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Chicago Manual of Style for Musicology: A Comprehensive Guide

Chicago manual of style for musicology is an indispensable resource for scholars navigating the intricate
world of musical scholarship. This comprehensive guide ensures clarity, consistency, and academic rigor in
all forms of musical writing, from dissertations and journal articles to performance reviews and program
notes. Understanding its principles is crucial for presenting research effectively and adhering to scholarly
conventions. This article will delve into the core elements of applying the Chicago Manual of Style (CMOS)
to musicological contexts, covering citation practices, notational conventions, and stylistic nuances specific to
the field. We will explore how CMOS facilitates precise communication of musical ideas and data, ensuring
your work is both accurate and accessible to your academic audience.
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Understanding the Importance of CMOS in Musicology
The Chicago Manual of Style provides a robust framework for academic writing across numerous
disciplines, and its application within musicology is particularly vital. Musicology, as a field, deals with
complex theoretical concepts, historical data, and detailed analytical observations that require precise
language and standardized presentation. Without a common set of guidelines, the communication of such
information would be fragmented and prone to misinterpretation. CMOS, in its comprehensive nature,
addresses these needs by offering solutions for everything from basic grammar and punctuation to highly
specialized formatting for scholarly research.

Adherence to CMOS in musicological scholarship ensures that research is not only credible but also
reproducible. When scholars follow established citation practices, they give proper credit to sources,
allowing readers to trace the lineage of ideas and verify claims. Furthermore, standardized formatting for
musical examples, footnotes, and bibliographies prevents ambiguity and enhances the readability of complex
analyses. This consistency is paramount for building a cohesive body of knowledge within the discipline.

Citation and Referencing in Musicological Writing
One of the most critical aspects of applying the Chicago Manual of Style to musicology involves its
comprehensive citation and referencing systems. CMOS primarily offers two systems: notes-bibliography



and author-date. For musicology, the notes-bibliography system, utilizing footnotes or endnotes and a
bibliography, is generally preferred due to its flexibility in accommodating detailed textual commentary
alongside source attribution.

Footnotes and Endnotes in Musicology
Footnotes and endnotes are instrumental in musicological scholarship for providing supplementary
information without disrupting the main text. This can include brief analytical insights, alternative
interpretations, or direct quotes from primary sources. Crucially, they also serve as the primary location for
citing sources. When referencing a musical score, an article about music, or a historical document, the
footnote or endnote will contain the bibliographic details of that source. For musicological works, it is often
necessary to include specific details such as the edition used, the movement or section of a work, and even
measure numbers for precise reference.

Bibliography Formatting for Musicological Sources
The bibliography, appearing at the end of a work, provides a complete list of all sources cited. In
musicological bibliographies, specific attention must be paid to the accurate and consistent representation of
musical works. This includes full composer names, opus numbers, catalogue numbers (e.g., BWV, K., Hob.),
movement titles, and publication details. For journal articles or books about music, the citation should follow
standard CMOS formats, ensuring clarity regarding author, title, publication, and page numbers.

Citing Musical Scores and Recordings
Citing musical scores requires a distinct approach. A typical citation for a printed score might include the
composer's name, the title of the work (often italicized), opus or catalogue number, and publication details.
For instance: Bach, J.S. Brandenburg Concerto No. 3 in G Major, BWV 1048. Edited by Hugo Riemann.
Leipzig: Breitkopf & Härtel, 1908. Recordings also need specific citation formats, usually including the
performer(s), title of the recording, record label, and year of release, along with track information if
referencing a specific piece within an album.

Handling Musical Examples and Notation
The accurate and consistent presentation of musical examples is a cornerstone of effective musicological
writing. CMOS provides guidelines that, while not explicitly detailing every notational possibility,
empower scholars to create clear and standardized presentations of musical excerpts.



Incorporating Sheet Music and Scores
When embedding musical excerpts, clarity is paramount. Whether using an image of a score or
transcribing portions into text-based notation (such as MusicXML or ABC notation, though these are less
common in print), it must be legible and correctly aligned with the accompanying text. For printed works,
images are often preferred for authenticity and ease of interpretation, provided they are of high quality.
Each musical example should be clearly labeled with a number (e.g., "Example 1") and a descriptive title,
and its source must be meticulously cited in a footnote or endnote, and listed in the bibliography.

Special Characters and Symbols
Musicology frequently employs specialized symbols for dynamics, articulation, tempo markings, and other
expressive elements. CMOS encourages the use of standard typographical characters where possible.
However, for symbols not readily available on a standard keyboard, scholarly typesetting software or
specialized fonts are often employed. The key is consistency: once a convention for representing a specific
symbol is chosen, it should be used throughout the entire work. If non-standard symbols are used, a brief
explanation or a glossary might be necessary, especially if the audience is broad.

Measure Numbers and Analytical Annotations
When referring to specific parts of a musical work, the inclusion of measure numbers is essential. CMOS
principles suggest that these should be clearly indicated, often within or alongside the musical example
itself. Analytical annotations directly above or below musical passages should also be formatted consistently,
ensuring they are easily distinguishable from the musical notation itself. This precise referencing allows
readers to follow analytical arguments with precision and engage directly with the musical material being
discussed.

Specialized Formatting for Musicological Works
Beyond general citation and notation, musicological works often require specific formatting considerations
to effectively convey complex information. CMOS offers a framework that can be adapted to these
specialized needs.

Italicization and Quotation Marks
CMOS provides clear rules for the use of italics and quotation marks. Musical compositions are generally
italicized (e.g., Symphony No. 5), while individual movements or sections might be placed in quotation
marks (e.g., "Allegro con brio"). This convention helps readers quickly distinguish between larger works
and their constituent parts. Similarly, song titles are often enclosed in quotation marks, differentiating them



from the larger musical works they might be part of.

Formatting for Dissertations and Theses
For musicologists pursuing graduate degrees, adherence to CMOS is often a requirement for dissertations
and theses. These lengthy works demand meticulous organization, including a table of contents, lists of
figures and tables, an abstract, and appendices. The consistent application of CMOS throughout these
components ensures a professional and scholarly presentation of the research. Specific institutional
requirements may further refine these guidelines, but the foundational principles of CMOS remain the
standard.

Electronic Musicology Resources
The digital age has introduced new forms of musical scholarship, including online databases, digital editions,
and multimedia presentations. While CMOS is primarily a print-oriented style guide, its principles of
clarity, accuracy, and citation can and should be extended to these digital environments. When citing
online resources, it is important to provide stable URLs and access dates. For multimedia works, the
description must be thorough enough for the reader to locate and access the material.

Style and Language Considerations for Musicologists
The effective communication of musicological ideas relies not only on accurate citations and formatting but
also on clear, precise, and scholarly language. CMOS offers guidance on a wide range of stylistic issues that
are particularly relevant to this discipline.

Precision in Musical Terminology
Musicology employs a specialized vocabulary, including terms related to harmony, form, genre,
instrumentation, and historical periods. CMOS emphasizes using precise language and defines terms clearly.
When introducing a technical term, especially one that might be unfamiliar to a broader academic
audience, a brief explanation or definition is advisable. Consistent use of terminology is also crucial; for
instance, if referring to a specific harmonic progression, the method of analysis or nomenclature used should
be applied consistently throughout the work.

Tone and Voice
The tone of musicological writing should be objective, authoritative, and scholarly. While passion for the
subject matter is important, it should be conveyed through rigorous analysis and well-supported arguments



rather than overly emotional language. CMOS encourages clarity and conciseness, avoiding jargon where
simpler language suffices, but also recognizing the necessity of specialized terminology when it enhances
precision. The author's voice should be present in the interpretation and analysis, but always grounded in
evidence and scholarly convention.

Grammar and Punctuation for Clarity
Standard grammatical rules and punctuation conventions, as outlined by CMOS, are essential for clear
communication. This includes correct sentence structure, subject-verb agreement, and the proper use of
commas, semicolons, and colons. In musicological contexts, these rules are particularly important when
constructing complex analytical sentences or when integrating musical terms and citations within prose.
For instance, the correct placement of punctuation in relation to footnotes is a detail that CMOS addresses to
ensure readability.

FAQ

Q: What is the primary benefit of using the Chicago Manual of Style for
musicology?
A: The primary benefit of using the Chicago Manual of Style for musicology is its ability to provide a
standardized, clear, and consistent framework for presenting complex musical research, ensuring academic
rigor, credibility, and accessibility for readers.

Q: Which citation system within CMOS is most commonly used in
musicology, and why?
A: The notes-bibliography system (using footnotes or endnotes and a bibliography) is most commonly used
in musicology because it allows for detailed textual commentary alongside source attribution, which is often
necessary for in-depth musical analysis and discussion.

Q: How does CMOS guide the citation of musical scores?
A: CMOS guides the citation of musical scores by requiring specific details such as the composer, title of the
work (italicized), opus or catalogue number, edition used, and publication information, ensuring precise
identification and provenance of the musical source.

Q: Are there specific rules in CMOS for formatting musical examples or



notation?
A: While CMOS doesn't detail every notational symbol, it emphasizes clarity, consistency, and proper
labeling of musical examples. It guides the presentation of measure numbers, analytical annotations, and the
use of standard characters or specialized fonts for musical symbols.

Q: How should I cite a recording of a musical work according to CMOS?
A: Citing a recording typically involves including the performer(s), the title of the recording (album or
specific track), the record label, and the year of release, along with any specific track information if
referencing a particular piece within a larger collection.

Q: What is the recommended approach for italicizing musical titles in
musicological writing?
A: According to CMOS, musical compositions are generally italicized (e.g., Symphony No. 9), while
individual movements or songs are often placed in quotation marks (e.g., "Ode to Joy").

Q: Can CMOS be applied to digital musicological resources?
A: Yes, the principles of CMOS, particularly regarding clarity, accuracy, and citation, can and should be
extended to digital musicological resources, including providing stable URLs and access dates for online
materials.

Q: What is the typical tone expected in musicological writing following
CMOS?
A: The tone expected in musicological writing following CMOS is objective, authoritative, and scholarly,
emphasizing precise language and well-supported arguments over overly emotional or informal expression.
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