearly indicated. The consistent
presentation of dialogue ensures that readers can easily follow the conversational flow and attribute
lines correctly.

Stage Directions and Parentheticals

Stage directions are the playwright's instructions to actors, directors, and designers, guiding action,
tone, and setting. CMOS provides guidelines for differentiating these from spoken dialogue. Stage
directions are typically set in italics or enclosed in parentheses. When used within dialogue,
parentheticals are employed to indicate brief actions, emotional inflections, or pauses.

For more extensive stage directions, such as descriptions of setting, entrances, exits, or significant
actions, they are usually set in italics and often indented or placed on separate lines between
dialogue blocks. The goal is to make these directional cues distinct from the spoken word, allowing
them to be readily identified and understood without disrupting the flow of the text.

Scene and Act Divisions

Plays are structurally divided into acts and scenes, and CMOS provides clear conventions for
indicating these divisions. Acts are typically numbered in Roman numerals and may be preceded by
the word "ACT." Scenes are similarly numbered, often with Arabic numerals, and may be preceded
by "SCENE." These divisions are usually placed at the beginning of the respective sections.

The presentation of act and scene headings should be consistent throughout the script. For example,
if "ACT I" is used, subsequent acts should follow the same format. Similarly, scene numbers should
be presented uniformly. These structural markers are crucial for readers and performers to navigate
the dramatic narrative and understand its pacing and organization.

Citing Dramatic Works using Chicago Manual of Style

Accurate citation is crucial when referencing plays, whether in footnotes, endnotes, or
bibliographies. The Chicago Manual of Style offers a robust system for citing dramatic works,
ensuring proper attribution and allowing readers to locate the source material. This applies to citing
published play texts, as well as discussing or quoting from specific performances.

When citing a published play, the citation typically includes the author's name, the title of the play,
and publication details such as the publisher and year. For plays performed but not necessarily
published, citing the performance itself, including the venue and date, becomes important, though



this is more common in performance studies than in literary analysis of the text.

Footnotes and Endnotes for Plays

The CMOS system primarily uses a note-bibliography approach, where readers can opt for footnotes
or endnotes. When citing a play in a note, you would typically provide the author's name, the play's
title (italicized), followed by a reference to the specific act, scene, and line numbers. For example:
Arthur Miller, Death of a Salesman, act 1, scene 2, pp. 34-35.

The exact format of the note can vary slightly based on whether you are citing a published edition or
referencing a specific aspect of a performance. It's important to consult the most recent edition of
the Chicago Manual of Style for the most up-to-date guidance on specific punctuation and
formatting. Consistency in how you present these notes is paramount.

Bibliography Entries for Dramatic Texts

In addition to notes, a bibliography entry is required for sources consulted. For a published play, the
bibliography entry would typically include the author's full name, the full title of the play in italics,
followed by publication information including the city of publication, publisher, and year of
publication. For example: Miller, Arthur. Death of a Salesman. New York: Penguin Books, 1999.

If you are citing a collected works of an author or an anthology, the citation will need to reflect that
structure, including the title of the collection and the editor or compiler if applicable. When dealing
with multiple editions of the same play, it is good practice to cite the specific edition used for your
analysis.

Adapting and Referencing Dramatic Works with CMOS

The Chicago Manual of Style also provides guidance on how to handle adaptations and references to
dramatic works in secondary sources. This includes how to cite adaptations, screenplays based on
plays, or discussions of dramatic interpretations.

When discussing adaptations, it's important to clearly distinguish between the original dramatic
work and its adapted form. For example, if you are referencing a film adaptation of a play, your
citation should reflect both the original play and the film, identifying the creators of each. This
ensures clarity and avoids misattributing creative elements.

Citing Performances and Productions

While the primary focus of CMOS for drama is often on the written text, referencing specific



theatrical productions requires a different approach. In such cases, citations might include the
playwright, the title of the play, the director, the performing company, the venue, and the dates of
the performance. This is particularly relevant in fields like performance studies.

The exact format for citing performances can be more nuanced and may depend on the specific
context. However, the core principle remains the same: provide enough information for the reader to
identify and potentially locate the performance or a record of it. Always aim for precision and clarity
in these instances.

Common Pitfalls and Best Practices in Dramatic Formatting

Several common errors can occur when formatting dramatic works according to CMOS guidelines.
One frequent mistake is inconsistent capitalization of character names or inconsistent use of italics
for stage directions. Another pitfall is improperly formatting dialogue, such as failing to start each
new line of speech on a new line.

To avoid these issues, it is advisable to:

Always keep a copy of the Chicago Manual of Style readily accessible for reference.

Create a style sheet for your own project to ensure consistency in formatting choices.

Proofread carefully, paying close attention to the distinction between dialogue, character
names, and stage directions.

When in doubt, consult the official CMOS text or seek guidance from an experienced editor.

By following these best practices, you can ensure that your dramatic manuscripts are polished,
professional, and adhere to the rigorous standards set by the Chicago Manual of Style.

FAQ

Q: What is the primary purpose of the Chicago Manual of Style
guide for drama?
A: The primary purpose of the Chicago Manual of Style (CMOS) guide for drama is to provide a
standardized set of rules and conventions for formatting, writing, and citing dramatic works. This
ensures clarity, consistency, and professionalism, making scripts easier to read, produce, and
analyze.



Q: How should character names be formatted in a play script
according to CMOS?
A: According to CMOS, character names are typically presented in all capital letters, usually
centered or left-aligned above their dialogue. This formatting helps to clearly distinguish the speaker
from the spoken text and stage directions.

Q: Are stage directions italicized in a Chicago Manual of Style
formatted play script?
A: Yes, stage directions, especially those that are more descriptive or set apart from the dialogue,
are generally presented in italics. Brief stage directions or actions within dialogue are often
enclosed in parentheses and italicized.

Q: What is the recommended method for citing acts and
scenes in a play using CMOS?
A: CMOS recommends using Roman numerals for acts (e.g., ACT I) and Arabic numerals for scenes
(e.g., SCENE 1). These should be clearly indicated at the beginning of each respective section of the
play.

Q: How do footnotes and endnotes differ when citing dramatic
works in CMOS?
A: Footnotes appear at the bottom of the page where the reference is made, while endnotes are
collected at the end of the document or chapter. Both serve to provide citations or supplementary
information, with the choice often dependent on publisher preference or the author's stylistic
preference.

Q: What are the key components of a bibliography entry for a
published play in CMOS?
A: A bibliography entry for a published play typically includes the author's full name, the full title of
the play (italicized), followed by publication details such as the city of publication, publisher, and
year of publication.

Q: How does CMOS advise on citing adaptations of plays?
A: When citing adaptations, CMOS emphasizes the need to clearly distinguish between the original
work and the adaptation. This usually involves listing both the original playwright and the creators
of the adaptation, along with appropriate titles and publication/production details for each.



Q: Is there a specific format for quoting dialogue from a play
using CMOS?
A: When quoting dialogue, CMOS advises to reproduce it exactly as it appears in the source text.
Short quotations are integrated into the text, while longer quotations (typically more than four lines)
are set off as block quotes, indented from the main text and without quotation marks. Act, scene,
and line numbers should be provided.

Q: What is the importance of consistency when applying the
Chicago Manual of Style to drama?
A: Consistency is paramount. In the Chicago Manual of Style guide for drama, maintaining uniform
formatting for character names, dialogue, stage directions, and citations ensures that the script is
professional, easily navigable, and adheres to established scholarly and theatrical standards.

Q: Where can I find the most up-to-date information on the
Chicago Manual of Style for drama?
A: The most authoritative and up-to-date information can be found in the latest edition of The
Chicago Manual of Style. Online resources and scholarly articles may also provide summaries and
interpretations, but the official publication is the definitive source.
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