chicago manual of style for art
history papers

The Chicago Manual of Style for Art History Papers: A Comprehensive Guide

chicago manual of style for art history papers serves as the bedrock for
academic rigor and scholarly communication within the discipline. For art
historians, adhering to its detailed guidelines ensures clarity, consistency,
and proper attribution, thereby lending credibility to research and analysis.
This guide will delve into the essential elements of applying Chicago style
specifically to art history scholarship, covering everything from citation
formats for artworks and exhibitions to the nuances of bibliographic entries
and in-text references. We will explore how to effectively integrate visual
evidence, cite digital resources, and structure footnotes and bibliographies
for optimal readability and scholarly impact. Mastering these aspects is
crucial for any student or researcher aiming to present their findings with
professional polish and adherence to established academic conventions in the
visual arts.
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General Formatting Guidelines for Art History
Papers

When preparing an art history paper using the Chicago Manual of Style (CMOS),
consistent formatting is paramount. This applies to the overall structure of
the document, including margins, font choices, and page numbering. While CMOS
offers flexibility, universities and instructors often have specific
requirements that should be prioritized. Generally, papers should be double-
spaced, use a readable 12-point font such as Times New Roman or Arial, and
maintain one-inch margins on all sides. This standard presentation
facilitates ease of reading and adherence to scholarly norms.

Page numbering in a Chicago-style paper typically appears in the upper right-
hand corner of each page, starting with the title page (though some
institutions may require the title page to be unnumbered). The title page
itself should be concise, including the paper's title, the author's name, the



course name and number, the instructor's name, and the submission date.
Following the title page, an abstract might be included if required by the
assignment or institution, providing a brief summary of the paper's main
arguments and findings. The main body of the paper then follows, structured
with clear paragraphs and headings where appropriate.

Title Pages and Front Matter

The title page is the first impression of your art history paper. It should
be professionally laid out, ensuring all necessary information is present and
correctly formatted according to Chicago style. This includes the full title
of the paper, which should be centered and potentially in all caps or a
slightly larger font size than the body text. Below the title, the author's
full name, followed by the course information, instructor’s name, and date,
should be presented, typically with each element on a new line and centered.

While not always mandatory, an abstract is a valuable component for longer
research papers. It should concisely encapsulate the paper's thesis,
methodology, key findings, and conclusions. The abstract typically appears
after the title page and before the main body of the text. It should be a
single, unparagraphed block of text, usually no more than 250 words,
providing a quick overview for readers to gauge the paper's content and
relevance.

Margins, Spacing, and Typography

Adhering to precise margins, spacing, and typography guidelines is
fundamental for any Chicago-style document, including those for art history.
A standard one-inch margin on all sides of the document ensures that text is
not too close to the edge of the page, which is essential for both
readability and potential binding. Double-spacing throughout the main body of
the paper, including block quotes and footnotes, is another crucial element
that enhances readability and provides space for editorial marks if the paper
is being reviewed.

The choice of typeface also contributes to the professional appearance of an
art history paper. CMOS generally recommends serif fonts like Times New Roman
or Garamond, as they are considered easier to read for extended periods.
However, sans-serif fonts like Arial or Helvetica are also acceptable in many
contexts, especially in digital formats. The font size should consistently be
12-point, avoiding any deviations that could disrupt the visual harmony of
the document.



Citations and References in Art History

Accurate and consistent citation is the cornerstone of academic integrity in
art history. The Chicago Manual of Style offers two primary systems for
documentation: the notes-bibliography system and the author-date system. For
art history, the notes-bibliography system, which utilizes footnotes or
endnotes and a bibliography, is overwhelmingly preferred due to its ability
to incorporate detailed descriptions and complex source information,
particularly when discussing visual materials.

When citing art objects themselves, the approach can vary depending on
whether the object is being discussed as the primary subject or as an
illustration. Key information to include typically involves the artist, title
of the work, date of creation, medium, dimensions, and current location.
Properly citing these elements, along with secondary sources that analyze
them, ensures that readers can locate and verify the information presented in
the paper.

Footnotes and Endnotes in Chicago Style for Art
History

The notes-bibliography system in Chicago style employs either footnotes,
which appear at the bottom of the page, or endnotes, which are compiled at
the end of the paper before the bibliography. Both serve the same purpose: to
provide source attribution and supplementary information. In art history,
notes are essential for citing specific artworks, exhibition catalogs,
scholarly articles, and books that inform the research. The first note for a
given source typically includes full bibliographic information, while
subsequent notes can use a shortened form.

For art objects, the initial citation in a footnote might look something like
this: Artist’s Name, Title of Work, Year, Medium, Dimensions, Current
Location. For example: Artemisia Gentileschi, Judith Slaying Holofernes, c.
1614-1620, oil on canvas, 191 x 162 cm, Uffizi Gallery, Florence. Subsequent
references to the same artwork would then use a shortened note, such as
Gentileschi, Judith Slaying Holofernes.

Shortened Notes and Subsequent Citations

After the initial full citation in a footnote or endnote, subsequent
references to the same source should be presented in a shortened format. This
helps to maintain clarity and conciseness within the notes section without
sacrificing essential attribution. The shortened note typically includes the
author's last name, a shortened version of the title (usually the first few



significant words), and the page number if applicable.

For example, if you are referencing a book by Meyer Schapiro, the first note
might be: Meyer Schapiro, Theory and Philosophy of Art: The Middle Ages, ed.
Harry Rand (New York: George Braziller, 1977), 45. Subsequent notes would
then be: Schapiro, Theory and Philosophy, 78. This streamlined approach
ensures that the reader can easily track the source of information while
keeping the notes section from becoming overly cumbersome.

Bibliographies for Art History Papers

The bibliography serves as a comprehensive list of all the sources consulted
and cited in an art history paper, presented alphabetically by author's last
name. It is a crucial component of the notes-bibliography system, allowing
readers to locate and explore the scholarly foundation of the research. The
format of bibliography entries should align closely with the information
provided in the first footnote or endnote for each source, but without page
numbers for the source as a whole.

Each entry in the bibliography must be meticulously formatted. For books,
this includes the author's full name (last name first), the full title of the
book in italics, the place of publication, the publisher, and the year of
publication. For journal articles, it involves the author's name, the article
title in quotation marks, the journal title in italics, the volume and issue
numbers, and the publication date, followed by the page range of the article.

Formatting Book Entries

Constructing a bibliography entry for a book in Chicago style requires
attention to specific details. The author's name should be presented as Last
Name, First Name. If there are multiple authors, the order and use of "and"
will vary. The title of the book must be italicized. Following the title, the
publication information includes the city of publication, followed by the
publisher's name, and finally the year of publication. Commas and periods
should be used precisely to separate these elements.

An example of a book entry in a bibliography: Baxandall, Michael. Painting
and Experience in Fifteenth-Century Italy: A Primer in the History of
Perception. Oxford: Oxford University Press, 1972. This format is consistent
for single-authored works. Edited volumes or books with multiple contributors
require slight variations in formatting but follow the same core principles
of accuracy and detail.



Formatting Journal Article Entries

Journal articles are a common and vital source for art history research, and
their bibliographic entries demand careful construction. The entry begins
with the author's last name, followed by their first name. The title of the
article is enclosed in quotation marks. The journal's title is italicized.
Following the journal title, you will include the volume number, the issue
number (often prefaced with "no."), and the year of publication. Finally, the
page range of the article is provided.

Here is an example of a journal article entry: Nochlin, Linda. "The Body in
Pieces: The Rise of the Studio Still Life." Critical Inquiry 18, no. 3
(Spring 1992): 481-519. This structured format allows for easy identification
and retrieval of the article by other scholars.

Special Considerations for Art History Sources

Art history research often involves a unique set of source materials that
require specialized citation practices within the Chicago Manual of Style.
These include exhibition catalogs, museum collection databases, and,
increasingly, digital archives and online scholarly resources. Each of these
demands careful attention to detail to ensure proper attribution and to guide
readers effectively to the original information.

The complexity of art historical research means that sources can range from
primary materials like artists' letters and manifestos to secondary analyses
in peer-reviewed journals and monographs. Effectively navigating these
diverse sources and applying CMOS guidelines requires a thorough
understanding of how to represent each type of material accurately and
consistently.

Citing Exhibition Catalogs

Exhibition catalogs are indispensable resources for art historians, often
containing scholarly essays, provenance information, and high-quality
reproductions of artworks. Citing them accurately in Chicago style is
crucial. The entry typically includes the exhibition title, the organizing
institution, dates of the exhibition, and the publication details of the
catalog itself. If specific essays or contributions are being cited, those
details must also be included.

A typical citation for an exhibition catalog might look like this: Van Gogh:
Masterpieces. New York: Metropolitan Museum of Art, 2000. If citing a
specific essay within the catalog: Smith, John. "Van Gogh's Use of Color." In



Van Gogh: Masterpieces, 45-60. New York: Metropolitan Museum of Art, 2000.
This level of detail helps readers access the precise information referenced.

Referencing Museum Collections and Online Databases

Museum collections and their online databases are increasingly important
sources for art historical research, providing access to artworks, exhibition
histories, and provenance. When citing information obtained from a museum's
website or an online database, it is essential to include the name of the
institution, the specific collection or database, the name of the artwork,
and the URL, along with the date of access.

For instance, a citation for an artwork found online might be: "Mona Lisa."
Louvre Museum. Accessed October 26, 2023.

https://www. louvre.fr/en/oeuvre-notices/mona-lisa. If citing a more specific
database entry, the detail would increase accordingly, always aiming to
provide enough information for the reader to find the exact source, even if
website layouts change.

The Role of Visuals in Art History Papers

Visuals are not merely illustrative in art history papers; they are integral
to the analysis and argument. Whether presenting photographs of artworks,
details of architectural features, or comparative images, their inclusion
requires careful integration and proper captioning according to Chicago style
guidelines. Each image should be clearly labeled and referenced in the text,
typically with a number and a brief descriptive caption.

The caption should provide essential information about the image, including

the artist (if applicable), the title of the artwork, the date of creation,

the medium, and the current location. It also serves as the primary point of
reference for any discussion of the visual element within the paper's text,

directly connecting the written analysis to the presented imagery.

Captioning and Referencing Images

Effective captioning is vital for art history papers. Each figure (image)
should be numbered sequentially throughout the document (e.g., Figure 1,
Figure 2). The caption typically follows the image and includes the artist's
name, the title of the work in italics, the date of creation, the medium,
dimensions, and the current collection or location. Following this
descriptive information, the credit line or source of the image should be
provided, especially if it is from a specific publication or database.



In the main text of the paper, you will refer to these figures by their
number. For example: "As seen in Figure 1, the vibrant palette employed by
Matisse in this period evokes a sense of..." This direct referencing ensures
that the reader can easily locate the visual evidence supporting your claims.
The exact format of captions can vary slightly based on institutional
guidelines, but the core elements of identification and attribution remain
consistent.

The careful application of the Chicago Manual of Style for art history papers
is not merely a procedural requirement; it is an essential aspect of
scholarly practice. By adhering to these guidelines, art historians can
present their research with clarity, precision, and authority, contributing
meaningfully to the discourse within the discipline. The consistent use of
footnotes, bibliographies, and proper image attribution ensures that
scholarly work is transparent, verifiable, and accessible to a wider academic
community.

Mastering the nuances of Chicago style for art history enables researchers to
effectively communicate complex visual analyses and historical contexts.
Whether dealing with paintings, sculptures, architecture, or digital media,
the principles of accurate citation and clear presentation remain paramount.
By dedicating attention to these details, art historians uphold the highest
standards of academic integrity and contribute to the ongoing scholarship in
their field, making their arguments more persuasive and their research more
impactful.

Frequently Asked Questions

Q: What is the primary citation style recommended
for art history papers?

A: The notes-bibliography system, which uses footnotes or endnotes and a
bibliography, is the primary citation style recommended and most widely used
for art history papers within the Chicago Manual of Style.

Q: How should an original artwork be cited in a
footnote for the first time?

A: The first footnote citation for an artwork typically includes the artist's
name, the title of the work in italics, the year of creation, the medium,
dimensions, and the current location.



Q: What information is essential for a bibliography
entry of a book in Chicago style?

A: A bibliography entry for a book requires the author's last name, first
name, the full title of the book in italics, the place of publication, the
publisher, and the year of publication.

Q: How do I cite an image that I found on a museum's
website in my art history paper?

A: When citing an image from a museum website, include the name of the
artwork, the museum's name, the specific collection or database accessed, the
URL, and the date you accessed the information.

Q: Are there specific rules for using shortened
notes in Chicago style for art history?

A: Yes, after the initial full citation, subsequent references to the same
source in shortened notes typically include the author's last name, a
condensed version of the title (usually the first few significant words), and
the specific page number if applicable.

Q: How should I format captions for images in my art
history paper?

A: Image captions should be numbered sequentially (e.g., Figure 1), and
typically include the artist, title, date, medium, dimensions, and current
location, followed by the source or credit line.

Q: Can I use the author-date system for art history
papers?

A: While the author-date system is part of the Chicago Manual of Style, the
notes-bibliography system is overwhelmingly preferred in art history due to
its suitability for detailed descriptions and complex source citations.

Q: What is the significance of a bibliography in an
art history paper?

A: The bibliography provides a complete alphabetical list of all sources
consulted and cited in the paper, allowing readers to verify information and
explore the research foundation further.



Q: How do I cite an exhibition catalog in my art
history paper?

A: To cite an exhibition catalog, you typically list the exhibition title,
the organizing institution, the dates of the exhibition, and the publication
details of the catalog itself. If citing a specific essay, include the author
and title of the essay along with its page range within the catalog.
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