CHARACTER DIALOGUE TIPS

THeE ART ofF CRAFTING CoMPELLING CHARACTER DIALOGUE: ESSENTIAL TIPS
FOR WRITERS

CHARACTER DIALOGUE TIPS ARE FUNDAMENTAL TO BRINGING FICTIONAL WORLDS TO LIFE, TRANSFORMING STATIC WORDS ON A
PAGE INTO VIBRANT CONVERSATIONS THAT REVEAL PERSONALITY, ADVANCE PLOT, AND IMMERSE READERS IN THE STORY.
EFFECTIVE DIALOGUE IS MORE THAN JUST CHARACTERS SPEAKING; IT’S A WINDOW INTO THEIR MINDS, MOTIVATIONS, AND
RELATIONSHIPS. THIS COMPREHENSIVE GUIDE WILL EXPLORE THE MULTIFACETED ASPECTS OF WRITING IMPACTFUL DIALOGUE,
FROM UNDERSTANDING ITS CORE FUNCTIONS TO MASTERING SPECIFIC TECHNIQUES THAT MAKE YOUR CHARACTERS’ VOICES
DISTINCT AND MEMORABLE. WE WILL DELVE INTO THE NUANCES OF SUBTEXT, PACING, AND AUTHENTICITY, PROVIDING
ACTIONABLE ADVICE FOR WRITERS SEEKING TO ELEVATE THEIR STORYTELLING THROUGH SUPERIOR DIALOGUE. THIS ARTICLE AIMS
TO EQUIP YOU WITH THE KNOWLEDGE TO MAKE EVERY SPOKEN WORD IN YOUR NARRATIVE COUNT, ENSURING YOUR CHARACTERS
RESONATE WITH YOUR AUDIENCE LONG AFTER THEY’VE FINISHED READING.
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UNDERSTANDING THE PURPOSE OF DIALOGUE

DIALOGUE SERVES MULTIPLE CRUCIAL FUNCTIONS WITHIN A NARRATIVE. IT’S NOT MERELY A TOOL FOR EXPOSITION, THOUGH IT
CAN CERTAINLY CONVEY INFORMATION. PRIMARILY, DIALOGUE SHOULD REVEAL CHARACTER. THE WAY A CHARACTER
SPEAKS—THEIR WORD CHOICES, SENTENCE STRUCTURE, DIALECT, AND EVEN THEIR HESITATIONS—OFFERS PROFOUND INSIGHTS
INTO THEIR BACKGROUND, PERSONALITY, INTELLIGENCE, EMOTIONAL STATE, AND SOCIAL STANDING. A GRUFF, TERSE EXCHANGE
BETWEEN TWO SEASONED DETECTIVES WILL SOUND ENTIRELY DIFFERENT FROM A FLOWERY, INDIRECT CONVERSATION BETWEEN
RIVAL ARISTOCRATS, AND THESE DIFFERENCES ARE VITAL FOR CHARACTERIZATION.

BEYOND CHARACTER REVELATION, DIALOGUE IS A POWERFUL ENGINE FOR PLOT ADVANCEMENT. THROUGH CONVERSATION,
CHARACTERS CAN SHARE CRUCIAL INFORMATION, MAKE DECISIONS, FORGE ALLIANCES, INITIATE CONFLICTS, AND RESOLVE
MISUNDERSTANDINGS. A WELL-PLACED PIECE OF DIALOGUE CAN PROPEL THE NARRATIVE FORWARD, CREATING INTRIGUE,
SUSPENSE, OR A SENSE OF URGENCY. CONVERSELY, WEAK OR UNNECESSARY DIALOGUE CAN STALL THE PLOT, LEAVING THE
READER DISENGAGED AND QUESTIONING THE STORY’S MOMENTUM.

FURTHERMORE, DIALOGUE ESTABLISHES RELATIONSHIPS BETWEEN CHARACTERS. THE DYNAMICS OF A CONVERSATION—WHETHER
IT's SUPPORTIVE, ADVERSARIAL, AFFECTIONATE, OR TENSE——DEMONSTRATE THE NATURE OF THEIR CONNECTION. THE INTERPLAY
OF VOICES, THE SILENCES, AND THE UNSPOKEN SENTIMENTS ALL CONTRIBUTE TO THE READER’S UNDERSTANDING OF HOW
CHARACTERS PERCEIVE AND INTERACT WITH ONE ANOTHER. EFFECTIVE DIALOGUE MAKES THESE RELATIONSHIPS PALPABLE AND



BELIEVABLE.

MAKING YOUR DIALOGUE AUTHENTIC AND DISTINCT

THE CORNERSTONE OF MEMORABLE DIALOGUE IS AUTHENTICITY. CHARACTERS SHOULD SOUND LIKE REAL PEOPLE, ALBEIT PEOPLE
LIVING WITHIN YOUR STORY'S UNIQUE WORLD. THIS DOESN'T MEAN TRANSCRIBING EVERYDAY SPEECH VERBATIM, WHICH CAN BE
RAMBLING AND UNEVENTFUL, BUT RATHER CAPTURING THE ESSENCE OF HOW INDIVIDUALS IN SPECIFIC CIRCUMSTANCES WOULD
COMMUNICATE. CONSIDER YOUR CHARACTERS' BACKGROUNDS: THEIR EDUCATION LEVEL, GEOGRAPHIC ORIGIN, SOCIAL CLASS,
AGE, AND PROFESSION WILL ALL SHAPE THEIR VOCABULARY, GRAMMAR, AND SPEECH PATTERNS. A SCHOLAR WILL USE DIFFERENT
LANGUAGE THAN A LABORER, AND A TEENAGER’S SLANG WILL DIFFER FROM AN ELDER’S FORMAL ADDRESS.

ToO ACHIEVE DISTINCT VOICES, GIVE EACH CHARACTER A UNIQUE SPEECH PATTERN. THIS COULD MANIFEST IN THEIR PREFERRED
VOCABULARY, THEIR SENTENCE LENGTH, THEIR USE OF CONTRACTIONS, THEIR TENDENCY TOW ARDS HUMOR OR SERIOUSNESS, OR
THEIR SPECIFIC MANNERISMS. FOR INSTANCE, ONE CHARACTER MIGHT HABITUALLY USE RHETORICAL QUESTIONS, WHILE ANOTHER
MIGHT SPEAK IN SHORT, DECLARATIVE SENTENCES. ANOTHER MIGHT PEPPER THEIR SPEECH WITH JARGON FROM THEIR PROFESSION,
WHILE YET ANOTHER MIGHT FAVOR A MORE POETIC OR FIGURATIVE STYLE. THE KEY IS TO AVOID HAVING ALL YOUR
CHARACTERS SOUND LIKE THE AUTHOR.

READING DIALOGUE ALOUD IS AN INVALUABLE TECHNIQUE FOR TESTING ITS AUTHENTICITY AND DISTINCTIVENESS. |F IT SOUNDS
STILTED, UNNATURAL, OR IF MULTIPLE CHARACTERS SOUND INDISTINGUISHABLE, IT NEEDS REVISION. LISTEN FOR AWKW ARD
PHRASING, UNNATURAL RHYTHMS, OR MOMENTS THAT PULL THE READER OUT OF THE STORY. AUTHENTIC DIALOGUE FLOWS AND
FEELS ORGANIC TO THE CHARACTERS AND THEIR SITUATION, MAKING THE FICTIONAL WORLD MORE IMMERSIVE.

SHOWING, NOT JuST TELLING, THROUGH DIALOGUE

ONE OF THE MOST POWERFUL APPLICATIONS OF DIALOGUE IS ITS ABILITY TO SHOW, RATHER THAN TELL, INFORMATION ABOUT
CHARACTERS AND PLOT. INSTEAD OF EXPLICITLY STATING THAT A CHARACTER IS ARROGANT, THEIR DIALOGUE CAN REVEAL IT
THROUGH BOASTFUL PRONOUNCEMENTS, DISMISSIVE REMARKS, OR AN UNW/ILLINGNESS TO LISTEN TO OTHERS. FOR EXAMPLE,
INSTEAD OF WRITING, “JOHN WAS VERY PROUD,” YOU COULD HAVE HIM SAY, “NATURALLY, MY APPROACH IS THE ONLY ONE
THAT WOULD YIELD SUCH IMPECCABLE RESULTS.” THIS DEMONSTRATES HIS PRIDE FAR MORE EFFECTIVELY THAN A DIRECT
STATEMENT.

DIALOGUE CAN ALSO REVEAL BACKSTORY OR CRUCIAL PLOT POINTS ORGANICALLY. INSTEAD OF A LENGTHY EXPOSITION DUMP,
A CHARACTER MIGHT ALLUDE TO PAST EVENTS OR SHARE PERTINENT INFORMATION THROUGH CASUAL CONVERSATION. FOR
INSTANCE, A CHARACTER MIGHT SAY, “EVER SINCE THAT INCIDENT AT THE DOCKS, | HAVEN'T TRUSTED ANYONE WHO WEARS A
PARTICULAR SHADE OF GREEN.” THIS SUBTLY HINTS AT A SIGNIFICANT PAST EVENT AND ITS IMPACT ON THE CHARACTER'S
PRESENT DEMEANOR, ADDING LAYERS OF INTRIGUE WITHOUT RESORTING TO A LENGTHY EXPLANATION.

THE ART OF SHOWING THROUGH DIALOGUE REQUIRES SUBTLETY. THE INFORMATION SHOULD EMERGE NATURALLY FROM THE
CONVERSATION, AS IF THE CHARACTERS ARE NOT CONSCIOUSLY TRYING TO INFORM THE READER. |T SHOULD FEEL LIKE A
BYPRODUCT OF THEIR INTERACTION, ADDING DEPTH AND COMPLEXITY TO THE NARRATIVE WHILE KEEPING THE READER ENGAGED
AND CURIOUS TO LEARN MORE. THIS METHOD RESPECTS THE READER'S INTELLIGENCE AND MAKES THE STORY MORE REWARDING TO
DISCOVER.

MASTERING THE ART OF SUBTEXT IN DIALOGUE

SUBTEXT IS THE UNSPOKEN MEANING BENEATH THE SURFACE OF DIALOGUE. IT’S WHAT CHARACTERS IMPLY, HINT AT, OR FEEL BUT
DON'T EXPLICITLY STATE. MASTERFUL USE OF SUBTEXT IS WHAT SEPARATES GOOD DIALOGUE FROM EXCEPTIONAL DIALOGUE,
AS IT ADDS DEPTH, REALISM, AND DRAMATIC TENSION TO CONVERSATIONS. OFTEN, WHAT A CHARACTER DOESN'T SAY IS MORE
IMPORTANT THAN WHAT THEY DO SAY.

TO INCORPORATE SUBTEXT, CONSIDER THE CHARACTERS  UNDERLYING EMOTIONS, DESIRES, AND SECRETS. |F A CHARACTER IS
ANGRY BUT TRYING TO APPEAR CALM, THEIR WORDS MIGHT BE POLITE ON THE SURFACE, BUT THEIR TONE, WORD CHOICE, OR
OMISSIONS CAN BETRAY THEIR TRUE FEELINGS. FOR EXAMPLE, A CHARACTER MIGHT SAY, "THAT'S... AN INTERESTING
PERSPECTIVE,” WHEN THEY ACTUALLY FIND THE OTHER PERSON’S IDEA FOOLISH OR OFFENSIVE. THE PAUSE AND THE LOADED
WORD “INTERESTING” CONVEY THE SUBTEXT OF DISAPPROVAL.



SUBTEXT IS ALSO CRUCIAL FOR BUILDING ROMANTIC TENSION OR CREATING DRAMATIC IRONY. A CHARACTER MIGHT CONFESS
THEIR LOVE INDIRECTLY THROUGH A SERIES OF VEILED COMPLIMENTS OR A WILLINGNESS TO MAKE SACRIFICES, LEAVING THE
OBJECT OF THEIR AFFECTION TO INTERPRET THEIR TRUE INTENTIONS. CONVERSELY, A CHARACTER WHO KNOWS A SECRET THAT
THE OTHER CHARACTERS ARE UNAWARE OF CAN USE DIALOGUE TO SUBTLY HINT AT THAT KNOWLEDGE, CREATING ANTICIPATION
AND UNEASE FOR THE READER.

THE EFFECTIVENESS OF SUBTEXT RELIES HEAVILY ON THE READER’S ABILITY TO INFER MEANING. THIS MEANS PROVIDING ENOUGH
CLUES THROUGH CHARACTER ACTIONS, INTERNAL THOUGHTS (IF APPLICABLE), OR THE BROADER CONTEXT OF THE SCENE,
WITHOUT OVER-EXPLAINING. THE UNSPOKEN OFTEN LEAVES A MORE POWERFUL AND LASTING IMPRESSION THAN THE EXPLICITLY
STATED, MAKING YOUR DIALOGUE RICHER AND MORE COMPELLING.

PACING AND RHYTHM IN CHARACTER CONVERSATIONS

THE PACING AND RHYTHM OF DIALOGUE SIGNIFICANTLY IMPACT THE READER’S EXPERIENCE. FAST-PACED DIALOGUE,
CHARACTERIZED BY SHORT SENTENCES, QUICK EXCHANGES, AND MINIMAL PAUSES, CAN CREATE A SENSE OF URGENCY,
EXCITEMENT, OR CONFLICT. THIS IS EFFECTIVE DURING ACTION SEQUENCES, HEATED ARGUMENTS, OR MOMENTS OF HIGH TENSION
WHERE CHARACTERS ARE SPEAKING RAPIDLY AND PERHAPS INTERRUPTING EACH OTHER. RAPID-FIRE EXCHANGES CAN HEIGHTEN THE
DRAMA AND KEEP THE READER ON THE EDGE OF THEIR SEAT.

CONVERSELY, SLOWER-PACED DIALOGUE, FEATURING LONGER SENTENCES, PAUSES, AND MORE DELIBERATE EXCHANGES, CAN
CONVEY CONTEMPLATION, SADNESS, SINCERITY, OR SOLEMNITY. THESE CONVERSATIONS ALLOW CHARACTERS TIME TO PROCESS
INFORMATION, EXPRESS DEEPER EMOTIONS, OR BUILD INTIMACY. A SLOW, QUIET CONVERSATION BETWEEN TWO CHARACTERS
GRAPPLING WITH A DIFFICULT DECISION CAN BE JUST AS IMPACTFUL AS A RAPID ARGUMENT, FOSTERING A DEEPER CONNECTION
WITH THE CHARACTERS AND THEIR EMOTIONAL JOURNEYS.

V ARYING THE PACE AND RHYTHM WITHIN A SINGLE SCENE OR ACROSS THE ENTIRE WORK IS ESSENTIAL. MONOTONOUS PACING
CAN LEAD TO READER FATIGUE. A WELL-CRAFTED CONVERSATION MIGHT BEGIN WITH A SLOW, MEASURED TONE, GRADUALLY
INCREASING IN SPEED AS TENSION MOUNTS, AND THEN PERHAPS SLOWING DOWN AGAIN FOR A MOMENT OF REFLECTION OR
RESOLUTION. THE RHYTHM OF SPEECH—THE FLOW OF WORDS, THE USE OF SILENCE, AND THE EBB AND FLOW OF
INTERACTION—CONTRIBUTES TO THE OVERALL MUSICALITY OF YOUR PROSE AND THE ENGAGEMENT OF YOUR READER.

CONSIDER THE NATURAL CADENCES OF SPEECH. PEOPLE DON'T ALWAYS SPEAK IN PERFECT, GRAMMATICALLY FLAWLESS
SENTENCES. THEY MIGHT HESITATE, STAMMER, REPEAT THEMSELVES, OR TRAIL OFF. INCORPORATING THESE NATURAL SPEECH
PATTERNS JUDICIOUSLY CAN ENHANCE REALISM AND CREATE A MORE AUTHENTIC RHYTHM. HO\X/EVER, AVOID OVERDOING IT TO
THE POINT WHERE IT BECOMES DISTRACTING OR HINDERS COMPREHENSION.

AVoIDING CoMMON DIALOGUE PITFALLS

SEVERAL COMMON MISTAKES CAN DETRACT FROM OTHERWISE PROMISING DIALOGUE. ONE OF THE MOST PREVALENT IS “TALKING
HeADS” SYNDROME, WHERE CHARACTERS ENGAGE IN LONG, UNINTERRUPTED MONOLOGUES OR EXCHANGES THAT LACK ACTION OR
SENSORY DETAIL. THIS CAN MAKE THE SCENE FEEL STATIC AND UNENGAGING. ENSURE THAT DIALOGUE IS INTERSPERSED WITH
ACTIONS, GESTURES, AND DESCRIPTIONS THAT GROUND THE CONVERSATION IN THE PHYSICAL WORLD AND REVEAL CHARACTER
BEHAVIOR.

ANOTHER PITFALL IS EXPOSITION DUMPING. \W/HILE DIALOGUE CAN CONVEY INFORMATION, IT SHOULD DO SO ORGANICALLY, NOT
AS A FORCED LECTURE. CHARACTERS RARELY EXPLAIN THINGS TO EACH OTHER THAT THEY BOTH ALREADY KNOW, UNLESS
THERE'S A SPECIFIC NARRATIVE REASON FOR IT. INSTEAD, WEAVE EXPOSITION INTO THE CONVERSATION NATURALLY , PERHAPS
THROUGH CHARACTER CONFUSION, A MISUNDERSTANDING, OR A REQUEST FOR CLARIFICATION. AVOID HAVING CHARACTERS SAY
THINGS LIKE, “AS YOU kNOW, BOB, OUR COMPANY WAS FOUNDED IN 1888 BY MY GREAT-GRANDFATHER BARTHOLOMEW, WHO
INVENTED THE WIDGET.”

OVER-RELIANCE ON “ON-THE-NOSE" DIALOGUE IS ALSO PROBLEMATIC. THIS OCCURS WHEN CHARACTERS STATE THEIR FEELINGS
OR INTENTIONS TOO DIRECTLY, LEAVING NO ROOM FOR SUBTEXT OR READER INTERPRETATION. FOR EXAMPLE, INSTEAD OF
SAYING, “I’M SO ANGRY AT YOU,” A CHARACTER MIGHT SLAM THEIR FIST ON THE TABLE AND SAY, “YOU HAVE NO IDEA HOW
MUCH THIS INFURIATES ME!” THE ACTION AND THE HEIGHTENED LANGUAGE CONVEY THE EMOTION MORE EFFECTIVELY THAN A
BLUNT STATEMENT.

FINALLY, ENSURE DIALOGUE SERVES A PURPOSE. EVERY LINE SPOKEN BY A CHARACTER SHOULD EITHER REVEAL SOMETHING
ABOUT THEIR PERSONALITY, ADVANCE THE PLOT, ESTABLISH RELATIONSHIPS, OR CONTRIBUTE TO THE THEME. IF A LINE OF



DIALOGUE DOESN'T SERVE ANY OF THESE FUNCTIONS, IT MIGHT BE EXPENDABLE. BE RUTHLESS IN CUTTING UNNECESSARY WORDS
AND CONVERSATIONS TO KEEP YOUR NARRATIVE TIGHT AND FOCUSED.

DIALOGUE TAGS AND ACTION BEATS: ENHANCING DIALOGUE

DIALOGUE TAGS ARE THE ATTRIBUTIONS THAT IDENTIFY WHO IS SPEAKING, SUCH AS “HE SAID,” “SHE ASkED,” OR THEY

WHISPERED.” W/HILE NECESSARY, AN OVERABUNDANCE OF DIALOGUE TAGS CAN BECOME REPETITIVE AND INTRUSIVE. OFTEN, THE

CONTEXT OR THE FLOW OF CONVERSATION MAKES IT CLEAR WHO IS SPEAKING, ALLOWING YOU TO OMIT TAGS. WHEN YOU DO

USE THEM, VARY THEM APPROPRIATELY. INSTEAD OF CONSTANTLY USING “SAID,” CONSIDER SYNONYMS THAT ALSO CONVEY
v " on

TONE OR EMOTION, SUCH AS “MUTTERED,” “EXCLAIMED,” “REPLIED,” OR “DEMANDED.” HOWEVER, AVOID OVERLY FLOWERY OR
ARCHAIC TAGS THAT DRAW ATTENTION TO THEMSELVES.

ACTION BEATS, WHICH ARE BRIEF DESCRIPTIONS OF A CHARACTER'S ACTIONS OR GESTURES THAT OCCUR DURING OR ALONGSIDE
DIALOGUE, ARE OFTEN MORE EFFECTIVE THAN DIALOGUE TAGS FOR BREAKING UP SPEECHES AND GROUNDING THE SCENE. FOR
EXAMPLE, INSTEAD OF ” | DON'T BELIEVE YOU,  HE SAID,” YOU COULD WRITE, “HE CROSSED HIS ARMS, HIS JAW TIGHTENING. ‘|
DON'T BELIEVE YOU.” ” THE ACTION CONVEYS HIS SKEPTICISM AND ADDS A VISUAL ELEMENT, ENHANCING THE READER'S

UNDERSTANDING OF HIS EMOTIONAL STATE AND THE TENSION IN THE ROOM.

ACTION BEATS CAN ALSO SERVE TO REVEAL CHARACTER AND ADVANCE THE PLOT. A CHARACTER MIGHT FIDGET NERVOUSLY
WHILE SPEAKING, TAP THEIR FOOT IMPATIENTLY, OR STARE INTENTLY AT THE PERSON THEY ARE ADDRESSING. THESE SMALL
DETAILS CAN COMMUNICATE MORE ABOUT A CHARACTER'S INTERNAL STATE AND THEIR INTENTIONS THAN THEIR SPOKEN WORDS
ALONE. BY STRATEGICALLY PLACING ACTION BEATS, YOU CAN BREAK UP LONG STRETCHES OF DIALOGUE, PROVIDE SENSORY
DETAILS, AND OFFER SUBTLE INSIGHTS INTO CHARACTER MOTIVATIONS, MAKING YOUR SCENES MORE DYNAMIC AND ENGAGING.

THE INTERPLAY BETWEEN DIALOGUE, DIALOGUE TAGS, AND ACTION BEATS IS A DELICATE ART. THE GOAL IS TO CREATE A
SEAMLESS READING EXPERIENCE WHERE THE DIALOGUE FLOWS NATURALLY, THE SPEAKERS ARE CLEAR, AND THE READER REMAINS
IMMERSED IN THE SCENE. EFFECTIVE USE OF THESE ELEMENTS ENSURES THAT DIALOGUE IS NOT JUST A STRING OF WORDS, BUT A
DYNAMIC COMPONENT OF STORYTELLING THAT ENRICHES CHARACTER, PLOT, AND ATMOSPHERE.












Q: WHAT IS THE MOST IMPORTANT FUNCTION OF CHARACTER DIALOGUE?

A: THE MOST IMPORTANT FUNCTION OF CHARACTER DIALOGUE IS TO REVEAL CHARACTER. THE WAY A CHARACTER SPEAKS,
THEIR W ORD CHOICES, SENTENCE STRUCTURE, AND MANNERISMS OFFER DEEP INSIGHTS INTO THEIR PERSONALITY, BACKGROUND,
AND EMOTIONAL STATE.

Q: How cAN | MAKE MY CHARACTERS' VOICES SOUND DISTINCT?

A: To MAKE CHARACTER VOICES DISTINCT, CONSIDER THEIR INDIVIDUAL BACKGROUNDS, EDUCATION LEVELS, GEOGRAPHIC
ORIGINS, AND PERSONALITIES. GIVE EACH CHARACTER UNIQUE SPEECH PATTERNS, PREFERRED VOCABULARY , SENTENCE
STRUCTURES, AND RECURRING VERBAL HABITS. READING DIALOGUE ALOUD CAN HELP IDENTIFY WHEN CHARACTERS SOUND TOO
SIMILAR.

QZ WHAT IS SUBTEXT IN DIALOGUE, AND WHY IS IT IMPORTANT?

A: SUBTEXT IS THE UNSPOKEN MEANING BENEATH THE SURFACE OF DIALOGUE, REPRESENTING WHAT CHARACTERS IMPLY, HINT AT,
OR FEEL BUT DO NOT EXPLICITLY STATE. IT'S CRUCIAL BECAUSE IT ADDS DEPTH, REALISM, DRAMATIC TENSION, AND LAYERS OF
COMPLEXITY TO CONVERSATIONS, MAKING CHARACTERS AND THEIR INTERACTIONS MORE INTRIGUING.

Q: How DOES DIALOGUE PACING AFFECT A STORY?

A: DIALOGUE PACING AFFECTS THE READER'S EXPERIENCE BY CONTROLLING THE TEMPO AND MOOD OF A SCENE. FAST-PACED
DIALOGUE CAN CREATE URGENCY AND EXCITEMENT, IDEAL FOR ACTION OR CONFLICT, WHILE SLOWER PACING CAN CONVEY
CONTEMPLATION, SINCERITY, OR EMOTIONAL DEPTH, FOSTERING DEEPER CHARACTER CONNECTION.

Q: WHAT ARE COMMON MISTAKES TO AVOID WHEN WRITING DIALOGUE?

A: COMMON MISTAKES INCLUDE “TALKING HEADS” (LACK OF ACTION/DESCRIPTION), EXPOSITION DUMPING (UNNATURAL
DELIVERY OF INFORMATION), ON-THE-NOSE DIALOGUE (STATING EMOTIONS TOO DIRECTLY), AND DIALOGUE THAT DOESN'T
SERVE A PURPOSE.

Q: WHEN SHOULD | USE DIALOGUE TAGS VERSUS ACTION BEATS?

A: DIALOGUE TAGS (HHE SAID”> ARE FOR ATTRIBUTION, BUT USE THEM SPARINGLY. ACTION BEATS (DESCRIPTIONS OF
CHARACTER ACTIONS) ARE OFTEN MORE EFFECTIVE FOR BREAKING UP DIALOGUE, REVEALING CHARACTER, GROUNDING THE SCENE,
AND CONVEYING EMOTION, AS THEY ADD VISUAL AND BEHAVIORAL CONTEXT.

Q: How CAN | ENSURE MY DIALOGUE SOUNDS NATURAL AND NOT STILTED?

A: LISTEN TO HOW PEOPLE SPEAK IN REAL LIFE AND INCORPORATE NATURAL SPEECH PATTERNS LIKE HESITATIONS OR
CONTRACTIONS JUDICIOUSLY. READING YOUR DIALOGUE ALOUD CAN HELP IDENTIFY AWKW ARD PHRASING OR UNNATURAL
RHYTHMS. ENSURE THAT THE LANGUAGE FITS THE CHARACTER'S BACKGROUND AND CURRENT EMOTIONAL STATE.

Q: CAN DIALOGUE BE USED TO SHOW CHARACTER FLAWS?

A: ABSOLUTELY. DIALOGUE IS AN EXCELLENT TOOL FOR SHOWING CHARACTER FLAWS INDIRECTLY. ARROGANCE CAN BE
REVEALED THROUGH BOASTFUL LANGUAGE, INSECURITY THROUGH HESITANT SPEECH, OR STUBBORNNESS THROUGH REFUSAL TO
LISTEN. THIS IS MORE ENGAGING THAN SIMPLY STATING THE FLAW.
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