chicago manual for theater scholars

The Essential Guide: Navigating the Chicago Manual for
Theater Scholars

chicago manual for theater scholars is an indispensable resource, offering rigorous guidelines for
academic writing and citation within the dynamic field of theatre studies. This comprehensive manual
provides the foundational principles for presenting research, from manuscript preparation and
editorial conventions to the intricacies of footnote and bibliographic styles. For anyone engaged in
scholarly discourse on theatre, understanding and applying the Chicago Manual of Style (CMOS) is not
merely a matter of adhering to rules, but of ensuring clarity, credibility, and impact in their written
work. This article will delve into the specific applications and nuances of the Chicago Manual for
theatre scholars, covering everything from formatting stage directions and play citations to
addressing the unique challenges of documenting ephemeral performance. We will explore how to
effectively integrate primary and secondary sources, manage complex bibliographies, and present
scholarly arguments with the precision demanded by the CMOS.
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Understanding the Chicago Manual's Relevance to
Theatre Studies

The Chicago Manual of Style (CMOS) serves as the authoritative guide for scholarly writing in a vast
array of disciplines, and theatre studies is no exception. Its comprehensive approach to grammar,
punctuation, and, most crucially, citation provides a standardized framework that enhances the clarity
and credibility of academic work. For theatre scholars, who often engage with diverse source
materials ranging from historical play texts and performance reviews to contemporary digital archives
and scholarly articles, a consistent and transparent citation method is paramount. The CMOS, with its
emphasis on the Notes and Bibliography system, allows for detailed annotation of sources directly
within the text, which can be particularly beneficial when discussing specific textual passages or
performance elements. This system also facilitates the inclusion of extensive bibliographic
information, enabling readers to easily locate and verify the sources used by the scholar.

Furthermore, the Chicago Manual provides guidance on matters of style and presentation that are
uniquely relevant to theatre scholarship. This includes recommendations for how to format play titles,
author names, and dates of performance, as well as how to integrate quotations from dramatic texts.
By adhering to these conventions, theatre scholars can ensure that their work is not only well-
researched but also professionally presented, adhering to the established norms of academic
discourse. The manual’s detailed explanations on matters of grammar and usage also contribute to
the overall polish and professionalism of scholarly prose, making complex arguments accessible and
persuasive to a wider academic audience. Ultimately, mastering the Chicago Manual is an essential
step in contributing meaningfully to the ongoing intellectual conversation within theatre studies.

Formatting Play Texts and Performance Documentation



Citing Plays: Authors, Titles, and Editions

A cornerstone of theatre scholarship is the accurate and consistent citation of dramatic texts. The
Chicago Manual provides clear guidelines for presenting play titles, author names, and publication
details. Play titles should generally be italicized when they appear in the text. For instance, a
discussion of Shakespeare might refer to Hamlet. When quoting from a play, it is crucial to provide
sufficient publication information to allow readers to locate the exact passage. This typically involves
citing the play title, author, and the specific edition used, especially if different editions vary in their
textual variants or act/scene/line numbering. The CMOS recommends providing this information in
both the in-text citation (often within parentheses) and in the full bibliographic entry.

The specific format for citing plays within the Notes and Bibliography system requires careful
attention to detail. For a bibliography entry, the standard format includes the author's full name, the
play title (italicized), the city of publication, the publisher, and the year of publication. For example:
Shakespeare, William. Hamlet. Edited by Harold Jenkins. London: Arden Shakespeare, 1980. When
referring to specific lines or scenes in a footnote or endnote, the format would typically be: William
Shakespeare, Hamlet, ed. Harold Jenkins (London: Arden Shakespeare, 1980), 11.ii.15-20. The inclusion
of editor information is vital when a specific scholarly edition is being referenced. For older plays or
those with multiple authoritative versions, noting the specific edition is particularly important for
scholarly rigor.

Incorporating Stage Directions and Technical Notes

Theatre scholarship often requires engaging with elements beyond the spoken word, such as stage
directions, character descriptions, and technical notations. The Chicago Manual offers guidance on
how to present these elements effectively within scholarly writing. Stage directions, which are
typically enclosed in parentheses and italicized within the play text itself, should be quoted
accurately. When discussing the staging or blocking implied by these directions, scholars must
integrate them seamlessly into their analysis. For example, a scholar might write: "Hamlet's initial
soliloquy is interrupted by the appearance of his father's ghost, as indicated by the stage direction:
'(Enter the Ghost)"."

When quoting lengthy stage directions or descriptions, it is often advisable to use block quotations,
indented from the main text. This visually distinguishes the quoted material and maintains clarity. The
CMOS also provides recommendations for citing specific technical elements, such as lighting cues,
sound designs, or set descriptions, especially when referring to production scripts or prompt books.
The key principle is to provide enough information for the reader to understand the context and
source of the documented element. This might include mentioning the production, director, and date
if citing a specific performance prompt book, or the playwright and edition if referring to printed stage
directions.

Documenting Live Performances and Ephemeral Works

One of the unique challenges in theatre scholarship is the documentation of live performances, which
are inherently ephemeral. The Chicago Manual, while primarily designed for published works, offers
principles that can be adapted to this context. When documenting a specific production, scholars
must identify key elements such as the play title, playwright, director, theatre, city, and performance
dates. This information forms the basis of both in-text citations and bibliographic entries. For instance,
a scholar might cite a particular staging of Angels in America by noting the director, company, and
venue.



For citing a specific performance, the Notes and Bibliography system can be adapted. In a footnote,
one might write: "Tony Kushner, Angels in America: Millennium Approaches (New York: National
Theatre, 2017), directed by Marianne Elliott, performance on October 15, 2017." A bibliographic entry
might then list: Kushner, Tony. Angels in America: Millennium Approaches. Directed by Marianne
Elliott. New York: National Theatre, October 15, 2017. If the scholar is referring to an archival
recording of a performance, the citation would need to include details about the archive and any
access restrictions. For less formally documented performances or rehearsals, scholars may need to
provide detailed descriptive notes about their firsthand observations, acknowledging the subjective
nature of such documentation.

Citation Styles: Notes and Bibliography System

Footnotes and Endnotes: The Mechanics of Citation

The Chicago Manual of Style prominently features the Notes and Bibliography system, which is widely
adopted in the humanities, including theatre studies. This system utilizes footnotes (at the bottom of
the page) or endnotes (at the end of the document) to provide citations for specific quotations,
paraphrases, or ideas. Each note is marked by a superscript Arabic numeral in the text, corresponding
to a numbered entry in the notes section. The first time a source is cited, the note typically includes
full bibliographic information. Subsequent citations of the same source can be shortened, often using
the author's last name and a shortened title, or the term "ibid." if it refers to the immediately
preceding note.

The precise formatting of footnotes and endnotes within the CMOS is highly detailed. Elements such
as punctuation, capitalization, and the order of information are critical for maintaining consistency
and clarity. For example, a full note for a book might look like this: 1. Marvin Carlson, Theories of the
Theatre (Ithaca: Cornell University Press, 1984), 45. A shortened note for a subsequent citation would
then be: 2. Carlson, Theories of the Theatre, 78. The use of "ibid." (short for ibidem, meaning "in the
same place") can streamline citations when referring to the same source and page number
consecutively. Understanding these mechanics is essential for scholars who wish to present their
research with academic rigor and avoid issues of plagiarism.

Crafting a Comprehensive Bibliography

Following the notes section, a bibliography provides a complete alphabetical listing of all sources cited
in the text. This allows readers to easily access the materials consulted by the author. The Chicago
Manual's guidelines for bibliographies are meticulous, dictating the order of information, punctuation,
and formatting for various types of sources, including books, journal articles, websites, and archival
materials. The primary goal is to provide a clear and comprehensive record of the research
undertaken, enabling further scholarly inquiry.

A typical bibliography entry for a book, as outlined by the CMOS, includes the author's full name (last
name first), the full title of the book (italicized), publication details (city, publisher, year), and
potentially page numbers for specific references. For journal articles, it includes the author, article
title, journal title, volume and issue numbers, and publication date, followed by a page range. For
theatre scholars, this means carefully cataloging every play text, scholarly monograph, journal article,
performance review, archival document, and digital resource consulted. The consistency in formatting



across all entries is paramount and is a hallmark of professionally prepared academic work.

Specific Examples for Theatre Scholarship

To illustrate the application of CMOS guidelines in theatre studies, consider the following examples.
Citing a specific scene from a play: 1. Anton Chekhov, The Seagull, trans. and ed. Michael Frayn
(London: Methuen, 2007), 34-36. For a performance review: 2. John Peter, "A Triumph of Wit," Sunday
Times (London), October 22, 2017, review of Follies at the National Theatre. Citing a chapter in an
edited collection: 3. Patrice Pavis, "Towards a Theory of Affective Performance," in The Routledge
Reader in Theatre and Performance Studies, ed. Jonathan Pitches and K. J. Weaver (London:
Routledge, 2012), 75-89. These examples demonstrate how the CMOS allows for the precise
attribution of information and the clear identification of source materials, crucial for building a strong
scholarly argument in theatre.

When citing a scholarly article from a journal, the format would be: 4. W.B. Worthen, "The
Unauthorized Text: Shakespeare and the New Philology," Shakespeare Quarterly 44, no. 4 (Winter
1993): 422. For a more contemporary source, such as a blog post or website, the CMOS offers specific
formats, emphasizing the importance of including the author (if available), title of the post or page,
website name, publication date, and URL, along with the access date: 5. Jessica Johnson, "Revisiting
Brecht's Legacy in Modern Directing," Theatre Journal Blog, August 15, 2023,
https://www.theatrejournalblog.com/brecht-legacy. Accessed November 2, 2023.

Manuscript Preparation and Editorial Conventions

Structuring a Scholarly Article or Book Chapter

The Chicago Manual of Style provides a robust framework for organizing and structuring scholarly
manuscripts. For theatre scholars, this means presenting research in a logical and coherent manner,
typically beginning with an introduction that outlines the central argument and scope of the work.
This is followed by body paragraphs or sections that develop the argument with evidence, analysis,
and engagement with existing scholarship. The conclusion then summarizes the main points and
offers final reflections or suggestions for further research. The CMOS emphasizes the importance of
clear topic sentences, smooth transitions between paragraphs, and the consistent development of
ideas throughout the text.

Within the structure, the manual offers guidance on the use of headings and subheadings to break up
long sections of text and improve readability. Proper use of these elements helps readers navigate
the argument and understand the organization of the research. For a theatre studies article, this
might involve headings that delineate chronological periods, theoretical approaches, or specific
theatrical works being analyzed. The goal is to create a manuscript that is not only intellectually
sound but also accessible and easy to follow for the intended academic audience.

Best Practices for Titles, Subtitles, and Headings

The Chicago Manual offers precise recommendations for crafting effective titles, subtitles, and
headings that accurately reflect the content of the scholarly work and adhere to established academic



conventions. Main titles are typically presented prominently, often followed by a subtitle that further
clarifies the scope or focus of the research. Both should be engaging and informative. For example, a
book title might be: The Stage as a Laboratory: Innovation and Experimentation in 1960s American
Theatre. A subtitle clarifies the specific focus on innovation and experimentation within a defined
period and geographical context.

Headings and subheadings within the text should be formatted consistently according to CMOS
guidelines. This typically involves using different styles of capitalization and font treatments (e.g.,
bold, italics) to indicate levels of hierarchy. For instance, a main section heading might be centered
and bolded, while a subheading could be left-aligned and italicized. The consistent application of
these formatting rules ensures that the reader can easily discern the relationship between different
parts of the manuscript and understand the flow of the author's argument. This clarity is crucial for
making complex theatre scholarship accessible.

Handling Images, Figures, and Other Visual Materials

Theatre scholarship frequently incorporates visual elements, such as photographs of performances,
set designs, or historical playbills. The Chicago Manual provides comprehensive guidelines for the
incorporation and citation of these materials. All images, figures, or other visual elements should be
clearly labeled with a figure number and a descriptive caption. The caption should include enough
information to identify the image and, if necessary, credit the source. For example: Figure 1. A scene
from the Royal Shakespeare Company's 2016 production of Hamlet. Photograph by Ellie Smith.

In addition to the caption, each figure should be cited in the notes and bibliography, following the
same principles as other source materials. This might involve noting the photographer, collection,
archive, or publication from which the image was obtained. The CMOS also offers guidance on the
placement of images within the manuscript, suggesting that they be placed as close as possible to
their first mention in the text. For digital submissions, specific requirements for file formats and
resolution may apply, ensuring that the visual materials are presented clearly and effectively.

The Chicago Manual and Digital Theatre Scholarship

Citing Online Resources and Digital Archives

The advent of digital resources has significantly impacted theatre scholarship, and the Chicago
Manual of Style offers evolving guidelines for citing these new forms of material. This includes online
journals, digital archives of performance materials, websites dedicated to theatre history, and digital
scholarly editions. The core principle remains the same: provide enough information for the reader to
locate and access the source. For online articles, this typically involves the author, article title,
website name, publication date, and a stable URL, along with the date of access.

For digital archives, which are increasingly vital for theatre scholars researching past performances or
ephemeral documents, citations need to be particularly precise. This would involve identifying the
name of the archive, the specific collection or item being referenced, and any relevant accession
numbers or identifiers. For example: The Performance Archive, The National Theatre Library,
"Production Photographs: King Lear, 1997," [Accession Number]. The URL and access date are also
crucial. The CMOS recognizes that the digital landscape is constantly changing, and its guidance
encourages scholars to adapt its principles to the specific nature of the digital source.



Navigating the Challenges of Digital Performance
Documentation

Documenting digital performances, or performances that incorporate digital elements, presents
unique challenges for citation. The Chicago Manual provides a framework that can be applied, but
scholars may need to exercise considerable judgment. This could involve citing online streaming
platforms, recorded digital theatre events, or interactive performance pieces. The key is to clearly
identify the work, its creators, the platform through which it was accessed, and the relevant dates.

For example, a scholar might cite an online performance of a play by noting: Playwright, Play Title,
Director, Performing Company, Platform (e.g., YouTube, BroadwayHD), Publication Date, URL, and
Access Date. The CMOS also encourages scholars to describe the nature of the digital performance if
it deviates significantly from traditional forms, ensuring that readers understand the context of the
documentation. The emphasis on transparency and detail remains paramount, even when dealing
with the complexities of digital media in performance.

Conclusion: Mastering the Chicago Manual for
Enhanced Theatre Scholarship

The Chicago Manual of Style is more than just a set of rules; it is a foundational tool that empowers
theatre scholars to communicate their research with precision, clarity, and authority. By diligently
applying its guidelines for manuscript preparation, citation, and formatting, scholars can ensure that
their contributions to the field are both rigorous and accessible. The manual’s adaptable nature allows
it to accommodate the evolving landscape of theatre studies, from traditional textual analysis to the
intricacies of digital performance. A thorough understanding and consistent application of the Chicago
Manual will undoubtedly elevate the quality and impact of any scholarly work in theatre.

Ultimately, the goal of adhering to a style guide like the Chicago Manual is to facilitate the exchange
of ideas within the academic community. When scholars speak a common language of scholarly
presentation and citation, their arguments are more readily understood, their research more easily
verified, and their contributions to the field more impactful. For theatre scholars, mastering the
Chicago Manual is an investment in the credibility and longevity of their intellectual work.

FAQ

Q: Why is the Chicago Manual of Style considered essential
for theatre scholars?

A: The Chicago Manual of Style is essential for theatre scholars because it provides a standardized
and comprehensive framework for academic writing and citation. This ensures clarity, consistency,
and credibility in scholarly work, which is particularly important when dealing with diverse source
materials like play texts, performance reviews, and archival documents.



Q: How does the Chicago Manual address the unique
formatting needs of play texts?

A: The Chicago Manual provides specific guidelines for italicizing play titles, citing authors and
editions, and incorporating stage directions and dialogue. It ensures that these elements are
presented in a manner that is both accurate and easily understood by readers within the field of
theatre studies.

Q: What are the advantages of using the Notes and
Bibliography system for theatre scholars?

A: The Notes and Bibliography system, as advocated by the Chicago Manual, allows theatre scholars
to provide detailed annotations and source information directly within the text through footnotes or
endnotes. This is beneficial for discussing specific textual passages, performance details, or complex
scholarly debates, and it also facilitates the creation of a comprehensive bibliography for readers.

Q: How should theatre scholars cite live performances and
ephemeral works according to the Chicago Manual?

A: While the Chicago Manual primarily addresses published works, its principles can be adapted for
citing live performances. Scholars should meticulously document key details such as the play,
playwright, director, theatre, city, and performance dates. These details are then formatted according
to the CMOS in both in-text citations and bibliographic entries, ensuring proper attribution.

Q: What guidance does the Chicago Manual offer for citing
digital resources relevant to theatre studies?

A: The Chicago Manual provides guidelines for citing online journals, digital archives, and websites,
which are increasingly vital for theatre scholars. It emphasizes providing complete URLs and access
dates, along with descriptive details to help readers locate and verify the digital source material.

Q: How does the Chicago Manual help with structuring
scholarly articles and book chapters in theatre studies?

A: The manual offers guidance on organizing research logically, including structuring introductions,
body paragraphs, and conclusions. It also provides best practices for using headings and subheadings
to enhance readability and to break down complex arguments into digestible sections.

Q: Is it necessary to cite the specific edition of a play when
using the Chicago Manual for theatre scholarship?

A: Yes, it is highly recommended and often necessary to cite the specific edition of a play when using
the Chicago Manual for theatre scholarship. Different editions can have variations in textual content,
annotations, or act/scene/line numbering, making the specific edition crucial for scholarly accuracy



and verifiability.

Q: How does the Chicago Manual handle images and visual
materials in theatre scholarship?

A: The Chicago Manual provides detailed instructions for labeling images with figure numbers and
descriptive captions, as well as citing the source of the image. This ensures that visual evidence is
properly integrated and attributed within the scholarly work.
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