
chicago manual musicology formatting
chicago manual musicology formatting is essential for scholars aiming to
disseminate their research within the academic community. Adhering to these
guidelines ensures clarity, consistency, and professionalism in all written
works, from dissertations to journal articles. This comprehensive guide will
delve into the intricacies of employing the Chicago Manual of Style for
musicological studies, covering citation methods, notational representation,
and best practices for scholarly integrity. We will explore the specific
nuances of citing musical scores, recordings, and primary source materials,
as well as discuss the proper formatting of musical examples and technical
terminology. Understanding these principles is paramount for any musicologist
seeking to contribute meaningfully to their field.
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Understanding the Chicago Manual of Style for
Musicology

The Chicago Manual of Style (CMOS) is a widely respected and frequently
adopted style guide in academic publishing, particularly within the
humanities. For musicologists, its application involves not just general
writing conventions but also specific adaptations that address the unique
demands of musical scholarship. This means understanding how to integrate
textual analysis with musical evidence in a clear and unambiguous manner.

The CMOS provides a framework for presenting research in a way that is both
accessible to a broad academic audience and rigorous enough for specialists.
Its emphasis on clarity, precision, and proper attribution makes it an ideal
choice for musicological discourse, where complex theoretical concepts and
intricate musical details must be communicated effectively. Navigating its
guidelines requires attention to detail, ensuring that every aspect of the
manuscript, from footnotes to the bibliography, aligns with established
academic standards.



Citation Styles in Musicology

The Chicago Manual of Style offers two primary citation systems: the Notes-
Bibliography system and the Author-Date system. For musicology, the Notes-
Bibliography system is generally preferred due to its ability to accommodate
detailed textual analysis and frequent references to musical scores and
recordings within footnotes and endnotes. This system allows for more
elaborate explanations and direct engagement with sources without disrupting
the flow of the main text.

The Notes-Bibliography System

The Notes-Bibliography system, often referred to as the humanities style,
utilizes footnotes or endnotes to cite sources. Each reference in the text is
linked to a corresponding note, which provides the full bibliographic
information upon its first appearance. Subsequent citations of the same
source are shortened, and a comprehensive bibliography at the end of the work
lists all sources consulted. This method is particularly useful in musicology
for citing specific passages in scores, performance details, or historical
documents that might require lengthy descriptions or contextualization within
the notes.

The Author-Date System

While less common in traditional musicological journals, the Author-Date
system, which uses parenthetical in-text citations followed by a reference
list, can be appropriate for certain types of musicological research,
especially those with a more empirical or interdisciplinary focus. This
system is more streamlined for in-text references but may require more
careful integration when dealing with extensive musical examples or multi-
part works. The choice between these systems often depends on the specific
requirements of the journal, publisher, or academic institution.

Formatting Musical Examples

The presentation of musical examples is a critical component of musicological
writing. These examples serve as the empirical evidence supporting analytical
arguments and should be formatted with utmost clarity and precision. The
Chicago Manual of Style provides guidance on how to integrate these examples
seamlessly into the text, ensuring they are easily understood by readers.



Types of Musical Examples

Musical examples can take various forms, including excerpts from printed
scores, transcriptions of historical manuscripts, or even graphic
representations of musical structures. Regardless of the source, the goal is
to present the music in a way that is both legible and accurate. This often
involves working with music engraving software to produce professional-
quality images.

Placement and Labeling

Musical examples should be placed as close as possible to their first mention
in the text. Each example must be clearly labeled, typically with a number
(e.g., "Example 1," "Example 2") and a descriptive title or brief
identification of the work from which it is taken. The caption should provide
essential information, such as the composer, title, opus number, movement,
and measure numbers, to allow readers to easily locate the passage in its
original context. Cross-referencing within the text to specific measure
numbers is also crucial for analytical discussions.

Engraving and Notation Standards

When creating or reproducing musical examples, adherence to standard
notational practices is paramount. This includes correct clef usage, accurate
rhythmic notation, appropriate articulation marks, and consistent beaming. If
borrowing examples from published scores, it is important to obtain
permission and cite the edition correctly. For original transcriptions,
meticulous attention to detail is required to capture the nuances of the
source material accurately. The CMOS itself does not dictate specific
engraving standards beyond general clarity, but musicological journals often
have their own detailed specifications.

Citing Musical Scores and Editions

Citing musical scores accurately is fundamental to musicological research.
The bibliographic entry for a score must provide enough information for a
reader to identify and locate the specific edition used. This includes the
composer, title of the work, key (if applicable), opus or catalogue number,
and details of the edition itself.



Essential Bibliographic Information

A typical citation for a musical score in a bibliography might look like
this: Composer’s Full Name. Title of Work. Edited by Editor’s Full Name.
Place of Publication: Publisher, Year of Publication. If citing a specific
edition, such as a critical edition or a Urtext edition, it is important to
mention this. For example: Bach, Johann Sebastian. The Well-Tempered Clavier,
Book I. Edited by Ralph Kirkpatrick. New York: G. Schirmer, 1960.

Citing within the Text and Notes

When referring to a score within the text or in a footnote, the citation
should be concise yet informative. For the first mention in a note, the full
bibliographic details are provided, similar to the bibliography. Subsequent
mentions can be shortened to the composer, a shortened title, and the
relevant page or measure numbers. For example, in a footnote: J.S. Bach,
Well-Tempered Clavier, Book I, 45, mm. 1–8. The measure numbers (mm.) are
particularly important for analytical discussions, allowing precise reference
to specific musical material.

Citing Sound Recordings

The citation of sound recordings in musicology requires careful attention to
details that distinguish different performances and recordings of the same
work. This includes information about the performing ensemble, soloists,
conductor, recording label, and catalogue number.

Bibliographic Details for Recordings

A bibliographic entry for a sound recording should include the names of key
performers, the composer and title of the work being performed, the recording
label, the album title (if different from the work), and the catalogue
number. For example: Gardiner, John Eliot, conductor. Monteverdi: Vespro
della Beata Vergine. Soloists; Monteverdi Choir; English Baroque Soloists.
Archiv Produktion, 429 560-2, 1989, 2 CDs. This format allows readers to
identify the specific recording referenced.

In-Text and Note Citations for Recordings

In notes, the first citation would follow the full bibliographic format.



Subsequent citations can be shortened, referencing the conductor or ensemble
and the work. For example: Gardiner, Vespro della Beata Vergine. When
discussing specific moments within a recording, citing track numbers or
approximate timings can also be helpful, although CMOS does not have strict
rules for this, often deferring to journal editorial preferences.

Citing Archival and Primary Source Materials

Musicological research frequently relies on primary source materials found in
archives, libraries, and special collections. Accurate citation of these
materials is crucial for verifiability and for enabling other scholars to
access the same sources.

Establishing Source Identification

When citing archival materials, the citation must clearly identify the
repository, the collection name or number, and the specific item being
referenced (e.g., manuscript, letter, document). This often involves a
hierarchical structure, moving from the general to the specific. For example:
The J. Paul Getty Museum, Department of Drawings, MS 112, folder 3, letter
from Arnold Schoenberg to Alban Berg, July 15, 1925.

Formatting and Location

The exact format for archival citations can vary significantly depending on
the institution and the nature of the material. It is always advisable to
consult the finding aids or archival staff for the preferred citation method.
In notes, the first citation should provide comprehensive details. Subsequent
citations can be shortened, referring to the repository and a brief
identifier for the document. The goal is to provide enough information for
another researcher to reliably locate the source material.

Specialized Terminology and Nomenclature

Musicology employs a rich vocabulary of specialized terms, from technical
musical jargon to historical nomenclature. The Chicago Manual of Style
provides general guidance on the use of technical terms, emphasizing clarity
and consistency. However, the specific application within musicology often
requires adherence to established conventions within the field.



Defining and Explaining Terms

When introducing technical terms, especially those that might be unfamiliar
to a broader audience, it is good practice to provide a brief definition or
explanation. This can often be done parenthetically or in a footnote. For
instance, when discussing medieval music, terms like "hocket" or "organum"
might require brief clarification upon their first use.

Musical Terminology and Foreign Languages

The CMOS advises on the italicization of foreign words and phrases. Musical
terms in languages other than English are typically treated as foreign words.
For example, Italian terms like andante or crescendo are usually italicized
when used as descriptive terms. However, commonly used musical terms that
have become integrated into English usage may not require italics.
Consistency in applying these rules throughout the manuscript is key.

Proper Nouns and Titles

The proper capitalization and italicization of musical works, movements, and
opus numbers are also important. As a general rule, titles of musical
compositions are italicized. Opus numbers and catalogue numbers are typically
presented in a straightforward manner, often following the work's title. For
example: Beethoven’s Symphony No. 9 in D minor, Op. 125.

The Importance of Consistency

Above all, the Chicago Manual of Style for musicology emphasizes the critical
importance of consistency. Whether it pertains to citation formats, the
presentation of musical examples, or the use of specialized terminology,
maintaining a uniform approach throughout the entire manuscript is essential
for scholarly credibility and reader comprehension.

Applying Rules Uniformly

Any deviation from established rules, even minor ones, can create confusion
or undermine the author's authority. This means ensuring that all footnotes
follow the same format, all musical examples are labeled consistently, and
all instances of a particular term are treated in the same manner.
Proofreading meticulously for inconsistencies is a vital step in the revision



process.

Consulting Specific Journal Guidelines

While the Chicago Manual of Style provides a robust foundation, many academic
journals and publishers have their own specific editorial guidelines that may
modify or add to the CMOS. It is imperative for musicologists to consult
these specific guidelines before submitting their work. Adhering to these
dual sets of requirements—the broad principles of CMOS and the specific
mandates of the publication—will ensure that a manuscript is polished and
professional, ready for dissemination to the academic community.

---

Q: What are the primary citation styles recommended
by the Chicago Manual of Musicology Formatting?
A: The Chicago Manual of Style offers two main citation styles: the Notes-
Bibliography system and the Author-Date system. For musicology, the Notes-
Bibliography system is generally preferred due to its flexibility in
accommodating detailed textual and musical analysis, particularly with the
use of footnotes or endnotes.

Q: How should musical examples be formatted and
cited in musicological papers?
A: Musical examples should be clearly labeled (e.g., Example 1) with a
descriptive caption including composer, title, opus/catalogue number,
movement, and measure numbers. They should be placed near their first textual
reference. In notes, the first citation should be full, and subsequent
citations can be shortened to composer, work title, and measure numbers.

Q: What information is crucial when citing a musical
score in a musicology paper?
A: When citing a musical score, it's crucial to include the composer's full
name, the title of the work, the editor's name (if applicable), the place of
publication, the publisher, and the year of publication. Specifying the
edition (e.g., critical edition) is also important.

Q: How do you cite sound recordings according to



Chicago Manual Musicology Formatting standards?
A: Citing sound recordings requires listing key performers, the composer and
title of the performed work, the recording label, album title (if
applicable), and the catalogue number. For subsequent citations, a shortened
form referencing the conductor or ensemble and work is acceptable.

Q: What is the recommended approach for citing
archival and primary source materials in musicology?
A: For archival materials, citations should clearly identify the repository,
collection name or number, and the specific item. A hierarchical structure
from general to specific is usually followed. Consulting the specific
repository's guidelines is highly recommended.

Q: Does the Chicago Manual of Style have specific
rules for notating musical rhythms or pitches?
A: The Chicago Manual of Style primarily focuses on textual and bibliographic
conventions. While it emphasizes clarity and accuracy for all presented
information, specific standards for musical notation itself are typically
governed by music engraving software conventions and the editorial policies
of academic journals in musicology.

Q: Should foreign language musical terms be
italicized when using Chicago Manual Musicology
Formatting?
A: Generally, foreign language musical terms are treated as foreign words and
should be italicized when first introduced or used descriptively, unless they
have become so commonly integrated into English musical parlance that they
are no longer considered foreign (e.g., "piano," "forte"). Consistency is
key.

Q: How important is consistency in musicology
formatting following the Chicago Manual of Style?
A: Consistency is paramount. Whether it's citation style, formatting of
musical examples, or the use of terminology, uniform application throughout
the entire manuscript is essential for clarity, professionalism, and academic
credibility.
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