CHICAGO CITATION EXAMPLES FOR ARTWORKS

CHICAGO CITATION EXAMPLES FOR ARTWORKS ARE ESSENTIAL FOR ACADEMIC INTEGRITY AND PROPER ATTRIBUTION IN RESEARCH
PAPERS, ESSAYS, AND OTHER SCHOLARLY WORKS. THE CHICAGO MANUAL of STYLE (CMOS) PROVIDES A COMPREHENSIVE
FRAMEWORK FOR CITING VARIOUS SOURCES, AND ARTWORKS, WHETHER PAINTINGS, SCULPTURES, PHOTOGRAPHS, OR DIGITAL
CREATIONS, REQUIRE SPECIFIC ATTENTION. THIS ARTICLE WILL DELVE INTO THE INTRICACIES OF CHICAGO STYLE CITATIONS FOR
ARTWORKS, OFFERING DETAILED EXAMPLES FOR DIFFERENT TYPES OF VISUAL MEDIA AND CONTEXTS. WE WILL COVER CITING
ARTWORKS FOUND IN MUSEUMS, GALLERIES, BOOKS, ONLINE DATABASES, AND EVEN PERSONAL COLLECTIONS, ENSURING YOU CAN
ACCURATELY DOCUMENT YOUR SOURCES. UUNDERSTANDING THESE EXAMPLES WILL EMPOWER YOU TO NAVIGATE THE
COMPLEXITIES OF ART CITATION WITH CONFIDENCE AND PRECISION.
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UNDERSTANDING THE CoORE COMPONENTS OF A CHIcAGO ART CITATION

W/HEN CITING AN ARTWORK IN CHICAGO STYLE, SEVERAL KEY PIECES OF INFORMATION ARE CRUCIAL FOR ACCURATE
ATTRIBUTION. THESE COMPONENTS HELP YOUR READER LOCATE THE ORIGINAL SOURCE AND UNDERSTAND THE CONTEXT OF YOUR
REFERENCE. THE SPECIFIC ELEMENTS REQUIRED MAY VARY SLIGHTLY DEPENDING ON WHERE YOU ENCOUNTERED THE ARTWORK, BUT
THE FUNDAMENTAL PRINCIPLES REMAIN CONSISTENT. THE GOAL IS ALWAYS TO PROVIDE ENOUGH DETAIL FOR RETRIEVAL AND
VERIFICATION.

THE ESSENTIAL ELEMENTS TYPICALLY INCLUDE THE ARTIST'S NAME, THE TITLE OF THE ARTWORK (ITALICIZED), THE DATE OF
CREATION, THE MEDIUM OF THE ARTWORK, AND THE LOCATION WHERE IT IS HOUSED OR WAS ENCOUNTERED. For DIGITAL OR
PUBLISHED SOURCES, YOU WILL ALSO NEED TO INCLUDE INFORMATION ABOUT THE PUBLICATION OR WEBSITE, SUCH AS THE
PUBLISHER, DATE OF PUBLICATION, AND URL OR PAGE NUMBERS. EACH OF THESE ELEMENTS PLAYS A VITAL ROLE IN
CONSTRUCTING A COMPLETE AND INFORMATIVE CITATION, ENSURING THAT YOUR SCHOLARLY WORK IS BOTH CREDIBLE AND
ETHICALLY SOUND.

ARTIST's NAME

THE ARTIST'S NAME IS THE PRIMARY IDENTIFIER FOR AN ARTWORK. IN CHICAGO STYLE, YOU WILL TYPICALLY LIST THE ARTIST'S
FULL NAME, WITH THE LAST NAME APPEARING FIRST IN THE BIBLIOGRAPHY ENTRY FOR EASIER ALPHABETICAL SORTING. For IN-
TEXT CITATIONS, YOU WILL USE THE ARTIST'S LAST NAME.

TITLE OF THE ARTWORK

THE TITLE OF THE ARTWORK IS ALWAYS ITALICIZED IN CHICAGO STYLE CITATIONS. THIS DISTINGUISHES IT FROM THE
SURROUNDING TEXT AND HIGHLIGHTS IT AS THE SPECIFIC WORK BEING REFERENCED. |F THE ARTWORK HAS NO FORMAL TITLE, YOU

"

CAN DESCRIBE IT AND INDICATE “[No TITLE]” or “[UNTITLED]” IN PLACE OF A TITLE.

DATE oF CREATION

THE DATE OF CREATION PROVIDES IMPORTANT HISTORICAL CONTEXT FOR THE ARTWORK. THIS CAN BE A SPECIFIC YEAR, A
RANGE OF YEARS, OR AN APPROXIMATE DATE IF THE EXACT PERIOD IS UNKNOWN. FOR CONTEMPORARY WORKS, A MORE PRECISE



DATE MIGHT BE AVAILABLE.

MEDIUM OF THE ART\WORK

SPECIFYING THE MEDIUM USED BY THE ARTIST IS CRUCIAL FOR UNDERSTANDING THE ARTWORK'S PHYSICAL PROPERTIES AND
ARTISTIC TECHNIQUES. COMMON MEDIUMS INCLUDE OIL ON CANVAS, WATERCOLOR ON PAPER, BRONZE, MARBLE, DIGITAL
PHOTOGRAPH, OR MIXED MEDIA. THIS DETAIL ADDS DEPTH TO YOUR CITATION.

LoCATION AND SOURCE INFORMATION

THE LOCATION OF THE ARTWORK IS ESSENTIAL FOR PHYSICAL WORKS. THIS USUALLY INCLUDES THE MUSEUM OR GALLERY
WHERE IT IS ON DISPLAY, AND THE CITY AND STATE/COUNTRY OF THAT INSTITUTION. FOR ARTWORKS FOUND IN BOOKS,
JOURNALS, OR ONLINE, THIS INFORMATION PERTAINS TO THE PUBLICATION OR WEBSITE, INCLUDING PUBLISHER, DATE, PAGE
NUMBERS, or URL.

CITING ARTWORKS IN MUSEUMS AND GALLERIES

W/HEN YOU ENCOUNTER AN ARTWORK IN A MUSEUM OR GALLERY, THE CITATION NEEDS TO REFLECT ITS PHYSICAL PRESENCE AND
ACCESSIBILITY. THIS TYPE OF CITATION FOCUSES ON PROVIDING THE NECESSARY DETAILS FOR SOMEONE TO POTENTIALLY VIEW
THE ARTWORK THEMSELVES OR FIND IT WITHIN THE INSTITUTION'S COLLECTION. THE EMPHASIS IS ON THE ARTWORK AS A
PHYSICAL OBJECT IN A SPECIFIC LOCATION.

THE STANDARD FORMAT FOR CITING AN ARTWORK IN A MUSEUM OR GALLERY INVOLVES THE ARTIST'S NAME, THE ARTWORK'S
TITLE, THE DATE OF CREATION, THE MEDIUM, THE INSTITUTION HOUSING THE ARTWORK, AND THE CITY OF THE INSTITUTION. THiS
STRUCTURE ENSURES THAT ALL RELEVANT INFORMATION IS PRESENT FOR PROPER REFERENCING. REMEMBER TO ALWAYS VERIFY
THE EXACT NAME OF THE INSTITUTION AND ITS LOCATION.

BIBLIOGRAPHY ENTRY FOR A MUSEUM ARTWORK

THE BIBLIOGRAPHY ENTRY IS THE MOST DETAILED FORM OF THE CITATION. |T’S DESIGNED TO GIVE YOUR READER ALL THE
INFORMATION THEY NEED TO IDENTIFY AND POTENTIALLY LOCATE THE ARTWORK. PAY CLOSE ATTENTION TO PUNCTUATION AND
THE ORDER OF ELEMENTS.

o FuLL NAME OF ARTIST. TITLE of ARTwWORK. DATE oF CREATION. MepiuM. NaMe oF Museum/GALLERY, CITY,
STATE/ COUNTRY.

FOR EXAMPLE:

® Picasso, PasLo. Guernica. 1937. OIL oN CANVAS. Museo REINA SofP] A, MADRID.

® RoDIN, AUGUSTE. THE THinker. MoDELED 1880, ENLARGED 1904. Bronze. Musl] E RopiN, PARIS.

FooTNoTE or ENDNOTE ENTRY FOR A MUSEUM ART\WORK

THE FOOTNOTE OR ENDNOTE CITATION IS TYPICALLY SHORTER THAN THE BIBLIOGRAPHY ENTRY BUT CONTAINS THE SAME
ESSENTIAL INFORMATION. |T IS USED TO DIRECTLY REFERENCE THE SOURCE WITHIN THE BODY OF YOUR TEXT.

e FuLL NAME OF ARTIST, TITLE OF ARTWORK, DATE oF CREATION, MebIUM, NAME OF MUSEUM/GALLERY, CITY,
STATE/ COUNTRY.



FOR EXAMPLE:

® PasLo Picasso, Guernica, 1937, OIL oN CANVAS, MUsEO REINA SofFf] A, MADRID.

® AUGUSTE RoDIN, THE THinker, MobeLED 1880, eNLARGED 1904, Bronze, Mus?] E RobIN, PARIS.

CITING ARTWORKS FROM BooOks AND PUBLICATIONS

ARTWORKS ARE FREQUENTLY REPRODUCED IN BOOKS, EXHIBITION CATALOGS, AND SCHOLARLY ARTICLES. \W/HEN CITING AN
ARTWORK FROM SUCH A SOURCE, YOUR CITATION NEEDS TO ACKNOWLEDGE BOTH THE ARTWORK ITSELF AND THE PUBLICATION
IN WHICH YOU FOUND IT. THIS IS A COMMON SCENARIO IN ART HISTORY RESEARCH.

THE STRUCTURE FOR CITING ARTWORK FROM A BOOK REQUIRES THE ARTIST'S NAME, THE ARTWORK'S TITLE, THE DATE OF
CREATION, THE MEDIUM, AND THEN DETAILS ABOUT THE BOOK INCLUDING THE AUTHOR OF THE BOOK (IF DIFFERENT FROM THE
ARTIST), THE TITLE OF THE BOOK, PUBLICATION INFORMATION, AND PAGE NUMBER(S) WHERE THE ARTWORK IS REPRODUCED OR
DISCUSSED.

BIBLIOGRAPHY ENTRY FOR AN ARTWORK IN A Book

THIS ENTRY WILL GUIDE YOUR READER TO THE SPECIFIC BOOK AND PAGE WHERE THE ARTWORK APPEARS. |T’S IMPORTANT TO BE
PRECISE WITH BOOK TITLES AND PUBLICATION DETAILS.

e FuLL NAME oF ARTIST. TiTLE oF ARTwORK. DATE oF CREATION. MEDIUM. QUOTED IN Book AuTHOR, TiTLE OF Book
(CiTY: PUBLISHER, YEAR), PAGE NUMBER(S).

FOR EXAMPLE:

¢ V/ERMEER, JOHANNES. GIRL WITH A PEARL EARRING. C. 1665. OIL oN CANVAS. QUOTED IN WALTER LIEDTKE, VERMEER:
THe CompLETE PAINTINGS (NEw Y ork: THE METROPOLITAN Mustum ofF ART, 2001), 198.

e Hokusal, KATSUSHIKA. THE GREAT WavE oFF KANAGAWA. C. 1830-1832. POLYCHROME WOODBLOCK PRINT; INK

AND COLOR ON PAPER. QUOTED IN TIMON SCREECH, OBSCURE JEWELS: THE ART OF HokUSAI AND HiRoSHIGE (LONDON:
ReAakTion Books, 2013), 55.

FooTNOTE or ENDNOTE ENTRY FOR AN ARTWORK IN A Book

THE FOOTNOTE/ENDNOTE FOR AN ARTWORK FOUND IN A BOOK WILL MIRROR THE BIBLIOGRAPHY ENTRY BUT OFTEN USES A
SLIGHTLY DIFFERENT STRUCTURE AND OMITS THE PUBLISHER'S NAME IN SUBSEQUENT CITATIONS OF THE SAME SOURCE.

e FuLL NaME oF ARTIST, TITLE of ARTWORK, DATE oF CREATION, MEDIUM, PAGE NUMBER(S) IN Book AUTHOR, T/TLE
oF Book (CiTy: PUBLISHER, YEAR).

FOR EXAMPLE:

® JOHANNES VERMEER, GIRL WITH A PEARL EARRING, C. 1665, OIL oN cANvAS, 198 IN WALTER LIEDTKE, VERMEER: THE
CompLETE PAINTINGS (NEwW Y ORK: THE METROPOLITAN MUSEUM ofF ART, 2001).

e KATSUSHIKA HokusAl, THE GREAT WAVE ofFF KANAGAWA, C. 1830-1832, POLYCHROME WOODBLOCK PRINT; INK
AND COLOR ON PAPER, 55 IN TIMON SCREECH, OBSCURE_JEWELS: THE ART OF HOKUSAI AND HIROSHIGE (Lonpon:



ReAkTIoN Books, 2013).

CITING ARTWORKS FROM ONLINE SOURCES AND DATABASES

THE PROLIFERATION OF ONLINE ART COLLECTIONS AND DATABASES HAS MADE CITING DIGITAL RESOURCES INCREASINGLY
COMMON. CHICAGO STYLE PROVIDES CLEAR GUIDELINES FOR THESE SOURCES, ENSURING THAT YOUR CITATIONS ARE AS ROBUST
AS THOSE FOR PHYSICAL OBJECTS OR PRINT PUBLICATIONS.

W/HEN CITING AN ARTWORK ACCESSED ONLINE, YOU WILL NEED TO INCLUDE THE ARTIST'S NAME, THE ARTWORK'S TITLE, THE
DATE OF CREATION, THE MEDIUM, THE NAME OF THE WEBSITE OR DATABASE, AND A STABLE URL or DOI. For SPECIFIC MUSEUM
COLLECTION WEBSITES, YOU MAY ALSO INCLUDE THE MUSEUM’'S NAME AND LOCATION.

BIBLIOGRAPHY ENTRY FOR AN ONLINE ARTWORK

THIS ENTRY SHOULD ALLOW A READER TO FIND THE ARTWORK ON THE SPECIFIED WEBSITE OR DATABASE. INCLUDE AS MUCH
IDENTIFYING INFORMATION AS POSSIBLE.

e FuLL NAME oF ARTIST. TITLE OF ARTwWoORK. DATE oF CREATION. MeDIUM. NaME oF WeesITE/DaTABASE. URL
(accessep DATE ofF ACCESS).

FOR EXAMPLE:

o O’Keerre, GEORGIA. JiMmson WeED/WHITE FLower No. 1. 1932. OIL ON CANVAS. THE ART INSTITUTE oF CHICAGO.
HTTPS://WwWwW.ARTIC.EDU/ ARTWORKS/ 111628 /)IMSON-WEEDWHITE-FLOWER-NO- 1 (ACCESSED OCTORER 26,
2023).

e \WarHOL, ANDY. CAMPBELL'S Soup CANS. 1962. SILKSCREEN INK ON SYNTHETIC POLYMER PAINT ON TWENTY-SEVEN
CANVASES. MOMA LEARNING. HTTPS://WWW.MOMA.ORG/COLLECTION/WORKS/79 157 (Accessep OCToBER 26,
2023).

FOoOTNOTE OrR ENDNOTE ENTRY FOR AN ONLINE ARTWORK

THE FOOTNOTE OR ENDNOTE CITATION FOR AN ONLINE ARTWORK IS SIMILAR TO THE BIBLIOGRAPHY ENTRY BUT MAY BE
CONDENSED, ESPECIALLY FOR SUBSEQUENT CITATIONS.

o FuLL NAME oF ARTIST, TITLE oF ARTWORK, DATE ofF CREATION, MebiuM, NAME oF \WEeeSITE/DATABASE, URL
(Accessep DATE oF ACCESS).

FOR EXAMPLE:

o Georala O'Keerre, Jimson Weep/WHITE FLower No. 1, 1932, OIL oN CANVAS, THE ART INSTITUTE ofF CHICAGO,
HTTPS://WWw.ARTIC.EDU/ ARTWORKS/ 111628 /)IMSON-WEEDWHITE-FLOWER-NO- 1 (ACCESSED OCTOBER 26,
2023).

e ANDY WARHOL, CAMPBELL'S Soup CANS, 1962, SILKSCREEN INK ON SYNTHETIC POLYMER PAINT ON TWENTY-SEVEN
CANVASES, MOMA LEARNING, HTTPS:/ /W W W.MOMA.ORG/COLLECTION/WoRkS/79 157 (Accessep OcToser 26,
2023).



CITING ARTWORKS FROM DIGITAL MEDIA AND W/EBSITES

THIS CATEGORY OFTEN OVERLAPS WITH ONLINE SOURCES BUT SPECIFICALLY ADDRESSES ARTWORKS FOUND ON GENERAL
WEBSITES, PERSONAL ARTIST PORTFOLIOS, OR DIGITAL EXHIBITION PLATFORMS WHERE THE ARTWORK MIGHT NOT BE PART OF A
FORMAL MUSEUM COLLECTION OR DATABASE.

THE KEY IS TO PROVIDE AS MUCH CONTEXT AS POSSIBLE ABOUT THE CREATOR, THE ARTWORK, AND ITS DIGITAL LOCATION. IF
THE ARTWORK IS PART OF A SPECIFIC ONLINE EXHIBITION OR PROJECT, INCLUDE THAT INFORMATION AS WELL.

BIBLIOGRAPHY ENTRY FOR A DIGITAL ARTWORK

FOR ARTWORKS FOUND ON GENERAL WEBSITES, IT'S IMPORTANT TO NOTE THE CREATOR OF THE WEBSITE IF IT DIFFERS FROM THE
ARTIST, OR IF THE WEBSITE IS THE PRIMARY SOURCE OF INFORMATION ABOUT THE ART\WORK.

e FuLL NAME oF ARTIST. TiTLE ofF ARTwork. DATE oF CReaTION (IF AVAILABLE). MepiuM (IF SPECIFIED). NAME OF
\WegsITE or PLATFORM. URL (Accessep DATE oF ACCESS).

FOR EXAMPLE:

o BanNksY. GirL wiTH BALLooN. 2002. STENCIL SPRAY PAINT ON WALL. BANKSY.CO.UK.
HTTPS://BANKSY.CO.UK/0UT-MY-WiNDOW/ (ACCESSED OCTOBER 26, 2023).

o KooNs, Jerr. BaLLOON DoG (OrANGE). 1994~-2000. STAINLESS STEEL WITH TRANSPARENT COLOR COATING. JEFF
Koons's OFFICIAL WEBSITE. HTTPS:/ /W \W\W JEFFKOONS.COM/ ART\W ORK/BALLOON-DOG-ORANGE (ACCESSED OCTORER
26, 2023).

FooTNoTE or ENDNOTE ENTRY FOR A DIGITAL ARTWORK

THE FOOTNOTE/ENDNOTE CITATION FOLLOWS THE SAME LOGIC AS THE BIBLIOGRAPHY BUT IS FORMATTED FOR IMMEDIATE
REFERENCE WITHIN THE TEXT.

o FuLL NAME oF ARTIST, TiTLE OF ARTWORK, DATE OF CREATION (F AVAILABLE), Mepium (IF SPECIFIED), NAME OF
\WessITE or PLATFORM, URL (Accessep DATE oF ACCESS).

FOR EXAMPLE:

o Banksy, GIrL wiTH BALLoon, 2002, STENCIL SPRAY PAINT ON WALL, BANKSY.CO.UK,
HTTPS:/ [BANKSY.CO.UK/OUT-MY-WINDOW/ (ACCESSED OCTOBER 26, 2023).

¢ Jerr Koons, BaLLoon DoG (Orance), 1994-2000, STAINLESS STEEL WITH TRANSPARENT COLOR COATING, JEFF
Koons’s OFFICIAL WEBSITE, HTTPS:/ /W W W JEFFKOONS.COM/ ARTWORK /BALLOON-DOG-ORANGE (ACCESSED OCTOBER
26,2023).

CiTING ARTWORKS NoT FOUND IN TRADITIONAL COLLECTIONS

SOMETIMES, YOU MIGHT ENCOUNTER OR NEED TO CITE AN ARTWORK THAT ISN'T HOUSED IN A MUSEUM OR READILY AVAILABLE IN
A PUBLICATION OR ONLINE DATABASE. THIS COULD INCLUDE ARTWORKS IN PRIVATE COLLECTIONS, PUBLIC ART INSTALLATIONS
NOT CATALOGED ONLINE, OR EVEN ART\WORKS YOU ENCOUNTERED IN A LECTURE OR PERSONAL PRESENTATION.



FOR THESE LESS CONVENTIONAL SOURCES, YOU NEED TO BE RESOURCEFUL AND PROVIDE THE BEST AVAILABLE INFORMATION TO
IDENTIFY THE ARTWORK AND ITS CONTEXT. TRANSPARENCY ABOUT THE SOURCE OF YOUR INFORMATION IS PARAMOUNT.

CITING AN ARTWORK IN A PRIVATE COLLECTION

W/HEN CITING AN ARTWORK IN A PRIVATE COLLECTION, IT IS OFTEN DIFFICULT TO PROVIDE A PUBLIC URL OR DEFINITIVE
LOCATION. YOU WILL NEED TO DESCRIBE THE CONTEXT IN WHICH YOU ACCESSED THIS INFORMATION.

e FuLL NAME oF ARTIST. TITLE OF ARTwoRrk. DATE oF CREATION. MEDIUM. PrIVATE COLLECTION oF [OWNER'S NAME
OR DESCRIPTION, E.G., A PRIVATE COLLECTOR IN CHICAGO"].

FOR EXAMPLE:

e SMITH, JOHN. ABSTRACT STUDY IN BLUE. 2020. ACRYLIC ON CANVAS. PRIVATE COLLECTION OF JANE DoE, CHICAGO.

IN YOUR FOOTNOTE/ENDNOTEZ

® JOHN SMITH, ABSTRACT STUDY IN BLUE, 2020, ACRYLIC ON CANVAS, PRIVATE COLLECTION OF JANE Dog, CHICAGO.

CITING PuBLIC ART OR STREET ART

PUBLIC ART INSTALLATIONS OR STREET ART MAY NOT HAVE A FORMAL CATALOG ENTRY. YOU WILL NEED TO PROVIDE A CLEAR
DESCRIPTION OF ITS LOCATION.

e FuLL NAME of ARTIST. TITLE oF ARTwoRrk (IF kNOWN). DATE oF CREATION (IF KNOWN). MEDIUM. DESCRIPTION OF
LocATION (E.G., MURAL ON THE NORTH WALL OF XY Z BUILDING, INTERSECTION OF MAIN STREET AND ELM AVENUE).
CiTy, STATE.

FOR EXAMPLE:

® JR. MiGRANT MoTHer: A DiGITAL RespoNSE. 20 16. PHOTOGRAPH MURAL. SOUTH WALL OF THE WEST HALL, GRAND
CenTRAL TERMINAL. NEW YoRk, NY.

IN YOUR FOOTNOTE/ENDNOTEI

® JR, MiGRANT MoTHeRr: A DiGiITAL Response, 2016, PHOTOGRAPH MURAL, SOUTH WALL OF THE WEST HALL, GRAND
CeNTRAL TERMINAL, NEW YoORK, NY.

THE IMPORTANCE OF CONSISTENCY IN CHICAGO CITATION FOR ART\WORKS

REGARDLESS OF THE SPECIFIC TYPE OF ARTWORK OR ITS SOURCE, MAINTAINING CONSISTENCY IN YOUR CHICAGO CITATIONS IS
PARAMOUNT. INCONSISTENT FORMATTING CAN CONFUSE YOUR READER AND DETRACT FROM THE CREDIBILITY OF YOUR RESEARCH.
THE CHICAGO MANUAL OF STYLE EMPHASIZES PRECISION, AND APPLYING THIS PRINCIPLE TO YOUR ARTWORK CITATIONS
ENSURES CLARITY AND PROFESSIONALISM.

CONSISTENCY EXTENDS BEYOND JUST THE FORMATTING OF INDIVIDUAL ENTRIES; IT MEANS APPLYING THE SAME RULES AND
CONVENTIONS THROUGHOUT YOUR ENTIRE PAPER. W/HETHER YOU ARE CITING A PAINTING IN A MUSEUM OR A DIGITAL IMAGE



FOUND ONLINE, ADHERE STRICTLY TO THE GUIDELINES PRESENTED. THIS DEDICATION TO DETAIL REFLECTS A THOROUGH
UNDERSTANDING OF ACADEMIC CITATION PRACTICES AND A RESPECT FOR THE ORIGINAL CREATORS OF THE ARTWORKS YOU ARE
REFERENCING IN YOUR WORK.

BeNEFITS oF CoNsISTENT CITATION PRACTICES

CoNsISTENT CHICAGO CITATION PRACTICES OFFER SEVERAL SIGNIFICANT BENEFITS:

® ENHANCES ACADEMIC CREDIBILITY AND DEMONSTRATES ATTENTION TO DETAIL.

ALLOWS READERS TO EASILY LOCATE AND VERIFY YOUR SOURCES.

e UPHOLDS ETHICAL STANDARDS BY GIVING PROPER CREDIT TO ARTISTS.

FACILITATES A SMOOTH READING EXPERIENCE BY AVOIDING CONFUSION.

® REFLECTS A MASTERY OF SCHOLARLY RESEARCH AND WRITING CONVENTIONS.

BY DILIGENTLY FOLLOWING CHICAGO STYLE GUIDELINES FOR CITING ARTWORKS, YOU CONTRIBUTE TO A MORE TRANSPARENT
AND ACCURATE ACADEMIC DISCOURSE. THIS ATTENTION TO DETAIL IS A HALLMARK OF SCHOLARLY WORK AND A CRUCIAL
ELEMENT IN BUILDING A STRONG AND RELIABLE ARGUMENT.

FINAL CHECK FOR ACCURACY

BEFORE SUBMITTING YOUR WORK, IT IS ALWAYS ADVISABLE TO PERFORM A FINAL CHECK OF ALL YOUR CHICAGO CITATION
EXAMPLES FOR ARTWORKS. ENSURE THAT EVERY ELEMENT IS PRESENT, CORRECTLY PUNCTUATED, AND PROPERLY FORMATTED
ACCORDING TO THE CHICAGO MANUAL OF STYLE. CROSS-REFERENCE YOUR IN-TEXT CITATIONS WITH YOUR BIBLIOGRAPHY TO
CONFIRM THEY MATCH. THIS METICULOUS REVIEW PROCESS CAN CATCH ERRORS AND OMISSIONS, ENSURING YOUR WORK MEETS
THE HIGHEST STANDARDS OF ACADEMIC RIGOR.

Q: WHAT IS THE DIFFERENCE BETWEEN A FOOTNOTE CITATION AND A BIBLIOGRAPHY
ENTRY FOR AN ARTWORK IN CHICAGO STYLE?

A: A FOOTNOTE OR ENDNOTE CITATION FOR AN ARTWORK IN CHICAGO STYLE PROVIDES A CONCISE REFERENCE DIRECTLY WITHIN
THE TEXT OR AT THE END OF THE PAGE/DOCUMENT, USED FOR IMMEDIATE ATTRIBUTION. A BIBLIOGRAPHY ENTRY, ON THE OTHER
HAND, APPEARS AT THE END OF THE ENTIRE WORK AND PROVIDES A MORE DETAILED AND COMPREHENSIVE REFERENCE, ARRANGED
ALPHABETICALLY BY THE ARTIST'S LAST NAME, ALLOWING READERS TO FIND ALL SOURCES USED IN THE PAPER.

Q: How Do | CITE AN ARTWORK THAT HAS NO KNOWN ARTIST OR TITLE?

A: IF AN ARTWORK HAS NO KNOWN ARTIST, YOU CAN BEGIN THE CITATION WITH THE TITLE OF THE ARTWORK. |F IT HAS NO
TITLE, YOU CAN USE A DESCRIPTIVE PHRASE IN SQUARE BRACKETS, SUCH AS “[UNTITLED PORTRAIT],” AFTER THE ARTIST'S
NAME. FOR EXAMPLE: SMITH, JoHN. [UNTITLED LANDSCAPE]. 1955. OIL ON CANVAS.

QI SHOULD | INCLUDE THE ACCESSION NUMBER WHEN CITING ARTWORKS FROM MUSEUM
WEBSITES IN CHICAGO STYLE?

A: WHILE NOT ALWAYS STRICTLY REQUIRED BY THE CORE CHICAGO MANUAL OF STYLE FOR GENERAL CITATIONS, INCLUDING

THE ACCESSION NUMBER CAN BE HIGHLY BENEFICIAL IF AVAILABLE, ESPECIALLY FOR VERY COMMON ARTWORKS OR WHEN CITING
FROM LARGE MUSEUM DATABASES. |T PROVIDES AN ADDITIONAL LAYER OF SPECIFICITY FOR IDENTIFICATION. CHECK WITH YOUR
INSTRUCTOR OR PUBLISHER FOR THEIR SPECIFIC REQUIREMENTS ON THIS DETAIL.



Q: WHAT IF THE ARTWORK IS A PHOTOGRAPH OF A SCULPTURE OR INSTALLATION?
How po | CITE THAT?

A: IF YOU ARE CITING A PHOTOGRAPH OF A SCULPTURE OR INSTALLATION THAT YOU VIEWED ONLINE OR IN A BOOK, YOU ARE
PRIMARILY CITING THE PHOTOGRAPH, NOT THE SCULPTURE ITSELF, UNLESS THE DISCUSSION IS ABOUT THE SCULPTURE'S
ORIGINAL CONTEXT. THE CITATION WOULD FOCUS ON THE PHOTOGRAPHER (IF KNO\X/N), THE TITLE OF THE PHOTOGRAPH, THE
DATE IT WAS TAKEN, THE MEDIUM OF THE PHOTOGRAPH, AND ITS SOURCE <\X/EBSITE, BOOK, ETC.).

QZ How Do | CITE A SERIES OF ARTWORKS BY THE SAME ARTIST IN MY BIBLIOGRAPHY?

A: W/HEN CITING MULTIPLE ARTWORKS BY THE SAME ARTIST, LIST EACH ARTWORK WITH ITS OWN DETAILS. IN THE
BIBLIOGRAPHY, AFTER THE FIRST FULL CITATION, FOR SUBSEQUENT ENTRIES BY THE SAME ARTIST, YOU CAN USE THREE EM
DASHES (_) FOLLOWED BY A PERIOD IN PLACE OF THE ARTIST'S NAME FOR BREVITY AND CONSISTENCY.

Q: WHAT IS THE CORRECT WAY TO FORMAT THE DATE OF CREATION FOR ARTWORKS
IN CHICAGO STYLE?

A: THE DATE OF CREATION SHOULD BE FORMATTED AS PRECISELY AS POSSIBLE. FOR ARTWORKS CREATED IN A SPECIFIC YEAR,
USE THE YEAR (£.G., 1937). IF IT SPANS MULTIPLE YEARS, USE A RANGE (£.G., 1994-2000). FOR APPROXIMATE DATES, USE
“c." For circa (EG., . 1665) orR INDICATE A PERIOD (E.G., LATE RENAISSANCE).

Q: CaN | cITE A WORK OF ART | SAW ON SOCIAL MEDIA IN CHICAGO STYLE?

A: YES, YOU CAN CITE ART FOUND ON SOCIAL MEDIA PLATFORMS, BUT IT REQUIRES CAREFUL CONSIDERATION. Y OU WOULD
TYPICALLY INCLUDE THE ARTIST'S NAME (OR USERNAME IF THE ARTIST IS UNKNOWN), THE TITLE OF THE POST (OR A
DESCRIPTION IF NO TITLE IS GIVEN), THE DATE OF THE POST, THE PLATFORM NAME (E.G., INSTAGRAM, TWITTER), AND THE URL.
ENSURE THE ACCOUNT IS A CREDIBLE SOURCE, SUCH AS THE ARTIST'S OFFICIAL ACCOUNT OR A REPUTABLE GALLERY'S PAGE.

Q: WHAT IF | AM CITING AN ARTWORK THAT HAS BEEN DIGITALLY ALTERED OR
REMIXED?

A: IF YOU ARE CITING A DIGITALLY ALTERED OR REMIXED ARTWORK, YOU SHOULD ACKNOWLEDGE THE ORIGINAL ARTIST AND
ARTWORK, AS WELL AS THE CREATOR OF THE ALTERED VERSION. YOUR CITATION WOULD INCLUDE THE ORIGINAL ARTIST AND
TITLE, FOLLOWED BY INFORMATION ABOUT THE ALTERED WORK, INCLUDING THE NAME OF THE PERSON WHO ALTERED IT, THE
TITLE OF THE NEW \WORK (IF ANY)/ AND THE PLATFORM WHERE IT IS LOCATED.

Chicago Citation Examples For Artworks

Chicago Citation Examples For Artworks

Related Articles

e chemistry for high school students
e chemistry for beginners
e chemistry solutions terms

Back to Home


https://www.chem.study/textbooks-022/chicago-citation-examples-for-artworks.pdf
https://www.chem.study/textbooks-022/chemistry-for-high-school-students.pdf
https://www.chem.study/textbooks-022/chemistry-for-beginners.pdf
https://www.chem.study/textbooks-022/chemistry-solutions-terms.pdf
https://www.chem.study

