
chicago author-date musicology
The Chicago Manual of Style (CMOS) author-date citation system is a widely adopted and
influential method for academic writing across various disciplines. In the specialized field of
musicology, understanding and implementing the Chicago author-date style is crucial for
scholarly integrity, clarity, and adherence to established academic conventions. This article
delves into the intricacies of applying the Chicago author-date system specifically within
musicology, exploring its core principles, practical applications for citing musical scores,
recordings, and secondary sources, and the nuances that distinguish its use in this unique
academic domain. By providing a comprehensive guide, we aim to equip musicologists,
students, and researchers with the knowledge to effectively navigate and implement this
essential citation style.
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Understanding the Chicago Author-Date System

The Chicago Manual of Style provides two primary systems for citation: the notes-
bibliography system and the author-date system. The author-date system, as the name
suggests, relies on in-text citations consisting of the author's last name and the year of
publication, often accompanied by a page number, to direct readers to a corresponding full
reference in a bibliography or reference list at the end of the work. This system prioritizes
conciseness within the main body of the text, allowing for a smoother reading experience
by minimizing lengthy footnotes or endnotes. For musicologists, this translates to a clear
and efficient method for attributing sources, whether they are primary musical materials or
scholarly analyses.

The author-date system is particularly favored in fields where frequent citations are
necessary, and the emphasis is on quickly linking a claim to its origin without disrupting the
flow of the prose. In musicology, where the analysis of musical works often involves
detailed engagement with a wide range of sources, from historical documents to
contemporary recordings, the author-date system offers a robust framework for managing
this information effectively. Its structured approach ensures that all necessary bibliographic
details are readily available to the reader, facilitating further research and verification.

Core Principles of Chicago Author-Date in



Musicology

The fundamental principle of the Chicago author-date system is the direct correlation
between in-text citations and the reference list. Every citation appearing in the text must
have a corresponding entry in the reference list, and vice versa. The in-text citation
typically follows the format (Author Last Name Year, Page Number), though the page
number is often omitted for paraphrased ideas or general references to a work. In
musicology, this principle extends to the meticulous attribution of musical compositions,
recordings, and scholarly interpretations. Consistency is paramount; once a chosen format
is established, it should be applied uniformly throughout the entire document.

The author-date system emphasizes clarity and accessibility. For musicological research,
this means providing enough information in both the in-text citation and the reference list
to uniquely identify a source. This is especially important when dealing with multiple works
by the same author or different editions of a musical score. The system encourages
researchers to be precise in their attribution, thereby upholding academic honesty and
allowing readers to trace the lineage of ideas and evidence presented in the work.

In-Text Citations

In-text citations in the Chicago author-date system are designed to be brief yet informative.
The standard format is (Author Last Name Year). For direct quotations or specific points, a
page number or range is included: (Author Last Name Year, Page Number). When citing
multiple works by the same author published in the same year, suffixes (a, b, c) are used,
such as (Smith 2020a, 45). For musicological sources, the "author" can refer to a composer,
a recording artist, an editor, or the writer of a scholarly article or book. The year refers to
the publication date of the source being cited, which may differ from the original
composition date.

Reference List Construction

The reference list, appearing at the end of the document, provides complete bibliographic
details for all sources cited in the text. Entries are alphabetized by the author's last name.
Each entry begins with the author's last name, followed by their first name. For edited
volumes, the editor is listed. The title of the work is italicized. For books, the place of
publication and publisher are included, followed by the year of publication. For articles, the
journal title is italicized, followed by the volume and issue numbers, and the page range of
the article, concluding with the year of publication. This organized approach allows readers
to easily locate and consult the original sources.

Citing Musical Scores



Citing musical scores requires specific considerations that go beyond standard book
citations. The composer is typically considered the author. When citing a specific edition,
the editor or arranger, if significant, should also be noted. The title of the musical work
should be italicized, and the opus number or catalog number should be included if
available. The publication information for the edition being used is essential.

Standard Score Citation Format

A typical citation for a musical score in the Chicago author-date system would include the
composer's name, the year of the edition being used, the title of the work (italicized), and
the publication details. For example: (Bach, J.S. 1722). The reference list entry would be
more detailed, such as: Bach, Johann Sebastian. 1722. The Well-Tempered Clavier, Book 1.
Edited by Christoph Wolff. New York: Schirmer. The year cited here is the publication year
of the edition used, not the composition year, although sometimes the composition year
can be included for clarity if distinct from the edition year.

Citing Specific Passages

When referring to specific passages, movements, or measures within a musical score, the
in-text citation will often include the page number or measure number. For example:
(Beethoven 1824, movement II, m. 15–20). The reference list entry for the score remains
the same, providing the full bibliographic details of the edition. Clarity in specifying the
location within the musical work is crucial for musicological analysis, allowing readers to
easily find the exact passage being discussed.

Citing Sound Recordings

Citing sound recordings in musicology presents its own set of challenges, as the "author"
can be ambiguous, and multiple individuals contribute to a recording (composer, performer,
conductor, producer). The Chicago author-date system provides guidelines for attributing
recordings to the most relevant party, often the performer or conductor, depending on the
context of the research. The year cited should be the year of the recording's release or
publication.

Recording Citation Format

A common approach is to cite the primary performer or conductor as the author. The in-text
citation might look like: (Davis 1959). The reference list entry would then detail the
recording. For example: Davis, Miles. 1959. Kind of Blue. Columbia Records. This format
emphasizes the performed work. Alternatively, if the focus is on the composer and the
recording is a standard performance, the composer might be cited, with the recording
details following. However, when analyzing the performance itself, crediting the performer



is more appropriate.

Including Performers and Labels

When the specific performance or interpretation is central to the research, it is important to
include details about the performers, conductor, and record label in the reference list entry.
For instance: Gould, Glenn, piano. 1955. Beethoven, Sonata No. 14 in C♯ Minor, Op. 27 No.
2 “Moonlight”. RCA Victor. The year indicates the recording's release. In-text citations
would still typically refer to the credited "author" of the recording entry, such as (Gould
1955). The goal is to provide enough information for a reader to identify the precise
recording being referenced.

Citing Secondary Sources in Musicology

Secondary sources, such as scholarly articles, books, and dissertations about music, are
cited using the standard Chicago author-date format for academic publications. The author
of the scholarly work is the primary identifier, followed by the year of publication. This
applies to theoretical analyses, historical accounts, biographies, and critical reviews of
music and musicological research.

Books and Articles

For books, the citation includes the author's last name, year of publication, and the title of
the book (italicized). For example, an in-text citation might be (Cook 2003, 112) referring to
a specific page. The reference list entry would be: Cook, Nicholas. 2003. The Perception of
Music: Emotions, Culture, and Meaning. Oxford: Oxford University Press. Similarly, for
journal articles, the in-text citation follows the same author-date format, and the reference
list entry includes the article title, journal title (italicized), volume, issue, and page range.

Online Resources and Databases

When citing online musicological resources, such as digital archives, scholarly websites, or
online encyclopedias, the author-date system generally applies. If an author is clearly
identified, they are used for the citation. If no author is listed, the title of the work or
organization responsible can be used as the author. The date of publication or last update is
crucial. For online sources that may change over time, including a retrieval date can also be
beneficial, though the Chicago Manual of Style leans towards stable publication dates when
available.



Practical Examples and Common Pitfalls

Applying the Chicago author-date system in musicology often involves navigating nuanced
situations. For instance, when citing a collection of essays edited by one person but
featuring multiple authors for individual chapters, the citation strategy depends on whether
the focus is on the collection as a whole or on a specific chapter. If focusing on the
collection, the editor is cited. If focusing on a chapter, the chapter author is cited, with the
edited collection detailed in the reference list.

A common pitfall is inconsistency in citing different types of sources or in handling older
works versus contemporary ones. It is vital to remember that the year cited should always
be the publication year of the specific edition or recording being consulted. Another
frequent error is failing to provide sufficient detail for music-specific citations, such as
missing opus numbers or specific movement/measure references where appropriate.
Careful proofreading and adherence to the guidelines are essential to avoid these issues.

Handling Multiple Authors and Editors

For works with multiple authors, the first author's last name is used in the in-text citation,
followed by et al. (and others) if there are three or more authors. The reference list entry
will list all authors. For edited works, the editor is treated as the author in the citation. For
example: (Johnson and Lee 2015). Reference list: Johnson, Robert, and Sarah Lee. 2015.
Harmony and Dissonance in Early Music. Cambridge: Cambridge University Press. This
ensures clarity and proper attribution for collaborative or curated works.

Consistency in Dating Sources

The most critical aspect of dating sources accurately is to always use the publication date
of the specific edition or recording being referenced. For a musical score, this means the
date of the printed edition you are using, not the date the piece was composed. For a
recording, it is the release date of that specific recording. This consistency is fundamental
for academic rigor and allows readers to locate the exact material you have consulted. A
lack of attention to this detail can lead to significant confusion and misinterpretation of
sources.

The Evolution and Importance of Chicago Author-
Date in Musicology

The Chicago Manual of Style, including its author-date system, has evolved over many
editions to adapt to the changing landscape of academic publishing and digital resources.
Its enduring importance in musicology stems from its comprehensiveness, flexibility, and
established authority within the scholarly community. By providing a standardized and well-



defined system, it facilitates clear communication, enables rigorous scholarship, and
upholds the principles of intellectual honesty.

Adopting and mastering the Chicago author-date system for musicology is not merely an
exercise in following rules; it is an integral part of conducting and presenting sound,
credible research. Its structured approach ensures that the complex web of musical sources
– from historical manuscripts to contemporary digital performances – can be cited
accurately and effectively, thereby contributing to the ongoing discourse and advancement
of musicological knowledge. The system's clarity and detail empower researchers to build
upon existing scholarship with confidence and precision.

Promoting Scholarly Dialogue

The author-date system, by clearly attributing ideas and evidence to their origins,
significantly promotes scholarly dialogue. Musicologists can engage with each other's work
with confidence, knowing that the sources are precisely identified and easily retrievable.
This transparency is vital for building a collective understanding of musical works, historical
contexts, and theoretical frameworks. The system's efficiency in in-text citations allows for
a more fluid exchange of ideas, while the comprehensive reference list ensures that every
claim can be thoroughly investigated.

Ensuring Academic Integrity

Ultimately, the importance of the Chicago author-date system in musicology lies in its role
in ensuring academic integrity. Proper citation is the bedrock of scholarly ethics, preventing
plagiarism and giving credit where credit is due. For musicology, where originality of
interpretation and meticulous research are paramount, adhering to a recognized citation
style like Chicago author-date is non-negotiable. It signals a commitment to rigorous
research standards and contributes to the trustworthiness and credibility of the field.

FAQ

Q: What is the primary difference between the Chicago
author-date system and the notes-bibliography system
for musicology?
A: The main difference lies in how citations are presented. The author-date system uses
brief in-text citations (Author Year, Page) that point to a full reference list at the end, while
the notes-bibliography system uses footnotes or endnotes for citations, with a bibliography
at the end listing all sources. The author-date system is often preferred for its conciseness
within the main text.



Q: How do I cite a musical score that has been
performed and recorded by multiple artists?
A: If your research focuses on the composition, you cite the composer and the edition of the
score. If your research focuses on a specific performance, you typically cite the primary
performer or conductor as the "author" of the recording, with the composer and work
identified within the full reference list entry. The year cited would be the publication year of
the score edition or the release year of the recording.

Q: What is the rule for citing multiple works by the
same composer published in the same year in Chicago
author-date?
A: When citing multiple works by the same author published in the same year, you add
lowercase letters (a, b, c, etc.) after the year in both the in-text citation and the reference
list entry to distinguish them. For example: (Beethoven 1827a) and (Beethoven 1827b). The
reference list entries would then be ordered alphabetically by title.

Q: Should I include the composer's birth and death
dates in Chicago author-date citations for musical
scores?
A: Generally, full birth and death dates for composers are not required in the in-text
citations for the author-date system. However, they may be included in the reference list
entry if they help uniquely identify the composer, particularly for composers with common
names. The primary focus remains on the work and the specific edition or recording.

Q: How do I cite a musical work that does not have an
opus or catalog number?
A: If a musical work lacks an opus or catalog number, you proceed without it. The title of
the work, italicized, will be the primary identifier after the composer's name in the citation.
For example: (Mozart 1788). The reference list entry would provide full publication details
for the edition used.

Q: What if I am citing a digital score or recording?
A: For digital scores and recordings, the principles remain the same. Cite the author
(composer, performer, conductor) and the year of publication or release. In the reference
list, include details about the digital format and access information, such as a URL or DOI if
available. The date of access may also be included if the resource is likely to change.



Q: How do I cite a collection of musical pieces edited by
one person?
A: If you are referring to the collection as a whole, you cite the editor as the author. The
reference list entry would detail the editor, the title of the collection (italicized), and the
publisher and year. If you are citing a specific piece within the collection, and that piece has
a primary composer, you would cite the composer, with the collection details provided in
the reference list entry.

Q: Is it necessary to include measure numbers when
citing musical passages in Chicago author-date?
A: Yes, it is highly recommended and often necessary to include measure numbers when
citing specific musical passages in musicology, especially for analytical purposes. This
allows readers to pinpoint the exact location within the musical score being discussed. For
example: (Chopin 1847, no. 3, mm. 25–30).

Q: How do I handle citing secondary sources that are
translations?
A: When citing a translated secondary source, the author of the original work is cited,
followed by the year of the translation's publication. The reference list entry should include
the translator's name and details about the translation. For example: (Adorno 1973).
Reference list: Adorno, Theodor W. 1973. Philosophy of New Music. Translated by Anne G.
Mitchell and Wesley V. Blomster. New York: Continuum.

Q: Where can I find the most up-to-date guidelines for
the Chicago author-date system in musicology?
A: The most authoritative source is the latest edition of The Chicago Manual of Style.
Additionally, many musicology departments and journals provide their own specific style
guides or adaptions of the Chicago style, which should be consulted for discipline-specific
requirements. Consulting the Journal of the American Musicological Society or similar
publications can also provide examples of current practices.
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